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NIETO REACTIONS 


Colored vision: It is chilling that the de- 
fining moment was Nieto wearing a jacket 
“perceived” to be the colors of a gang 
(Jury: SF Cops Who Shot, Killed Alex Ni- 
eto Did Not Use Excessive Force,” Chris 
Roberts, The Snitch, 3/10/2016). For this 
piece of clothing, he died. If that article of 
clothing was the reason for police inter- 
vention, then the force was excessive. 
What was Nieto doing that so concerned a 
dog-walker? But it still sounds like it 
comes down to Nieto wearing a particular 
piece of clothing. Since when is that crimi- 
nal and worthy of being shot to death? 
steven_torrey 


Numerology: If the cops shoot at me 50 
times, it is excessive. Ricamondman 


WE VAPE, WE COMMENT 


E-psychology: The cig industry will lie, 
cheat and kill consumers to get into any 
market (“California’s War on Vape,” Chris 
Roberts, Chem Tales, 3/10/2016). They 
sent free cigs to our soldiers in WWII and 
they came back totally addicted. There was 
a time when cigs were real tobacco and 
over time morphed into paper and chemi- 
cals to increase profits. Why won't the in- 
dustry subtly continue to change what is 
vaped to increase profits? Please remem- 
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ber that this industry is full of greed and 
corruption and they don’t give a damn 
about our health or if ten year olds are 
hooked on their products. SamJ Romano 


E is for safety: Other than nicotine, the 
ingredients in e-cigarette liquid are as fol- 
lows: Water (non-toxic), food-grade flavor- 
ings (non-toxic), either propylene glycol 
(non-toxic) or vegetable glycerin (also 
non-toxic) or a combination of the two 
(which would, of course, be non-toxic). So 





Photo of the week from SFWEEKLY SLIDESHOW: 


it is incredibly inaccurate to claim that 
e-cigarettes contain at least 10 toxic chem- 
icals. It is true that as the liquid is heated, 
additional chemicals may be created in the 
aerosol, but none of these are present in 
large enough quantities to be harmful. 


Elaine Keller 


SPEAK OF THE DEVIL 


Don't call it a comeback: Glad to see the 
Church is still exercising the charisma Je- 


NEWS COVER STORY 


“It's nothing but a religious scam” 


sus gave it in Biblical times (“Return of the 
Devil: Exorcism’s Comeback in the Catho- 
lic Church,” Chris Roberts, 3/10/2016). 
The Catholic Church is the original Chris- 
tian Church from which all others came. 
No other 2,000 year old churches (except 
for our close brethren the Orthodox) exist 
in the Holy Land. Fact. James Hooper 


Faking the devil: Satan and the devils and 
demons are imaginary creatures created 
by the clergy so they could better control 
people through fear. It’s nothing but a reli- 
gious scam. Robert Johnson 


Pun times for Satan: My daughter once 
told me that she was amazed how much 
paperwork was required for an exorcism. I 
told her that the devil was in the details. 
Michael Dougherty 


Close encounter: I remain convinced 
that I encountered a demonic spirit while 
in college studying for a degree in nursing. 
It was during my clinical (hospital experi- 
ence) mental health rotation. The young 
woman | was assigned to had attempted to 
kill her newborn baby. She had been diag- 
nosed as schizophrenic. However, my clin- 
ical encounters with her were frightening. 
She said and did things that defied logic. I 
begged my professor to change my patient 
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assignment and went so far as to tell the 
professor that this patient was probably 
demon possessed. The idea of exorcism 
came to mind but I dared not mention it. 
Needless to say this situation still makes 
me shudder 30 plus years after the event. 


Innocent bystander 
BLOGGIN IN THE DARK 


Big Boss Fan: If you're a music journalist, 
I’m the Pope (“Live Review: A Springsteen 
Virgin Goes To His First Boss Show,” Willie 
Clark, All Shook Down, 3/14/2016). If you 
left this show with anything less than a 
sweat soaked body from dancing and an 
appreciation for musical genius, I question 
your taste in music. Steve Raucher 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: 415-777-1839 
Email: letters@sfweekly.com 
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The Incredible Shirkin 


Is Ed Lee in hiding, or is he just shy? 


By Max DeNike 


These days, you’re more likely to 
find an affordable apartment than you 
will Mayor Ed Lee. 

Between his inauguration on Jan. 

8 to March 11, the mayor has made 12 
official appearances (some of which 
were at private events). During that 
same timeframe last year, Lee attended 
40 public events. 

One reason may be the “interrup- 
tions,” as the mayor has dubbed the 
protests that have disrupted a string 
of public appearances since his re-elec- 
tion campaign in the fall. It all started 
in October, when a local preschool 
teacher approached Lee in a Van Ness 
Avenue restaurant and informed the 
mayor that he is a “disgrace to Asians.” 
Lee is Chinese-American; his interloc- 
utor, Ilyich Sato, better known as 
Equipto, is part Japanese. 

Things really got tough 
for Lee after the Dec. 2 
shooting death of Mario 
Woods. Soon Lee could 
not go out in public with- 
out protesters shouting 
him down, as Equipto 
and a few dozen others 
calling themselves the 
“Mario Woods Coali- 
tion” did on his inau- 
guration day, and later 
on Martin Luther King 
Jr. Day (when Lee can- 
celed one appearance 
and ran offstage when 
the Coalition inter- 
rupted another). 

“You can see how 
he handles himself 


when we interrupt 


things,” Equipto says. “If you're a may- 
or, you gotta be able to handle those 
situations.” 

Even ticketed events closed to the 
public weren’t safe: Equipto and two 
others were arrested for “interrupting” 
a ticketed-only breakfast on Feb. 9. 

“It was a Q and A and no one was 
asking any questions, so I did,” says 
Equipto, who has yet to appear in 
court on misdemeanor trespassing and 
“interrupting a public event” charges. 

These “interruptions” have disrupt- 
ed what used to be regular public ap- 
pearances for San Francisco’s nice guy 
mayor. Protesters appeared at three of 
the mayor’s 12 public events in the city 
listed on his official calendar in 2016. 
Two of these appearances were to sign 
bills in the safety and security of 
City Hall, and one was at the 





Chinese New Year Parade. 

He has also largely stopped speak- 
ing to the press, even cold-shouldering 
The New York Times (although he did 
allow the Chronicle’s Beth Spotswood 
to interview him about the Steph Cur- 
ry memorabilia in his City Hall office). 

Critics say Lee is clearly in evasive 
mode. Perhaps the best solution for 
the interruptions is to welcome them. 
When Dianne Feinstein was mayor, 
she dealt with the same kind of vocal 
protests Lee is hearing today, says 
political consultant Jim Ross (who last 
fall helped the 
election 
cam- 


¢ Mayor 









paign of Aaron Peskin, a Lee foil). But 
Feinstein would actually dispatch a 
staffer to collect the protesters, bring 


them into her office, and let them talk. 


“The guy is the mayor of San Fran- 
cisco,” Ross said. “It seems like he 
could put together a program and plan 
to deal with all this stuff on a staff 
level.” 

Maybe Lee’s handlers are working 
on a public relations blitz. It’s hard to 
know, since his office did not respond 
to multiple requests from SF Weekly 
for comment. Then again, Lee did ap- 
pear in public this week — except in 
the safe haven of Brazil. 















Fred Noland 





Mission 
Campground 


Tent City reappears in S.F.'s 
hottest real estate. 


Irma Parada has had 
homeless neighbors before. In De- 
cember, there was one person liv- 
ing on the pavement near her 
home on 18th Street. Then the 
tents appeared. By the beginning 
of this month, there were five. 

The cause: The city’s removal of 
Tent City, the homeless encamp- 
ment underneath the US-101 free- 
way overpass. While some of the 
homeless formerly living in Camp 
Lee have accepted shelter placement 
at Pier 80, others relocated into 
the neighborhood. Now, instead of 
campers in front of Rainbow Gro- 
cery and other businesses, they are 
in front of homes. 

“Tam extremely sensitive to the 
homeless and I support any cause to 
help them,” Parada says. “However, 
it is not acceptable to have these 
encampments in a neighborhood, 
without a plan.” 

Other than the new shelter at 
Pier 80, which Mayor Ed Lee and 
his homeless czar, Sam Dodge, both 
defended as an adequate response, 
it appears the city had no plan for 
Tent City’s denizens should they 
not want to move out to the end of 
Cesar Chavez Street. 

That, says Supervisor David 
Campos, who represents the area, 
was one of the reasons he called for 
an official “declaration of emergen- 
cy’ on the homeless issue. While 
Lee has said his plan was substan- 
tive, Parada’s new neighbors are 
proof positive Tent City was demol- 
ished without a new destination for 
all of its denizens. 

“Tt doesn't really solve any- 
thing,” Campos says. “It just 
moves the problem around.” CR 


“There are two parts to the Nieto 
case, says Hadar Aviram, a law professor 
at UC Hastings who followed the case 
closely. “One part is what the law requires. 
The other part is how that interacts with 
politics, behavior issues, and biases.” 

In terms of the law, jurors hada 
very limited role: They were to consider 
whether the police “acted under color of 
law,” and if police “deprived [Nieto]” of 
his Fourth Amendment rights when they 
shot and killed him. 

In a precedent-setting case from the 
1980s, the Supreme Court found that a 
cop who believes his or her safety — or 
the safety of the public — is in jeopardy 
is allowed to use lethal force. And once 
lethal force is deployed, police training 


Asian.) “But the standard is vague.” 

Other legal scholars found issue not 
with the jury, but with their instructions. 

“Was it one police response, or was it 
50 responses?” asked Franklin Zimring, 
an outspoken professor of law at UC 
Berkeley’s Boalt Hall. “Isn’t each shot a 
separate act? The acts are all separate; you 
aggregate them if you want to.” 

In the Nieto case, U.S. Magistrate 
Judge Nathanael Cousins apparently 
chose to aggregate. That’s not rare, Zim- 
ring says. 

Under the law, generally, “[i]f the first 
shot is justified, all the shots are justified,” 
he says. “That sounds like it's very wrong, 
but it’s very common.” 


manuals allow it to be used, repeatedly if 
need be, until the “threat” is “neutralized.” 

While jurors have not spoken publicly 
about what they discussed in the jury 
room, that standard — if a “reasonable” 
police officer would have found his or 
her safety at risk when encountering Ni- 
eto — seemed to be the key when jurors 
considered. (That also meant that later 
questions on the jury’s verdict form, such 
as whether police continued to fire even 
after Nieto was clearly incapacitated or 
dead, were never addressed.) 

“Tt seemed to me to be excessive,” says 
Aviram, who noted that juries who are 
white tend to side more often with the 
police if the defendant is of color. (Nieto is 
Latino; all the jurors were either white or 


a 49ers jacket as he ate a burrito in Bernal 
Heights Park. 

After a brief verbal exchange, a 
one-sided firefight ensued, leaving Nieto 
dead by over a dozen bullet wounds. 
Police later testified in court that they 
thought he was a gang member with a 
gun — making that determination from 
a distance of over 100 feet. 

One police officer, a 25-year-old 
rookie, testified that he emptied his ser- 
vice pistol’s entire 13-round magazine, 
reloaded, and fired 10 more times at an 
already-prone, and quite probably dead 
Nieto. 

That sounds like the definition of 
excessive; why was such force deemed 
justifiable in court? 


50 Shots of 
Gray (Area) 


Dissecting the Alejandro Nieto 
verdict. 


By Chris Roberts 


Last week, a federal jury 
found that firing more than 50 bullets 
is not excessive force. 

In March 2014, four San Francisco 
police officers responding to a 911 call 
reporting a man with a gun encountered 
28-year old security guard Alex Nieto, 
who was armed with a Taser and wearing 
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A LOCAL LAWMAKER PROMISES TO CLOSE A GIANT LOOPHOLE IN S.F. WEED LAW, 10 YEARS T00 LATE. 


Halting 
Cannabis’s 
Eviction Crisis 


Eleven years is a lifetime in 
technology, real estate, and the Cali- 
fornia cannabis industry. But to finda 
taste of 2005 in 2016 San Francisco, all 
you have to do is head south on Mis- 
sion Street past Cesar Chavez — do 
not be afraid, Valencia Street ends, yet 
the city continues — and pull up on 
the narrow block of 29th Street that 
connects Mission to San Jose Avenue. 

Here, after you're buzzed in past a 
mirror-glassed door, a handful of peo- 
ple — some old, some crippled, some 
indigent — can be found lounging on 
well-worn couches. There are black- 
light posters on the walls, and New 
Orleans jazz wafts softly through air 
heavy with the sweet smell of cannabis 
from the counter 
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at one end of the room. It’s run-down, 
it’s homey, it’s comfortable. It’s very, 
very chill. 

Bernal Heights Cooperative is what 
almost every “medical marijuana club” in 
San Francisco looked like in 2005, back 
before anyone had heard of a dab or a 
vape pen, back before tech and Wall Street 
investors took an active interest in Cali- 
fornia’s multibillion-dollar medical mar- 
ijuana industry. It was well, well before 
new dispensaries fell all over each other 
to be compared to a Starbucks or an Apple 
store in the city’s lifestyle magazines. 

There were a few dozen clubs just like 
this in the city in 2005. But as of 2016, 
Bernal Heights Cooperative is one of the 
only old-school weed clubs left. And it’s 
on life support. 

Following a script employed by several 
other would-be marijuana entrepreneurs, 
the dispensary’s building has been sold, 
and the new landlords want Bernal 
Heights Cooperative gone, the current op- 
erators say. But that won’t mean the end 
of legal cannabis on the premises. No: It 
will mean a new, slicker, investor-backed 
dispensary replacing the cutty, neighbor- 
hood one. 

Put another way: good old San Fran- 
cisco-style gentrification and displacement 
for the cannabis industry. Evictions — but 
for weed. 

This has happened several times be- 
fore in San Francisco. The old 10th Street 
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dispensary, a second home for many 

SRO dwellers, is now Urban Pharm. The 
Hemp Center on Geary Boulevard in the 
Richmond District, where marijuana mil- 
lionaire Berner was slinging bud just a few 
years ago, is now Harvest. (Both are new, 
slick, and winning rave reviews.) 

Both 10th Street and Hemp Center had 
significant issues — neither operator was 
good with paying taxes, for one — but the 
way in which they were shut down and 
replaced is its own separate conundrum. 
And with millions in investor capital flow- 
ing into the local weed scene, it threatens 
the city’s cannabis industry as we know it. 

In San Francisco, you need two major 
permits to sell medical marijuana. Your 
“medical cannabis dispensary” (MCD) per- 
mit comes from the Department of Public 
Health. But it’s useless unless your MCD 
permit is tied to a specific location that 
receives zoning approval from the city’s 
Planning Commission. You can’t have one 
without the other — and the difficult one 
to get is from Planning, where waits of over 
a year just for a hearing are not unheard 
of, and where dispensary projects meeting 
all city rules have been denied a permit (al- 
most always for political reasons). 

Planning is your risk, your exposure. 
And as SF Weekly has reported before, 
enterprising would-be weed merchants 
have figured this out — and how to get 
around it. It’s simple: You buy a building 
that already has a dispensary, get rid of it, 





lf so, you may want to consider 
the option of a clinical research 


study. 


and then use the already-entitled land use 
to open up a new one. 

One fellow, veteran Oakland real 
estate investor Marty Higgins, is turning 
this into his business model. Records 
show an LLC controlled by Higgins 
purchased The Hemp Center’s building, 
removed The Hemp Center, and put in 
Harvest without the risk of a Planning 
hearing. When Bernal Heights’ building 
fell into foreclosure, he did the same 
thing, buying that building in September. 

Higgins did not respond to a request 
for comment from SF Weekly. (Matthew 
Mills, an attendee at the recent “Marijua- 
na Investors’ Summit,’ says Higgins was 
there, seeking investors, claiming interest 
in “two or three” San Francisco weed 
stores.) 

But his business model may be at risk. 

“We're working on legislation to close 
that loophole,” says Supervisor David 
Campos, who represents the area. “It 
allows someone to circumvent the whole 
approval process — it defeats the purpose 
of the existing approval process if you can 
forego it just by buying the property.” 

Campos says he plans to ask the City 
Attorney before the end of the month to 
draft legislation to update the city’s medi- 
cal cannabis permitting laws. 

When he does, it will be the first 
significant update to the city’s rules on 
its cannabis businesses — which, at 28 
licensed dispensaries and counting, could 


be a $150 million industry. 

That is, if Campos’s legislation passes 
the Board of Supervisors, which has not 
passed a substantive update to the Med- 
ical Cannabis Act since its inception in 
2005. A task force report issued in 2011 
was ignored; a plea from the Planning 
Commission to update the rules in 2014 is 
still in draft form. 

Bernal Heights has had its own issues. 
Its old owner-operator embezzled millions 
of dollars from the dispensary before 
skipping town, according to current oper- 
ators Sean Killen and Sean DeVries — a 
tech guy and a legal clerk who stumbled 
into the operation — agreed to take over 
in the fall. The pair believe they have the 
business in a good position, but believe 
that Higgins could move to evict them 
at any time. They’re trying to reopen a 
“New” Bernal in the site of San Francisco’s 
last gun store, which closed last year, but 
— as investors have discovered — they 
could end up waiting six months to a year 
for a Planning hearing. 

More than nostalgia is at risk. It’s hard 
to envision the hard-luck folks lounging 
on Bernal’s couches allowed a spot at a 
place like Harvest, where entry to the 
“VIP lounge” costs $150 a month. 

Local weed clubs are literally being 
taken over by outsiders with lots of capi- 
tal. Then again, in 2016 San Francisco, it 
wouldn't be only hostile takeover. 
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A Hawaii Golt Primer: 


Things to Know Before You Go 


By Don Chapman 


Golf is golf is golf the world 
around, right? Or so you might assume 
by looking at the names and nationali- 
ties of players on America’s various pro- 
fessional tours — from throughout Asia, 
Europe, South America and Africa. The 
“auld game” of Scotland has truly be- 
come an international spectacle and 
passion. 

And with Hawaii being America’s 
50th State, you might well assume 
that golf here is just like it is wherever 
you call home. 

Well, yes. And, well, no. 

Yes, we play 18 holes at a time and 
enjoy a stop afterward at the 19th 
hole, but from the first tee to the last 
beverage, Island golf is different. Here 
are a few suggestions to make your 
golf in the islands more pleasant. 


- Leave the sticks at home. 
Really, you can play without them. 
Most resort courses and many 
daily fee courses provide rental 
clubs, and they’re often the latest 
lines from Titleist, Ping, Callaway, 
TaylorMade, Tommy Armour or 
Cobra. This is true for both men 
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and women, as well as lefthanders. 
Which means you don’t have to 
schlepp your clubs across the Pa- 
cific and can give the newest clubs 
atest drive. Of course, call ahead or 
go on-line to check what each 
course you want to play offers. 
Ball and chain. Likewise, pro 
shops are well-stocked with balls, 
tees and other accouterments, so 
even if you bring your own bag, it 
needn't weigh a ton. And given 
what airlines charge for overweight 
bags these days, you don’t want it 
to. Trust one who got nailed. 


- Man, you’re loud when you 
walk! Hawaii courses generally 
do not permit metal spikes. So if 
you bring your own golf shoes, 
make sure they’re the greens- 
friendly rubber variety. Most 
courses also rent shoes. Call ahead. 


- Say “tees”! By all means, 
do bring a camera. Don't, and 
you ll wish you had. From waves 
crashing on the shore to lush jun- 
gles to black lava fields to misty 
mountain forests, the golf courses 
of Hawaii offer scenic vistas at ev- 
ery turn. Plus, back home, photos 
of you playing golf in Hawaii will 





make your friends nearly as jealous 
as photos of you at the luau with a 
mai tai in one hand and in the 
other a beautiful hula dancer. 


Our sun is stronger than your sun. 
No nah-nah-nah here, just stating 
the obvious, given Hawaii’s south- 
ern latitudes and exposure. The 
sub-tropical rays here are intense, 
even in December and January. 
Which means sunscreen is your 
new best friend. Buy it, apply it — 
minimum 30 SPF. No kidding, real 
men wear sunscreen. Good advice 
is to apply it, ata minimum, on the 
first and 10th tees. Yes, it can be 
greasy, but this is why the golf gods 
invented handiwipes. Fortunately, if 
you forget to bring sunscreen, most 
pro shops offer it. 


Create your own shade. Hats 
are a splendid idea to keep the noggin 
from getting fried. We say, the 
broader the bonnet’s brim the better. 
Logo caps and hats from Hawaii's 
courses also make swell souvenirs. 


Sweat shop golf. Spending four- 
plus hours in the heat and humidity 

means you ll perspire away consider- 
able fluids and energy. So it’s import- 
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ant to drink plenty of water or sports 
drinks. Many courses provide water 
coolers and/or beverage carts on the 
course. Drink more than you think 
you should. And don’t use the word 
hydrated, it makes you sound like a 
fairway. 


Gone with the wind. Intense as 
the sun can be, the Hawaiian archi- 
pelago is blessed with cooling trade 
winds out of the northeast. Without 
them we'd be Guam or the Philip- 
pines. So for golfers, wind is almost 
always an issue. Most courses are 
routed with the prevailing trades in 
mind, so southwestern kona winds 
can turn a course completely 
around. There’s no better example 
of that than what veteran Island 
pro Dick McClean accomplished at 
the par-3 second hole at Kapalua’s 
Plantation Course. Playing with the 
trade winds at his back, and NBC 
golf commentator Mark Rolfing as 
a partner, Dick hit a 6-iron fora 
hole-in-one. A week later, playing 
into a howling kona wind, as Mark 
began to tell NBC colleague Johnny 
Miller about Dick’s ace, he naileda 
driver — and knocked this one into 
the hole too! 


Hawaiian pros suggest that when 
playing into the wind you take another 
club or two or three, and then swing easy 
— the harder you hit, the more spin it 
imparts to the ball, which is magnified by 
the wind. 


- Native Hawaiians use 
more than 40 terms for 
rain. In theory, you can play golf 
in Hawaii 365 days a year. Fact is, 
though, there’s a reason these is- 
lands are so green. It rains, some 
places and some seasons more 
than others. Better to bring an um- 
brella and light jacket and not use 
them than to not bring them and 
get soaked. And remember, to Ha- 
waiians rain is a blessing. 


- Owise one, I have come 
seeking answers. One of the 
happy developments in Island golf 
is that more courses and pros are 
emphasizing teaching. And many 
visitors find that they’re more re- 
laxed and receptive to lessons 
while on vacation. Places such as 
the sprawling Kapalua Golf Acad- 
emy and the David Leadbetter Golf 
Academy at Wailea (both on Maui) 
offer everything from half-day to 
multiple-day instructions, includ- 
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ing video analysis and customized 
golf-specific workouts. Every re- 
sort course offers similar pro- 
grams, including “playing lessons,” 
going out on the course witha 
teaching pro. It’s always best to 
make an appointment in advance. 


Which has nothing to do 
with barley, wheat or rye. 
Or sand. With just a couple of ex- 
ceptions, putting greens at Hawaii 
courses are planted with Bermuda 
grass. There are a variety of Bermu- 
das — somewhere there are white- 
coated mad scientists cackling in 
labs while stewing up new strains 
— they all have grain. Which de- 
scribes the direction that blades of 
grass grow. The three factors in de- 
termining grain are the direction 
of the setting sun, the direction of 
the trade winds and water drain- 
age. Putting and chipping with the 
grain, the balls rolls faster and fur- 
ther. Going against the grain, the 
putt is slower. When it’s sideway, 
well, ’ve actually seen putts break 
uphill. The easiest way to deter- 
mine grain is to check the rim of 
the hole. The side that shows a 
slight browning of grass is the di- 
rection the grain goes — the 
browning caused by roots exposed 
to the blades of a mower. 


Design your own course. 
Resort courses, in particular, offer 
more than the usual three sets of 


tees, sometimes four or five. So 
bite off as much or little challenge 
as you like. Tee it up from the tips 
and you'll find yourself playing a 
few 600-yard par-5s and see a few 
250-yard forced carries. 


Ride on. Unless you play a muni 
or certain daily fee courses, plan 
on taking a cart. Riding carts 
are mandatory at most courses 
and are included in the greens 
fees. More and more courses are 


offering on-board GPS. 


Bargains galore. Most 
courses offer “twilight” rates, 
usually a substantial savings 
over the morning — which is 
preferred because the sun is less 
intense and wind tends to come 
up in the afternoon. Exactly 
when twilight begins varies 
from course to course, generally 
from 11:30 aan.to 3:30 p.m, 


Tough lies. Lava tends to be 
razor-sharp and not good for 
the life of golf balls, golf shoes 
or golf clubs. So if you hit a ball 
into the black stuff, consider it 
an offering to Madame Pele, 
goddess of the volcano, and 
drop another one. At Waikoloa’s 
Kings and Beach courses on the 
Big Island, they tell first-timers 
that, if they should hit one to- 
ward the lava, to call out toa 
friendly neighborhood mene- 


hune, “Moki! Moki! Moki!” 
Sometimes it actually works 


and he kicks it back. 


Tastes better than it 
sounds. At the end of your round, 
there’s a 19th hole where you can 
enjoy a chilled beverage and some 
pupus. Which is the Hawaiian word 
for appetizers, or perhaps in hipper 
modern parlance, tapas. Edamame, 
steamed soy beans, is a particular 
Island fave. Some of our favorite 
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19th holes include Ko Olina (Oahu), 
which is set above a waterfall and 
splashes down beside the 18th 
green; Plantation Course (Maui), 
great food with a view down the 9th 
fairway toward the blue Kaiwi 
Channel and beyond the island of 
Molokai; Arnie’s at Hapuna (Big Is- 
land), great food and a virtual Ar- 
nold Palmer museum; Olomana 
(Oahu), good local-kine fare, and on 
most Friday afternoons a Hawaiian 
ladies club whose members after 





their rounds play ukulele, sing and 
dance hula; Kaanapli (Maui), where 
you can watch other golfers strug- 
gling with the watery 18th hole, one 
of the state’s toughest par-4s. 


Lastly, some very deep Ha- 
waiian philosophy. Don't for- 
get to stop and smell the plumerias. 


Hawaii.com offers more insider 
travel tips as well as vacation 
packages at www.hawaii.com. 
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TOOTHLESS 
WATCHDOG 
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agency is living up to its promise. 


By Jonah Owen Lamb 


On a March evening in 2014, Police Chief Greg Suhr 

Police Chief Greg Suhr stood in a school auditorium in Bernal Heights, facing 
a large, angry crowd. The hostile citizens were there for a community meeting 
Suhr called after four of his officers — among them a 25-year-old rookie and 
the rookie’s training sergeant — shot and killed Alex Nieto, a 28-year-old man 
who grew up in the area, in Bernal Heights Park the week before. 

As the crowd hurled insults and invective — “I hope you die,” one person 
screamed at the chief — Suhr did his best to explain what he knew of the 
shooting, straining to be heard over the din. At his sides sat the city’s police 
establishment: stone-faced department brass in uniform, besuited police 
(cloynavaabtst<} oy a=) acfur-balelr- I<) bod eh ms cob o Lol (-pr-Vox-ve Mo) E-Vol anrfopen¥-Velny\selomaolel Cem st-NiicM ol-1-0) 
mistaken with someone from the angry crowd. 

When it was her turn to speak, the woman — Joyce Hicks, the head of San 
Francisco’s Office of Citizen Complaints, the agency tasked with overseeing 
the city’s police force — invited the angry mob to share its concerns. 

Any time there’s a major incident involving the police in San Francisco — 
such as Nieto’s death, or the Dec. 2, 2015 police-involved shooting death of 
Bayview native Mario Woods, a 26-year-old ex-con — Hicks or her staff can 
be found. Their presence is a nod to the public’s concern about police misbe- 
Ja¥enrs Coy ame Ma i\e-hyacey meselo)lbtmiabotca oltlo)scom x-r-v acm dat-Nem ole) blacmy\sqeyetexelopbetcm null mcsteslo)hymel= 
swept under the carpet and forgotten. 

PNayi{eyel-e whKel cece lem-veavlemdel-m able ablcpm@olel le mal(-m-Meeyenye)e-vuel mesa ole) blac eevic 
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Hicks calls the OCC the “gold standard” of police oversight, but her agency 
has a far-lower profile than the 2,000-person police department it’s charged 
with overseeing, which is by far the Bay Area’s largest police force (and its 
best-paid). 

Many San Franciscans, especially the ones for whom the police are a wel- 
come sight rather than a threat, do not know the OCC exists. 
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Created in 1983 by a ballot mea- 
sure, the innocuously named Office 
of Citizen Complaints is tasked with 
investigating allegations of police 
wrongdoing made by any member of 
the public. An allegation can lead to 
official discipline, creating (in theory, 
at least) a way for police to be directly 
accountable to the public. 

Many San Francisco police officers 
— and especially the Police Officers As- 
sociation, the city’s powerful and out- 
spoken police union — have little love 
for the agency, which, in their minds, 
has only one purpose: to go after cops. 

But civil libertarians and police 
abuse activists dismiss the OCC as a 
toothless watchdog whose only pur- 
pose is to calm temporary public out- 
rage, a placebo that pursues minor cas- 
es of police wrongdoing while willfully 
ignoring the more serious scandals. 

While they admit the agency’s 
presence has pushed police toward 
more accountability, they say the OCC 
has nonetheless never lived up to its 
potential as a true police watchdog — 
possibly, because the San Francisco po- 
litical establishment doesn’t want it to. 

“[The] OCC, on paper, is a watchdog 
that has teeth,” says John Crew, a 
former ACLU lawyer and police ob- 
server. “You have to actually use that 
authority.” 

Insiders tell a different, more alarm- 
ing story. According to current and 
former employees of the organization, 
who tell of leadership issues and sys- 
temic flaws, the OCC is toothless by 
design. 

Either way, it may growl and snarl, 
but the OCC never truly bites the 
police. 

Hicks says the OCC’s critics — both 
the police and the public — either 
inflate the power that it does have or 
wrongly see the OCC as an advocacy 
group. Neither is true, she says. 

In any event, San Francisco’s long- 
standing police oversight agency now 
finds itself in the middle of a new ma- 
jor national debate. 


The Black Lives Matter movement 
and the unrest that began around police 
brutality in Ferguson, Mo., has brought 
renewed attention on the SFPD’s deal- 
ings with minority communities, who 
are still arrested and incarcerated at dis- 
proportionate rates. 

And in the past year, the San Fran- 
cisco Police Department has been 
rocked by a series of scandals and con- 
troversies that have led Mayor Ed Lee 
and Chief Suhr to welcome a federal 
Justice Department review. District 
Attorney George Gascon, Suhr’s im- 
mediate predecessor as chief, has also 
created a panel of three retired judges 
to take a hard look at police brutality 
and bias. 

Following the deaths of Michael 
Brown, Eric Garner, Freddie Gray, and 
many other black men killed by police 
in other communities, San Francisco 
police and their allies said again and 
again that San Francisco — with its 
liberal veneer — was not Ferguson. 

Around that time, the first of sever- 
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al scandals began to crack that facade. 

In March 2015, reports that at least 
14 current and former San Francis- 
co cops exchanged a series of racist 
and bigoted text messages — some 
of which even targeted two fellow 
officers, both of whom are black — 
emerged from a federal corruption 
trial. (Four former officers were found 
guilty of corruption following illegal 
raids on suspects in SRO hotels; several 
are now serving time in federal prison.) 

“All niggers must fucking hang,” 
one San Francisco police officer wrote 
to another. “White power,” came the 
reply. 

Suhr took quick action and vowed 
to fire the worst of the bunch, but so 
far, he has failed. Late last year, a Su- 
perior Court judge ruled that the police 
department, which first learned of the 
texts a year before they became public, 
waited too long to take action, leaving 
those texters not convicted of corrup- 
tion still on the force. 

But the real reckoning with police 
misconduct in San Francisco didn’t 
come until last December, when a 
group of five officers shot and killed 
Woods on a Bayview street in full view 
of smartphone cameras and a Muni 
bus carrying schoolchildren. 

For many, Woods’ death, shared 
widely on social media, was a vivid and 
excruciating illustration of systemic 
police racism and the wanton overuse 
of force. (Woods’s death was one of six 
fatal officer-involved shootings in the 
city in 2015; his family has since filed 
a federal civil rights lawsuit and a com- 
plaint has been filed with the OCC.) 

For the city’s black and brown peo- 
ple, the killing illustrated in action the 
thinking displayed in the text messag- 
es. It was proof positive that for black 
and brown people, police could be as 
bad in San Francisco as they could in 
Missouri, Baltimore, or Chicago. 

After Woods’s death, the reaction 
came from nearly all quarters. 

Shortly before the New Year, Mayor 
Lee ordered the city’s Police Com- 
mission to rewrite the department’s 
policies around use of force, which was 
soon followed by the announcement of 
a federal Department of Justice review. 
(Suhr has since drawn criticism for the 
reaction from the police union, which 
says political forces are tying cops’ 
hands.) 

And over the past month, Justice 
Department staffers have been making 
the rounds in the city, giving audiences 
in the Western Addition, Bayview, 
and other low-income neighborhoods 
where mistrust of the police runs deep 
the opportunity to vent concerns at 
“listening sessions.” 

The OCC will no doubt play a role 
in these efforts to create a police 
department all San Franciscans can 
trust (and cooperate with). But after 
the Justice Department goes back to 
Washington and the Police Commis- 
sion is done reforming the rules, the 
OCC, which answers to the politically 
appointed Police Commission, will be 
the only institution still in place with 
the sole mission of investigating police 


OCC Director Joyce Hicks, who 
has led the agency since 2007, 
says her agency is doing its job. 


wrongdoing. 

By then, it may even have more 
responsibility: Supervisor Malia Co- 
hen, who represents the Bayview, 
recently floated a plan to have all police 
shootings investigated by the OCC. 
(Currently, an investigation only takes 
place when a citizen makes a com- 
plaint.) 

But many worry the the city will be 
left with the same ineffective police 
watchdog it has had for decades. 

“It’s a paper tiger,” says a highly 
placed public official with deep knowl- 
edge of the OCC, speaking on condi- 
tion of anonymity. And a main reason 
why the agency is toothless starts at 
the top. 

Hicks, who was appointed by Mayor 
Gavin Newsom to head the office in 
2007 with the mandate to file reports 
on time, serves at the pleasure of the 
Police Commission — a majority of 
whom are appointed by Mayor Lee. She 
is, therefore, a political animal, and 
one more concerned with statistics and 
timely filing of paperwork rather than 
systemic changes. 

To go after the police, as sacred a 
cow in San Francisco as there is, would 
be a real political risk, as Gascon has 
found out (with stories of a wine-fu- 
eled bigoted diatribe of his own trotted 
out by the police union). 

Therefore, there’s no “incentive for 
her to be a real watchdog,” the official 
says. 

This raises the question some have 
been asking for some time, which 
many more have raised recently: Is the 
OCC a toothless watchdog? And who is 
responsible? 


For the first few years of her life, 
Joyce Hicks was one of the only black 
people around. 

The daughter of a Tuskegee Airman, 





Hicks was born and spent her first 
years in Alaska, one of the few black 
people in a true Great White North. 
Alaska was also a literal Siberia; her 
father had been sent there by the Air 
Force as punishment for being outspo- 
ken about civil rights. 

By her own account, her personal 
story is perfectly suited for someone 
leading a police oversight organization 
in the era of Black Lives Matter. 

“T see this period in our nation’s 
history as a time when the door is 
open to enhance, to truly enhance 
relationships between the police and 
the community,” Hicks said in a recent 
interview with SF Weekly. 

A short woman with partly graying 
hair and a direct and officious way 
of speaking, Hicks is one of the lon- 
gest-serving heads in the OCC’s histo- 
ry. She is known for a stiff demeanor 
at her weekly appearances at the police 
commission, only rarely interrupted 
with a wry smile. At one of her early 
staff meetings, she told her underlings 
she would rather be respected than 
loved. 

Much of her worldview comes from 
her father. 

Arthur Norris Hicks, 93, joined 
the-then Army Air Corps after spying 
Uncle Sam on a recruitment poster 
in a Georgia post office during World 
War II. 

To his surprise, he tested himself 
into the cockpit of a fighter plane as 
one of the pioneering pilots known as 
the Tuskegee Airmen, America’s first 
black military aviators. At the time, the 
American armed forces were entirely 
segregated; both black and Japanese 
Americans served in separate units un- 
der white officers. (One exception was 
the Navy, where blacks served on the 
same ships as whites, but were relegat- 
ed to servitude roles.) 
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The Tuskegee Airmen never fired a 
shot in anger at America’s enemies. The 
war ended before Hicks was deployed, 
and he was honorably discharged with- 
out seeing combat. But throughout 
his time in the armed services, he ran 
into racism at every turn, Joyce Hicks 
says. For instance, after the war ended 
he re-enlisted but was not allowed to 
return as a commissioned officer. 

While Hicks’ father never spoke 
of what had happened to him in the 
military, his outlook on the world 
shaped her thinking on fairness and 
justice. Her father’s lifelong sense of 
resentment, a familiar black bitterness 
caused by routine Jim Crow racism, 
motivated Hicks all her life. 

It wasn’t until President Barack 
Obama’s first inauguration that the el- 
der Hicks opened up to his daughter. 

“He said to me, ‘I’m so sorry, Joyce. 
I’ve just been so bitter. I never thought 
I would see a black president,” she 
recalled. 

After Alaska, the family eventually 
moved to California, where Hicks 
spent much of her adolescence. Follow- 
ing law school at U.C. Berkeley’s Boalt 
Hall, her professional career was spent 
mostly in Oakland, working for the 
City Attorney’s Office. 

Her first stint as the head of a po- 
lice oversight agency came in 2003 as 
the executive director of the Citizens’ 
Police Review Board under then-Mayor 
Jerry Brown. There, Hicks improved 
the police oversight body’s perfor- 
mance and hacked away at its backlog, 
raising enough of a profile for Newsom 
to bring her across the Bay in 2007. 

As head of the OCC, she was tasked 
with cleaning up what was then 
deemed an inefficient organization. 
There was a laundry list of issues, many 
stemming from a management struc- 
ture that was neither accountable nor 
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productive. 

One of the most critical tasks was 
clearing a backlog that at times was so 
clogged many cases had to be dropped 
because the statute of limitations — 
one year — had run out. 

It was a big task. From its 1983 in- 
ception, the OCC has had management 
issues, numerous reports as well as 
former employees confirm. 


“The OCC has been a dysfunctional 
place since Day One,‘ says Barbara At- 
tard, an OCC employee from 1983 to 
1989, who now works as a police over- 
sight consultant. “I don’t think it’s ever 
lived up to what it was set up to do.” 

From the onset, the OCC was 
plagued by poor leadership. The first 
directors were “feckless at best,” Attard 
says. “[Then-Mayor] Dianne Feinstein 
hired director after director who were 
very incompetent and unwilling to 
take a stand for accountability.” 

The first director was fired because 
he didn’t live in the city. Another was a 
former National Guard general ill suit- 
ed for police oversight, she says. 

In 1994, the American Civil Liber- 
ties Union outlined exactly why many 
saw the OCC as toothless: 80 percent 
of sustained complaints — public ac- 
cusations of police misconduct than an 
OCC investigation found to have merit 
— did not result in discipline. 

By 2003, voters had had enough. 
They passed a ballot measure designed 
to give more power to the OCC and 
also expanded the size of the Police 


12 MARCH 17-23, 2016 


LETTERS NEWS 


Commission from five to seven mem- 
bers and gave the Board of Supervisors 
appointment power over three of the 
commission’s seven seats. (Before, the 
mayor alone was responsible for staff- 
ing the commission.) 

For the first time, the OCC had the 
power to file administrative charges, 
without cooperation from the chief of 
police, which can result in discipline 
and firings. Prior to that, all sustained 
complaints went to the chief who then 
decided the fate of each officer. 

But soon after those reforms, the 
OCC was labeled “a dysfunctional 
agency’ in a scathing report issued by 
the city controller in 2007. 

Over a three-year period in the ear- 
ly 2000s, half of the agency’s investiga- 
tions missed deadlines and took longer 
than nine months to complete, the 
report found, dangerously close to the 
one-year statute of limitations. 

That report sealed the fate for the 
OCC’s then-director, who resigned. 

A nationwide search for a replace- 
ment resulted in Newsom — who was 
eager to react swiftly to police-pro- 
duced videos he blasted as racist and 
sexist — appointing Hicks, who drew 
praise from Police Commission Pres- 
ident Theresa Sparks and from the 
ACLU for her handling of the police 
oversight board in Oakland. 

“We need to re-evaluate how San 
Francisco should be policed going into 
the 21st century,’ Sparks said at the 
time, according to the Chronicle. 

Rather than a mess, Hicks found 
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inspiration. She knew exactly what to 
fix. “What I found when I got here was 
a roadmap to improving this office,” 
she says. 

By many accounts, she has achieved 
her goals: Investigations are routine- 
ly completed within the mandated 
nine-month period; reports are given 
to the Police Commission in a timely 
manner; and, in general, the internal 
administrative workings of the agency 
are efficient. 

But that is precisely the problem, 
say current and former employees and 
OCC observers. Simply improving the 
agency's administration will not help it 
live up to its potential as a real police 
watchdog. 


With 17 full-time investigators 
and a budget of more than $5 million, 
the OCC is tasked with investigating all 
reported allegations of police miscon- 
duct — roughly 800 to 1,000 cases per 
year. 

Investigators are supposed to have 
access to most police files — and offi- 
cers must fully cooperate with requests 
for interviews. But the OCC is housed 
a block north of Market Street on Van 
Ness Avenue, physically distant from 
the brand-new police headquarters in 
Mission Bay. 

For the OCC to determine if mis- 
conduct has taken place, the burden 
of truth is the “preponderance of 
evidence,” similar to a civil case. This 
is a weaker standard than the more 
stringent criminal burden of “beyond a 
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reasonable doubt.” 

If an allegation is sustained, the 
case is sent to the police chief. The 
chief may call a disciplinary hearing or 
he may simply impose a punishment of 
no more than 10 days’ suspension. 

Any discipline resulting in more 
serious punishment is sent to the po- 
lice commission, which holds its own 
hearing. 

That hearing, which the com- 
plainant is encouraged to attend, is 
otherwise closed to the public. 

The most serious discipline at the 
police commission is in-house: Cases 
originating from an OCC investigation 
only account for about 30 percent of all 
disciplinary hearings, said Police Com- 
missioner Joe Marshall. And nearly all 
of those cases rank as the least-egre- 
gious among the department's list 
of wrongs, such as “failing to treat 
the public with respect” or “failing to 
devote your entire work day to police 
work.” 

The other 70 percent of those cases 
are filed by the SFPD’s own Internal 
Affairs unit, which investigates all al- 
legations of on- and off-duty criminal 
and other misconduct (filed by other 
police, not by the public). 

Still, the OCC is busy: In 2014 
alone, the agency received complaints 
about 507 officers, which account for 
24 percent of the police force. Most 
received only one complaint, but some 
officers were repeat offenders: Ten offi- 
cers received four complaints, and one 
officer received more than five com- 
plaints. (Their names are not publicly 
available.) 

Until recently, complainants 
wouldn’t know what happened in their 
case until a letter announcing a deci- 
sion arrived in the mail. Now, they are 
given periodic updates. 

The public is given little detail on 
the activity of the OCC other than 
periodic statistical reports to the Police 


Former OCC investigator 
Dennis Maxson has critiqued 
the agency and its leadership 
for hampering efforts to 
cencentrate on serious 
misconduct cases. 


Commission. Dates and names are left 
out. 

What these statistics mask, say crit- 
ics, is how effectively the organization 
is doing its job. 


Current and former employees 
say the agency does not pursue hard 
cases, such as use of force or racial bias, 
for anumber of reasons. They say most 
of the investigators are not trained prop- 
erly, are deluged in paperwork due to an- 
tiquated filing systems, and fear 
retribution if they do not file reports on 
time — with the one-year deadline al- 
ways hovering in the background — 
even if the reports are incomplete. 

Meanwhile, minor cases (in which 
officers may have incorrectly filed a 
report) are given as much import as 
other more serious allegations, like 
violence or corruption. The result, 
OCC current and former employees 
say, is an agency driven more by filing 
deadlines and statistical goals than by 
a genuine desire for police oversight — 
and frustration for OCC investigators 
who feel stymied from above. 

“The OCC] wasn’t created to make 
sure the officers are filing out the right 
paperwork correctly,” said a current 
employee, who asked to remain anony- 
mous for fear of retaliation. 

Much of the responsibility for this 
culture lies with Hicks, these sources 
say. ‘She does a very poor job of pursu- 
ing [serious allegations],” said a source 
with knowledge of Hicks’s approach at 
the OCC. 

Serious cases are neither spiked 
nor dismissed. Rather, there isn’t a 
structure for such cases to follow while 
going forward. Hicks too often agrees 
with the chief, sources say, which can 
be seen in the low number of cases she 
has brought to the commission over 
his head. 

In response, Hicks contends people 
don’t understand what the yy p14 
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OCC does. 

“It is not the OCC’s goal to go after 
police. It is the OCC’s role to inves- 
tigate police misconduct and neglect 
of duty,” she says. “We are not advo- 
cates.” 

Supervisor John Avalos says no 
matter the reasons, the public has lost 
faith in the OCC’s ability to serve asa 
watchdog. There is a definite big dog in 


town — and it’s the police department. 


“That is not to impugn the skills of 
the OCC staff, but rather to acknowl- 
edge that there are major limitations 
to their power as an agency,’ Avalos 
says. If there was a sense that the 
OCC had the institutional power rel- 
ative to the police department, then 
people would seek out OCC support 
more often.” 

Some OCC critics admit the issue 
is in part how the OCC office is set up 
and how it wields actual power. 

But the central issue is lack of 
leadership that prevents the OCC’s 
power of police oversight from being 
exercised. 

“She’s not the correct leader,” says 
a public official with knowledge of the 
organization, who contends Hicks 
is not interested in challenging the 
police, even when police may need 
challenging. 

Cecily Gray, a deputy public defend- 
er in Contra Costa County who worked 
for the OCC from 2008 to 2009, says 
Hicks’s agency felt like “they'd lost all 
sense of mission.” 

“We weren't doing the substantive 
issue of a watchdog agency,” she said. 
“They were refusing to take on any- 
thing substantive.” 

Instead, says Gray, it was all about 
statistics, hierarchy, and administra- 
tive structure. 

Critics point to sustained cases 
as one of the best measurements of 
Hicks’ leadership style, which prizes 
administrative achievements such as 
clearing case backlogs instead of truly 
going after investigations of wrong- 
doing. 

“She was eager to get files closed so 
we would file it as inconclusive,” Gray 
says. 

Unless an officer confessed to an 
allegation of wrongdoing, the leader- 
ship would give up instead of digging 
in, she adds. 

In one case involving an officer who 
allegedly kicked a man in the face, the 
investigation was found to be incon- 
clusive after the officer and his partner 
disagreed with the victim and a wit- 
ness. It was the police’s word against 
the public’s — and the police watchdog 
sided with the police. 

“If another officer needs to explain 
why there’s face-to-boot contact,” the 
officer is making things up, Gray says. 

Another former OCC investigator, 
who worked at the agency in recent 
years and spoke on condition of 
anonymity for fear of retaliation, de- 
scribed the office as a paper-pushing 
agency. 

“T was there because I wanted the 
police to be held accountable,” said the 
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source. “But what I saw was mostly 
lacking in that regard.” 

“Even when there was clear wrong- 
doing, it was a real uphill battle for the 
OCC to say that,” the source added. 

Hicks says these allegations don’t 
jibe with her record. In fact, she says, 
OCC investigations have resulted in 
firings. (She could not give details 
about those cases.) 

Many cases are simply “he-said, 
she-said,” which leaves the OCC with 
little evidence to move forward. Hicks 
says the claims that she is risk-averse 
are equally unfounded and noted she 
has opposed SFPD on several issues, 
including on whether cops should be 
allowed to view footage from the body 
cameras to be issued to police later this 
year. 

“If I were risk-averse, I would not be 
putting myself out there as much as I 
am,” she says. “Managing risk, that’s a 
job for the City Attorney office. That’s 
not my job.” 

In recent years, complaints against 
officers have declined, according to the 
OCC’s own data. This suggests the pub- 
lic may be catching on to the problems 
listed by the agency’s internal critics 
— and giving up on the OCC. 


In the years before Hicks’s ar- 
rival, serious cases, such as excessive 
force, accounted for anywhere from 40 
percent of all sustained cases in 2005 to 
33 percent in 2006, meaning these pub- 
lic-generated complaints of serious po- 
lice misconduct were found to be valid. 

But from 2008 onward, such seri- 
ous cases declined. In 2009, they only 
accounted for 18 percent of sustained 
complaints. The next year it was 12 
percent. In 2013, 56 percent of the 
sustained cases were for neglect of 
duty, nearly all stemming from failure 
to report racial data from traffic stops. 

Now, as the rate of sustained com- 
plaints remains steady at around 7 per- 
cent, many of those cases are for minor 
infractions such as failing to correctly 
collect traffic stop data. 

For instance, in 2014, cases which 
officers failed to record the race of a 
subject in a traffic stop accounted for 
29 percent of all sustained cases. The 
year before, it was more than 50 per- 
cent of the sustained cases. 

But Hicks denies the statistics 
show a leaning toward less serious 
cases. 

“It’s not true that the majority of 
our cases are for traffic stops,” she 
says. “We have sustained cases that 
have resulted in terminations.” 

She said the OCC has also sus- 
tained complaints of illegal searches 
and seizure as well as bungled domes- 
tic-violence investigations, among 
others. 

Still, there’s no doubt who the big 
dog is when it comes to keeping tabs 
on police. It’s the chief, who is rarely 
threatened by the OCC, despite the 
agency’s ability to challenge the city’s 
top cop. 

Hicks has only once bypassed the 
chief and filed a case directly with the 
Police Commission, even though she 


has the power to do so. 

In the past eight years, 15 cases re- 
quiring more severe punishment were 
sent directly to the police commission. 
But the chief signed off on all, except 
for one. In that case — Hicks could 
not discuss its details — former Chief 
Heather Fong opposed Hicks’ move. It 
nonetheless resulted in the termina- 
tion of an officer. 

That is the only time in almost a 
decade Hicks has used her authority to 
pursue wrongdoing allegations against 
a cop contrary to the chief’s wishes. 

And the cases that go to the chief 
rarely garner harsh punishment. 

In 2014, for instance, of the 58 
cases where allegations of police mis- 
conduct were sustained, only one was 
brought by the OCC to the Police Com- 
mission for punishment of more than 
10 days’ suspension. 

Of the other 57 minor cases, for 42 
of the officers, the chief’s punishment 
was ‘admonishment” and “retraining.” 

An admonishment will not be re- 
flected in their records, making these 
“punishments” essentially meaning- 
less, said John Crew, a former SFPD 
observer with the ACLU. 

During that period, 10 officers re- 
ceived written reprimands. None were 
fired as a result of OCC investigation. 

All of this leaves some scratching 
their heads. 

According to Crew, cases that obvi- 
ously should have gone to the commis- 
sion did not. 

In one case in early 2014, an officer 
punched a woman in the face after she 
spat at him. The officer in question 
was a field training officer, showing a 
rookie cop the ropes. 

“The officer struck the complainant 
after she spit directly in his face near 
his eyes,” according to a case summary 
in the OCC’s annual report, one of the 
few public windows into the office’s 
dealings (state public records laws pro- 
tect most police officer records from 
disclosure). “The officer claimed he 
feared he would be spit on again and 
he considered spit in the face to be 
a direct threat to his safety as bodily 
fluids contain potentially dangerous 
diseases.” 

The OCC sent the case to the chief, 
who gave the officer a written repri- 
mand for unnecessary use of force. 

For this case, the OCC determined 
the discipline would not amount to 
more than a 10-day suspension — but 
how and why are some cases worthy of 
more punishment rather than less? 

The OCC uses a department disci- 
plinary chart written in 1994 to rank 
offenses and discipline. It’s outdated 
and needs updating, but it’s the de- 
partment who has the power to do 
that. 

“The department has not amended 
its discipline process for many years, 
and that is an area that we recommend 
be given a closer look,” Hicks says. 

In some cases, in which there’s 
no clear rule to follow, “[w]Je consult 
with the department” to determine 
discipline. 

Instead of an independent watch- 
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dog, in many instances, the OCC is 
following cops’ lead. 


Former Police 
Commissioner 
Jim Salinas filed 
a complaint with 
the OCC and was 
disappointed in 
the result. 





In October 2014, former Police 
Commissioner Jim Salinas was crossing 
a busy street near his house in the Outer 
Mission when a passing car nearly struck 
him. “Slow down, this is a legal cross- 
walk,” Salinas recalls saying. The car 
backed up and the driver got out. The 
driver hit Salinas in the face, fleeing after 
he drew blood. Salinas had a broken nose 
that required surgery and two black eyes. 

Responding police took statements 
from Salinas and from a witness. When 
Salinas showed up at the Ingleside 
Police Station for a lineup of suspects, 
he identified the man who beat him to 
an inspector. 

But each time Salinas called for an 
update, he got nowhere. No charges 
were ever filed, Salinas eventually 
learned, because the incident was 
deemed “mutual combat.” 

Unsatisfied with how such an 
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Sarmad Gilani filed a ) 
complaint withthe OCC, * 
but the agency was " 
unable to interview the *, 
officer involved. 


open-and-shut case could be bungled, 
Salinas filed a complaint with the OCC, 
hoping that at least the mess would be 
documented. 

Other than that, he got little sat- 
isfaction from the process. He has no 
idea what became of his complaint. 

“To this day I’ve never gotten a re- 
sponse from the OCC,” he says, going 
before his former colleagues at the po- 
lice commission in January to testify. 

“The OCC doesn’t have the resourc- 
es to do these types of investigations,” 
he told the commission. “We have 
some problems.” 

Like Salinas, the public who still use 
the OCC appear to be losing their faith. 

Few of the people who navigate the 
process come away happy. In a 2014 
survey, only 27 percent of complain- 
ants reported they were satisfied or 
very satisfied with the OCC’s process. 
The survey found that 61 percent of 
respondents agreed strongly that the 
complaint process is biased in favor of 
police. 

(Not surprisingly, 57 percent of 
police questioned strongly agree the 
process is biased in favor of citizens.) 

What’s more, fewer and fewer San 
Franciscans are coming to the OCC 
to file complaints. Since 2010, com- 
plaints have declined by 14 percent. 
(Meanwhile, the complaints to similar 
police oversight bodies statewide saw a 
30 percent decline between 2007 and 
2013, according to the OCC.) 

Unsatisfied complaints may indi- 
cate why so many are unhappy with 
the OCC and why fewer people are 
turning to the agency at all. 

Another recent case sheds light on 
one reason why discipline might be lax: 
the degree to which the Police Depart- 
ment declines to cooperate with OCC 
investigations. 

On June 4, 2014, Sarmad Gilani, 

a 29-year-old software engineer from 
Normal, Ill. who moved to San >> p16 
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Francisco to work for Google, received 
some unusual visitors at his downtown 
office: a San Francisco police officer 
and an FBI agent. 

The two men said they were there to 
follow up on a Freedom of Information 
Act request. (Gilani’s lawyer with the 
Council on American-Islamic Relations 
had filed the FOIA earlier in the year to 
find out why Gilani had so much trou- 
ble whenever he traveled.) 

The pair questioned Gilani about his 
visits to family in Pakistan and wheth- 
er or not he knew anything about 
events in Afghanistan. Gilani claims he 
had done nothing wrong and neither 
told him why he was under suspicion. 

The strange encounter, which ap- 
peared to indicate a San Francisco po- 
lice officer cooperated with federal law 
enforcement in a manner barred by a 
2012 city law, was reported to the OCC. 
An investigation was launched. 

A year after the initial FBI case was 
made public, there is no result. Gilani’s 
lawyers say the investigation seems to 
have stalled due to lack of cooperation 
from the Police Department. Hicks 
noted that her office has yet to interview 
the officer in question, raising questions 
about the OCC’s ability to conduct the 
investigation at all. 

Hicks says the city attorney, the 
police’s advocate in court matters, in- 
formed her that her agency could not 
compel the officer to speak with them. 

Because of a memorandum of under- 
standing between the FBI and SFPD, as 
well as federal law, the officer in question 
cannot be compelled to testify. 

Hicks says “we will complete the 
investigation, but we will not be able 
to rely on testimony from officers in- 
volved.” 

In recent years, she could cite only 
two similar cases. One was when the 
union for non-sworn police service 
aides — who work as receptionists and 
perform other menial duties at police 
stations — balked at the OCC’s request 
for photos of their members, since, they 
said, the OCC has no mandate to investi- 
gate non-police officers. 

In the other case, the department 
refused to hand over documents identi- 
fying a confidential informant. 

“It’s really rare that we are denied 
documents, and it’s rare that officers 
refuse to cooperate with investigations,” 
Hicks says. 


Some observers have said the 
OCC’s main issue is that its investigators 
are ill-suited to look into police miscon- 
duct, not because they are stopped by 
Hicks or other managers. 

In many cases, they say, investigators 
don’t know the right questions to ask 
police, since few were police. They are 
also overtaxed by an average of 25 cases 
per investigator, instead of the 16 recom- 
mended by national best practices. 

Thus, instead of murky or difficult 
cases, they go after the cases they can 
prove, which are often of lesser impor- 
tance. Even then, much of investigators’ 
time is lost in the “meaningless minuti- 
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ae” of paperwork, recently 
retired OCC senior inves- 
tigator Dennis Maxson 
says. 

“T think we've had a re- 
source issue, he says. “In- 
vestigators, especially new 
ones, are not adequately 
trained. There isn't really a 
formal training program.” 

Instead of fixing this 
or any other flaw, Hicks’ 
OCC remains hell-bent on 
processing complaints in 
time — the same mission 
outlined in 2007 by the 
Controller’s Report. 

“T would say that what 
it’s doing a good job of is 
fulfilling the reform that 
was set forth in the con- 
troller’s audit,’ Maxson 
says. “That was Joyce’s 
mission.” 

What this concentration on statistics 
does is create a mirage of data-driven 
statistical effectiveness. 

“It gives the appearance of operating 
efficiently,” he says. “It gives the appear- 
ance that management is in charge. It 
gives the appearance that leadership is 
doing a phenomenal job.” 

Several former and current employ- 
ees say Hicks’ leadership is troubled in 
other ways, too. A former investigator 
said Hicks was a “tyrant” who must have 
trained at the “Attila the Hun school of 
business.” 

Another former employee who 
fears retaliation if identified said: “You 
followed her rules or there would be 
discipline.” 

The charges of tyrannical leadership, 
said Hicks, are overblown. While she 
may have come in strong at first, she has 
since evolved. But she wondered aloud if 
complaints about her leadership might 
have altogether different roots. 

“If a woman is firm and doesn’t up- 
speak when she’s giving direction, or an 
African-American person speaks firmly, 
are they hostile? Are they mean or are 
they just being direct?” she asks. 

Still, the OCC’s reputation as tooth- 
less remains. The main problem, critics 
say is structural. 


Former ACLU 
lawyer and police 
watchdog John 
Crew says the 
problems at the 
OCC are at root 
political. 





Ultimately, Hicks owes her posi- 
tion to the mayor and his appointees on 
the commission. Many observers point to 
this when it comes to the true nature of the 
OCC. 

Former ACLU police watchdog Crew 
said the problem isn’t simply who is in 
charge of the OCC. Instead, it’s a matter 
of political will. The mayor must be willing 
and able to challenge the chief. 

“Tf that’s not there, the system atro- 
phies,” he says. 

But absent direction from City Hall, 
credit for the OCC’s failings and successes 
lies with the Police Commission. 

The Police Commission has the power 
to manage, organize, and or reorganize 
the OCC. Longtime commissioner Mar- 
shall, who has been on the commission 
during the tenure of three OCC heads, 
says he thinks the agency is doing its job. 

Commission President Suzy Loftus 
echoes his opinion, but links the OCC’s 
performance to the well-being of the po- 
lice department. 

“T think the health of the police de- 
partment relies on the OCC doing what it 
needs to do,’ she says. 

The problem, in politically charged San 
Francisco — where being friendly with 
the police can make or break a career — 
is the OCC may be doing just that. 
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Fri 3/18 | Theater 


STORIES OF FORGOTTEN 
ANCESTORS 


More than 250,000 Chinese immigrants 
worked on the railroads, in the mines, and 
for other operations crucial to the building 
of the U.S. West, but the faces and stories 
behind that statistic have been largely 
missing from historical accounts and the 
national awareness. To help correct this, 
the nonprofit organization Chinese Whis- 
pers presents Chinese Whispers: 
Golden Gate, a performance featuring 
oral histories of Chinese immigrants in 
Northern California. Dating from the Gold 
Rush to the present, these stories will be 
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brought to life by nine raconteurs, 
including an 84-year-old elder in 
San Francisco’s Chinatown com- 
munity, accompanied by projected 
images and a soundscape. Chinese 
Whispers founder Rene Yung, who 
conducted the interviews and cre- 
ated the script, has described this 
relevant production as an attempt 
not only to honor the spirit of Chi- 
nese ancestors who helped build 
this country but also to connect 
their journey with that of today’s 
young Chinese immigrants — and, more 
broadly, with that of all immigrants. Golden 
Gate reflects the entire American experi- 
ence, she says. 

Chinese Whispers: Golden Gate will be 
performed at 8 p.m. on Friday and Sat- 
urday, March 18 and 19; and at 2 p.m. on 
Sunday, March 20, at Southside Theater, 
Fort Mason Center, 2 Marina Blvd., S.F 
$20-$25; 415-345-7575 or chinese-whis- 
pers.org. Anita Katz 


Sun 3/20 | Books 


MUSIC FOR THE PEOPLE 


Donald Trump would probably have been 
perceived as horror fiction in the 1930s, 


when FDR’s popular New Deal was putting 
millions of unemployed people to work 
and emphasizing the “common man.” 
About 16,000 of those workers were musi- 
cians, composers, singers, conductors, and 
teachers employed by the Federal Music 
Project, which gave everyday Americans 
free or low-cost access to concerts and 
classroom music lessons. The project also 
documented ethnic and regional music 
styles, officially establishing their signifi- 
cance. Little has been written about the 
FMP but historian Peter Gough, author 
of Sounds of the New Deal: The Federal Music 
Project in the West, is helping to change 
that. His book explores how FMP efforts in 
the western United States placed the diver- 
sity of American music and culture in the 
national consciousness. It also examines 
the project’s focus on “good” — initially, 
classical — music and how that status ex- 
panded to include African American and 
Latino music, folk and worker songs, and 
other popular forms. Gough will be in town 
this weekend, speaking about this subject. 

Peter Gough discussES Sounds of the 
New Deal: The Federal Music Project in the 
West at 1 p.m. Sunday, March 20, at the 
Main Library, Latino/Hispanic Commu- 
nity Room, 100 Larkin St., S.F. Free; sfpl. 
org or 415-557-4400. Anita Katz 
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Wed 3/23 | Books 


CLOWES ENCOUNTERS 


In this period deemed golden for the 
graphic novel, Daniel Clowes is one of the 
art form’s stars. Influenced by old- 

style Sunday funnies while also reflecting 
a fondness for underground comics and 
1960s kitsch, Clowes’ books contain edgy, 
cynical tales about teen angst, Generation 
X aimlessness, and the darker aspects of 
human nature and modern life. 

Clowes’ Eightball collections gave rise to 
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such graphic novels 
as David Bor- 
ing and Ghost 
World. The latter, 
centering on two 
teenage girls’ unrav- 
eling friendship, be- 
came a film directed 
by Terry Zwigoff and 
starring Thora Birch 
and Scarlett Johans- 
son. Clowes also has 
created New 
Yorker covers and re- 
ceived Eisner, Har- 
vey, and PEN awards 
and, for his Ghost World screenplay, an Os- 
car nomination. Locals can catch Clowes in 
person next week, when he'll be in town to 
promote Patience, his first new graphic 
novel since 2010 and, at 180 pages, his 
longest to date. Containing colorful two- 
page spreads and a time-traveling protago- 
nist trying to prevent his wife’s murder, it 
is a trippy fantasy about love, revenge, vio- 
lence, and how the past shapes us. 

Daniel Clowes discusses Pa- 
tience at 7:30 p.m. Wednesday, March 
23, at Green Apple Books, 1231 Ninth 
Ave., S.F. Free; 415-742-5833 or gre- 
enapplebooks.com. Anita Katz 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our completel listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


THURSDAY 





Collection of David and Alex Graham 


ART - GALLERIES 


111 Minna Gallery. “Lost America”: A solo 
exhibition by artist Troy Paiva. Through 
March 26. Free. “Fairy Tale Animals”: A 
collection of serious and whimsical animal 
portraits from various childhood stories by 
artist Peter Samuels. Through March 26. 
free. 111 Minna, San Francisco, 415-974-1719, 
11iminnagallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works 
by Anne Tait: Tait’s work is influenced by 
vernacular 19th-century memorials and the 
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Rock n’ Roll Exhibit 


THE HAIMISH IMPRESARIO 


Natives might remember a time, before Clear Chan- 
nel and Live Nation, when Bill Graham was consid- 
ered The Man — a promoter so determined to 
monopolize live music in the city that he would bully 
kids. (His handling of The Clash and New Youth Pro- 
ductions is an example.) We thought he epitomized 
Boomer arrogance and greed, but Graham was born 
earlier, in 1931 Berlin — which he fled at age 10. In 
retrospect, it’s impossible not to acknowledge Gra- 
ham’s astounding journey and legacy. His first con- 


cert was a benefit to fight obscenity charges against the San Francisco Mime Troupe; 
later, he helped establish the Haight-Ashbury Free Clinic to serve the growing hippie 
population. Bill Graham and the Rock & Roll Revolution, a sprawling ex- 
hibit, offers mementos and insight — smoky backstage photographs, psychedelic 
rock posters, concert footage, Janis Joplin’s tambourine, the butterfly costumes he 
wore during Grateful Dead shows, a scrap book from 1985's Live Aid concert, fan 
(and foe) mail, the Fillmore’s legendary apple barrel. There’s tons of audio interviews, 
too, including ones with Jack Casady, Wavy Gravy, and Ralph Moratz, the boyhood 
friend and sole companion with whom Graham crossed the Atlantic. 

Rock & Roll Revolution opens at 11 a.m. and runs through July 5 at the 
Contemporary Jewish Museum, 736 Mission St., S.F. $12; 415-655-7800 or 


thecjm.org. Silke Tudor 


Music 


Cine Event 


Art Party 





ARTS & CULTURE EAT&DRINK MUSIC 


The Bogues, a tribute to the Pogues, gets your Irish up 
with great songs like “Streams of Whiskey,” “Old Main Drag,” 
and “Dirty Old Town,” at 7:30 p.m. at Make Out Room, 3225 
22nd St., S.E. $8; 415-647-2888 or makeoutroom.com 


Pee Wee's Big Holiday, the new feature produced by 
Jeff Apatow for Netflix, gets introduced to the big screen 
by Paul Reubens via livestream at 9 p.m. through March 19 
at Alamo Drafthouse, 2550 Mission St., S.E Free but $5 
concession voucher will reserve your seat; 415-549-5959 or 
drafthouse.com/sf. 


Performance Art 


“Exploring the Nowannago: Kenyatta A.C. Hinkle,” 
an informative performance that explores the artist’s 
unique and powerful practice of fusing history and art, 
coincides with her exhibit Who Among Us... 
Museum of African Diaspora, 685 Mission St., S.F. Free; 
415-358-7200 or moadsf.org. 


at 6:30 p.m. at 


H.P. Mendoza's “Takeover,” an indoor block party that 
merges the indie filmmaker’s love of musicals, horror movies, 
8-bit games, and animation, invites you to don 3D glasses and 
participate in a museum-wide game at 6 p.m. Asian Art 
Museum, 200 Larkin St., S.E $5; 415-581-3500 or asianart.org. 


influence of industrialized printmaking on 
images of memory and domesticity. Prints, 
paintings, glass etchings, and embroidery 
pieces combine cemetery grave imagery 
with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. 
www.care-gtu.org. 1798 Scenic, Berkeley, 
510-849-8935, care-gtu.org. 

City Hall. Jeremy Fish: 0 Glorious City: Jeremy 
Fish was named San Francisco City Hall's 
first artist-in-residence. The San Francisco 
Arts Commission has given Fish a mandate 
to create 100 art pieces to be on display at 
City Hall. Mondays, Tuesdays, Thursdays, 
Fridays, 8 a.m.-8 p.m. Continues through 
March 25. Free. sfartscommission.org. 1 Dr. 
Carlton B. Goodlett, San Francisco, 415-554- 
5184, sfgov.org. 

David Brower Center. Vanishing Ice: Alpine 
Landscapes in Art 1775-2012: A multimedia 
exhibit that explores the beauty and fragility 
of frozen landscapes through the lens of 
science, adventure, and aesthetics, opens 
with a curator lecture and a screening of Art 
from a Changing Arctic at 6:30 p.m. Through 
May 11. Free. 2150 Allston Way, Berkeley, 
510-809-0900, browercenter.org. 

FFDG. On Silent Haunches: Group painting show 
featuring Nicholas Bohac, Michelle Fleck, 
Emily Proud, and Jenny Sharaf. Wednes- 
days-Saturdays. 2277 Mission, San Francisco, 
415-500-2166, ffdg.net. 

Fifty24SF Gallery. Devolution: Group show 
featuring Benjamin Constantine, Tina Lugo, 
Smithe, and Lauren YS. Wednesdays-Sundays. 
252 Fillmore, San Francisco, 415-252-9144, 
fifty24sf.com. 


COMEDY 


Am I Rite?: Hosted by Corey Largent and Jules 
Posner. Third Monday of every month, 8:30 
p.m., free, facebook.com/arewerite. The 
Rite Spot Cafe, 2099 Folsom, San Francisco, 
415-552-6066, ritespotcafe.net. 

Bakers Dozen Comedy Show: With Kekoa 
O'Brien and Anthony Medina. Third Monday 
of every month, 7 p.m., free. Brainwash Cafe 
& Laundromat, 1122 Folsom, San Francisco, 
415-861-3663, brainwash.com. 

Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview 
Room (The Hobart Building), 582 Market, 
San Francisco, 415-781-3893, varietync.org/ 
screening-room. 

Brainwash Weekend Comedy Showcase: 
Because when it comes to doing laundry, 
laughter makes your clothes’ whites whiter 
and colors brighter. That's just science, duh. 
Fridays, Saturdays, 8 p.m., free. Brainwash 
Cafe & Laundromat, 1122 Folsom, San Fran- 
cisco, 415-861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and 
audiences) a chance to unburden their minds 
at this regular night of stand-up. Fridays, 
Saturdays, 10 p.m., $10, cttcomedy.com. 
Shelton Theater, 533 Sutter, San Francisco, 
415-882-9100, sheltontheater.org. 

Classy Pants: Long-form improv comedy by 
Daniel Burt and Chrysteena Lairamore. Fourth 
Wednesday of every month, 9 p.m., $10-$20, 
facebook.com/ClassyPants. PianoFight, 
144 Taylor, San Francisco, 415-816-3691, 
pianofight.com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at 
it). Wednesdays, 8:30 p.m., free, facebook. 
com/sufficientcomedy. Comet Club, 3111 
Fillmore, San Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round 
comedy tournament featuring eight co- 
medians all competing to be chosen as the 
champion. Unlike any other comedy show 
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in the Bay Area, we give the power to the 
audience to choose who they want to see 
continue. Comedians literally live and die 
by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., 
$10, https://www.facebook.com/sfcomedy- 
machine. The Purple Onion at Kell’s, 530 
Jackson St., San Francisco. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 
415-861-3663, brainwash.com. 

Comedy Noir: Hosted by Valerie Branch. Fri- 
days, 8 p.m. Balancoire, 2565 Mission, San 
Francisco, 415-920-0577, balancoiresf.com. 

Comedy Returns to El Rio!: Stand-up ev- 
ery third Thursday of the month with Lisa 
Geduldig and guests. Third Thursday of every 
month, 8 p.m., $7-$20, koshercomedy.com. 
El Rio, 3158 Mission, San Francisco, 415-282- 
3325, elriosf.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. 
Lost Weekend Video, 1034 Valencia, San 
Francisco, 415-643-3373, www.lostweek- 
endvideo.com. 
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Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, 
San Francisco, un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to 
the North Beach space formerly occupied by 
landmark nightclub The Purple Onion — and 
this weekly open mic means that you, too, 
can share the same stage where Lenny Bruce 
once stood. Mondays, 7 p.m., free. Doc’s Lab, 
124 Columbus, San Francisco, 415-649-6191, 
docslabsf.com. 

Don't Watch This Show LIVE: Monthly sketch 
comedy program. Fourth Wednesday of every 
month, 8 p.m., $15, dwtslive.com. PianoFight, 
144 Taylor, San Francisco, 415-816-3691, 
pianofight.com. 

Dueling Pianos at Johnny Foley's: Merry 
musical sing-alongs. Wednesdays-Saturdays, 
9 p.m., free, duelingpianosatfoleys.com. 
Johnny Foley's Irish House, 243 O'Farrell 
St., San Francisco, 415-954-0777, johnny- 
foleys.com. 

Hand to Mouth: Thematic laffz bring the glori- 
ous light of comedy into the Cinecave every 
month. Third Friday of every month, 8:30 
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p.m., $10, handtomouthcomedy.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

H#HellaHustle Showcase: Weekly comedy 
presented by True Hustle Entertainment. 
Wednesdays, 7 p.m., truehustleentertain- 
ment.com. Brainwash Cafe & Laundromat, 
1122 Folsom, San Francisco, 415-861-3663, 
brainwash.com. 

Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny 
most definitely not). Mondays, 6 p.m. Oasis, 
298 11th St., San Francisco, 415-985-4442, 
sfoasis.com. 

Jury Duty: It's your civic responsibility to enjoy 
Fun Times with Friends. Third Monday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 415-387-6455, milksf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 
510-834-1517, oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. 


Don't lose your 
benefits—renew 
every year! 


FRIDAY 
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Art 
Serge Attukwei Clottey: Hand to Mouth, asolo 


exhibition by Ghanaian artist who makes large-scale 
work out of textiles, salvaged electronics, wood, bones, 
and plastic water jugs, or Kufuor gallons, leftover from a 
major drought, opens at 6 p.m. and continues through 
March 30 at Minnesota Street Project, 1275 
Minnesota St., S.F Free; minnesotastreetproject.com. 


Dance 


From Folsom Prison to a Night at the Opera, 
the final installment of SOULSKIN Dance’s Pop 
Culture Journey Trilogy, includes the music of Johnny 
Cash and Queen at 8 p.m. through March 20 at Dance 
Mission Theater, 3316 24th St., S.F. $20-25; 415-826- 
4441 or dancemission.com 


Music 


The Phenomenauts, everyone’s favorite Rocket 
Roll band, celebrates the release of I’m With Neil, a 
picture disc EP that will spin Neil DeGrasse Tyson’s 
face, at 9 p.m. at Slim’s, 333 11th St., S.F $16; 415- 
255-0333 or slimspresents.com. 


Interdisciplinary Dance 


The Ghost of Montpellier Meets the Samurai, a 
work by highly inventive choreographer Trajal Harrell, 
imagines a meeting between a Butoh pioneer, a NYC 
theater impresario, and the leader of the French 
Nouvelle Danse movement with song, dance, and 
dramatic text at 8 p.m. through March 19 at Zellerbach 
Hall, Bancroft Ave. at Telegraph Way, Berkeley. $48; 
510-642-9988 or calperformances.org. 
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MUSIC 


Third Monday of every month, 9 p.m., free, 
facebook.com/LiveatDeluxe. Club Deluxe, 
1511 Haight, San Francisco, 415-552-6949, 
clubdeluxe.co. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffinda- 
ley.com. Melt!, 700 Columbus, San Francisco, 
415-392-9290, melt-cafe.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van 
Grol. Thursdays, 8 p.m., $10, missionpo- 
sitionlive.com. Lost Weekend Video, 1034 
Valencia, San Francisco, 415-643-3373, www. 
lostweekendvideo.com. 

Moe Greene: Comedy open mic hosted by 
Michael Brandon. Tuesdays, 7:30 p.m. The 
Basement, 222 Hyde, San Francisco, 415- 
142-7222, thebasementsf.com. 

Night Moves: Midnight comedy madness with 
hosts Josef Anolin and Joey Devine. Satur- 
days, 11:59 p.m., $5. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan 
Cronin) plus guests. Thursdays, 8:30 p.m., 
free, nightlifeonmars.com. Murphy's Pub, 
217 Kearny St., San Francisco, 415-693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
415-896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly 
comedy podcast with host Pam Benjamin 
and a live audience. Fridays, 8 p.m., free, 
facebook.com/PamtasticsComedyClubhouse. 
Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 


The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tourna- 
ment. Wednesdays, 8:30 p.m., $15, purpleo- 
nionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, 415-955-1916, 
kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative 
Action Heroes, plus guests. Thursdays, 8 
p.m., $5-$20, facebook.com/medicinebug. 
Milk Bar, 1840 Haight, San Francisco, 415- 
387-6455, milksf.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397- 
7573, punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and sponta- 
neous comedy show. Saturdays, 10:30 p.m., 
$5, endgamesimprov.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

Shit Talk: A Comedy Show: Hosted by Yuri 
Kagan. Fourth Wednesday of every month, 
7p.m., $5. Oasis, 298 11th St., San Francisco, 
415-985-4442, sfoasis.com. 

Speechless: Unprepared PowerPoint presen- 
tations by techie jesters. Third Thursday of 
every month, 7:30 p.m., $12-$20, speech- 
lesslive.com. Public Works, 161 Erie, San 
Francisco, 415-932-0955, publicsf.com. 

Steve-O: Fri., March 18, 8 & 10:15 p.m.; Sat., 
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Music 


NEIGHBORHOOD IN 
NOTES 


Since beginning in 1912 asa 
program offered to immigrant 


children, the Community Music 
Center has seen the Mission 
transformed while it has re- 
mained a constant and uplifting 


fixture. (Thankfully, music stu- 
dents of every age will continue 
to pour out of the old Capp 
Street Victorian, even as the 
non-profit expands into a sec- 
ond house next door.) To cele- 


brate CMC's longevity and the 
cultural legacy of the neighbor- 


hood, we have the premiere of El Son de la Mision: A Musical Journey from 

1960-Present, a suite composed and arranged by “Jazz Hero” John Calloway; 

written and co-directed by poet, playwright, and thespian Carlos Baron; and per- 

formed by CMC/SFUSD students and special guests. Baron and Calloway, who also 4 


collaborated on the notable Pablo Neruda-inspired Poeta Pan — which they took to 
Chile — are significant contributors to the beauty of the Bay. Baron helped found 
La Pefia Cultural Center and Teatro Latino, among many things, while Arts Com- 
missioner Calloway founded the Afro-Cuba Jazz Ensemble, which he directs along 
with the Latin Jazz Youth Ensemble; both teach at SFSU. They are also champions orl, ume 
of the CMC and its unique place in the world. a) a 
El Son de la Mision premieres at 8 p.m. through March 20 at Brava! Theater 
Center, 2789 24th St. S.E $12; 415-641-7657 or sfcmc.org. Silke Tudor 


Dance Theater THE FINEST STRAIN-SPECIFIC CANNABIS CARTRIDGES IN CALIFORNIA 


Colossal, an evening-length performance about an 
injured athlete, which brings together a football 
team, a dance troupe, and a live drum corp over four 


quarters and a half-time show at 8 p.m. through April San Francisco, CA San Francisco, CA San Francisco, Fy 
at San Francisco Playhouse, ost St., S.F. $25- 
METGoneiemnd == 415.500.2620 415.585.6337 800.420.7104 
Delivery Only 


Anthony Aranda 


Author Appearance 


A. Igoni Barrett, a Nigerian author much-lauded : : . 
by the BBC, celebrates the release of Blackass, about a san Francisco, CA San Francisco, Hi San Francisco, CA 


young Nigerian who wakes up white on the day of a A155 41.9590 415.5501 515 415.429.7712 


big job interview, at 7:30 p.m. at Green Apple Books 
on the Park, 1231 9th Ave., S.E Free; 415-742-5833 . 
or greenapplebooks.com. Delivery Only 


Aural Performance 
Second Time Around: A Duet for Cello and Sain Francisco, CA san Francisco, CA t 
Storyteller, the latest chapter in Charlie Veron’s 415.896.4271 115.834.5225 San Francisco, CA 


live fiction cycle about the residents of a local 
retirement home, introduces WWII bomber pilot Ben 415.238.2530 
Rosenau amid the musical strains of Joan ° 
Jeanrenaud at 7:30 p.m. through April 17 at Marsh Delivery Only 
DavidAllen Theater, 1062 Valencia St., S.F. $30-100; 415-282- 
3055 or themarsh.org. 


. San Francisco, CA San Francisco, CA 
— 415.252.7127 415.834.5225 


Buika, Spanish flamenco star, combines American 

torch songs, Spanish coplasi, and Cuban rhythms at 8 

p.m. Zellerbach Hall, Bancroft Ave. at Telegraph Way, 

Berkeley. $30-76; 510-642-9988 or calperformances. ALL O.PENVAPE PRODUCTS COME IT'S WHAT'S INSIDE THAT COUNTS 


ND es WITH A LIFETIME BATTERY WARRANTY FOR MORE INFORMATION, PLEASE VISIT 


Javi Rojo 
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March 19, 7:30 & 9:45 p.m.; Sun., March 20, 
7:30 p.m., $25. Cobb's Comedy Club, 915 
Columbus, San Francisco, 415-928-4320, 
cobbscomedy.com. 

Storking Comedy: Weekly stand-up routines 
followed by bonus interview segments. 
Thursdays, 6:30 p.m., free, facebook.com/ 
SylvanProductions. Stork Club, 2330 Tele- 
graph, Oakland, 510-444-6174, storkcluboak- 
land.com. 

Troubled: With Rajeev Dhar and friends. Tues- 
days, 6:30-9 p.m., free, troubledcomedy. 
tumblir.com. Amnesia, 853 Valencia, San 
Francisco, 415-970-0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 

Where the Funny Things Are: Comedy open 
mic hosted by Christian Reyes. Thursdays, 7 
p.m. The Basement, 222 Hyde, San Francisco, 
415-742-7222, thebasementsf.com. 

Your Fucked Up Relationship: Endgames 
Improv makes fun of your romantic foibles 
for free at this long-running weekly comedy 
catharsis. Fridays, 10:30 p.m., free with 
RSVP, endgamesimprov.com. Stage Werx, 


& 


Better than a Garage sale... 
It’s the whole house! 


Open Tues.-Fri.12-7 
Sat. 12-6, Closed Sun. and Mon. 


952 Howard St, San Francisco 


415-543-6833 


3/20 


Exploitation Movie Marathon 


“AGFA Cinemapocalypse!,” a 
daylong festival of rarely show 35mm 
prints from the American Genre Film 
Archive, invites five intrepid 
programmers to screen five movies 
from over 3,200 rarely seen 
exploitation titles at 1 p.m. at Alamo 
Drafthouse, 2550 Mission St., S.F. $15; 
415-549-5959 or drafthouse.com/sf. 


Cultural Event 


Nowruz, Iranian New Year, is 
celebrated on the first day of Spring 
with traditional Persian stories for 
children, a performance of Persian 
poetry and eastern circus acts from 
Rumix 7: Tales from the Masnavi, and 
hands-on event to constructe Haft Seen 
tables set with seven items starting 
with “S” in Farsi at 11 a.m. Asian Art 
Museum, 200 Larkin St., S.E Free-$15; 
415-581-3500 or asianart.org. 


446 Valencia, San Francisco, stagewerx.org. 


DANCE - 
PERFORMANCES 


Carolina Lugo’s & Carolé Acuiia’s Ballet 
Flamenco: Brace yourself for sultry Spanish 
night when the floor burns with pulsat- 
ing sounds of footwork, song, castanets, 
syncopated hand clapping and guitar for 
a riveting display of this true Spanish art 
form. A mother & daughter duo, Carolina's y 
Carole’s, high energy and passion defines a 
new dimension in Spanish dance traditions 
Fridays, Saturdays, 8:15-10:30 p.m., $30, 
925-943-SHOW (7469), www.carolinalugo. 
com. Lesher Center for the Arts, 1601 Civic, 
Walnut Creek, lesherartscenter.org. 


LITERARY EVENTS 


Circulo de Lectores de Literatura en Espanol: 
Spanish-language book club. Fourth Tuesday 
of every month, 7 p.m., free. Modern Times 
Bookstore, 2919 24th St., San Francisco, 
415-282-9246, moderntimesbookstore.com. 

Holla Back: Long-running weekly poetry 
open mic with a hip-hop vibe. Thursdays, 8 
p.m., free/donation. EastSide Arts Alliance, 
2277 International, Oakland, 510-533-6629, 
eastsideartsalliance.com. 

Poets!: Bimonthly poetry social with a featured 
reader followed by an open mic session. Third 
and First Monday of every month, 7 p.m., free. 
Bird & Beckett, 653 Chenery, San Francisco, 
415-586-3733, birdbeckett.com. 

Thursdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Thursdays, 
6:30 p.m., free. Readers Bookstore, Fort 
Mason, Bldg. C, San Francisco, 415-771-1076, 
friendssfpl.org. 


MUSEUM EXHIBITS & 
EVENTS 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 


ARTS & CULTURE EAT &DRINK MUSIC 


Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: 
Glimpse into the poetic, exuberant lives of 
Jack Kerouac, Lawrence Ferlinghetti, Allen 
Ginsberg, Neal Cassady, and other Beat Gen- 
eration characters via original manuscripts, 
memorabilia, letters, personal items, and 
other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, San Francisco, 415-399-9626, 
thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: 
Located in a historic cable car powerhouse, 
the museum displays a variety of cable car 
gear, photographs, installations explaining 
how the cars work, and several antique vehi- 
cles. Daily. Free. 1201 Mason, San Francisco, 
415-474-1887, cablecarmuseum.org. 

California Academy of Sciences. Color of 
Life: The Academy's bright new summer 
show celebrates the chromatic diversity of 
nature with live animals, interactive displays, 
dioramas, videos, and more. Daily. Animal 
Attraction: Exhibit about the wild courtship 
and mating strategies in the animal kingdom. 
Daily. Habitat Earth: The California Academy 
of Sciences’ newest planetarium show rede- 
fines the traditional concept of astronomical 
presentation, turning the telescopes around 
and focusing on the greatest wonder of the 
universe — Earth itself — as it invites viewers 
to discover what it means to live in today’s 
connected world on the only planet known 
to sustain biodiversity and life. Daily. Earth- 
quake: Treat your senses to seismic overload 
in this exhibit that includes a walk-in Earth 
model illustrating plate tectonics, a recre- 
ation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, 
a planetarium show, interactive displays, 
and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 a.m. & 
3 p.m. Coral Reef Dive: Scientists dive into 
the Academy's live coral tank and offer live 
explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with 
a cocktail. Thursdays, 6-10 p.m. $10-$12. 
calacademy.org/events/nightlife. Sharks 
and Rays: Learn about the Reef Lagoon’s 
residents. Tuesdays, Thursdays, 1:30 p.m. 
55 Music Concourse, San Francisco, 415-379- 
8000, calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the 
course of Chinese-American immigration 
from the 19th century to today via photo- 
graphs, artifacts, and historical narratives. 
Tuesdays-Saturdays. Free. 965 Clay, San 
Francisco, 415-391-1188, chsa.org. 

Conservatory of Flowers. Garden Railway: 
1915 Pan-Pacific: Garden Railway displays 
miniature replicas of World's Fair attractions. 
Through April 10. $8. 100 John F. Kennedy 
Drive, San Francisco, 415-666-7001, conser- 
vatoryofflowers.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as 
“an outsider artist,” has repurposed 6 tons 
of steel into a 90-foot sheath of globes, 
light bulbs, old tools, and other objects 
that hang over the museum's central lobby. 
Like the eternal light that can be found in 
every synagogue, Lane's gigantic lamp can 
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Cine Week 


THE BELLY OF AN AUTEUR 


Marking the 500th anniversary of Hieronymus Bosch’s death, we expected Peter 
Greenaway to release the third in his recent “Dutch Painters” trilogy, which in- 
cluded cinematic reveries on Rembrandt and the Baroque engraver Hendrik 
Goltzius. Instead, this week promises Eisenstein in Guanajuato, about the great 
Soviet filmmaker Sergei Eisenstein (Battleship Potemkin, October) and his all- 
too-brief love affair with Mexico — and a Mexican man — before Stalin wrests 
him home. Already the film has garnered complaints about its lack of plot and 
density of cinematographic technique, as if everyone has forgotten Greenaway’s 
most famous quip: “If you want to tell stories, be a writer, not a filmmaker.” For 
those who relish in Greenaway’s lavish compositions — his visual odes to archi- 
tecture, animals, art, sex, death, and furniture — we invite you to indulge in “A 
Greenaway Week,” which includes Drowning by Numbers, Baby of Macon, The 
Cook, the Thief, his Wife, and her Lover, and, to kick it off, The Belly of an Archi- 
tect, which captures the brilliant beauty of contemporary Rome through the lin- 


gering shadows of fascism. 


“A Greenaway Week” starts at 7 p.m. at Roxie Theater, 3117 16th St., S.F. 
$10; 415-863-1087 or roxie.com. Silke Tudor 


Music Movie 





Theory of Obscurity: A Film about the 
Residents, 2015 documentary by Don Hardy, 
explores the Bay Area’s most secretive cult 
band/art collective through 30 years and 60 
albums of freakiness, with live appearances by 
the filmmaker and unnamed guests at 10 p.m. 
at Alamo Drafthouse, 2550 Mission St., S.F. $5; 
415-549-5959 or drafthouse.com/sf. And at 7 
p.m. on March 24 at Rafael Film Center, 1118 
Fourth St., San Rafael. $11; 415-454-1222 or 


rafaelfilm.cafilm.org. 


be seen as a symbol of higher connection 
— both literally and figuratively. Mondays, 
Tuesdays, Thursdays-Sundays. Hardly Strictly 
Warren Hellman: Anyone lucky enough to 
meet Warren Hellman, or see him perform 
at his signature cultural creation, Hardly 
Strictly Bluegrass, witnessed the utter joy 
and humanity that emanated from his being 
(and his banjo). The Contemporary Jewish 
Museum assembles rarely-seen videos of 
Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a 
banjo signed by star performers and a jacket 
covered with rhinestones and a Star of David. 
Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 

Exploratorium. Permanent Exhibits: The family 
science museum's gigantic new complex 
is split into six separate gallery sections 
that focus on human behavior, senses & 
perception, biology, the environment, and 
much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Tactile 
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Dome: One of the Exploratorium’s earliest 
exhibits — a pitch-black maze designed to 
heighten one’s awareness of the sense of 
touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 
(in addition to regular museum admission). 
Pier 15, San Francisco, 415-528-4444, ex- 
ploratorium.edu. 


GLBT History Museum. 30 Years of Collecting 


Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days 
of gay life from the 1960s to the 1990s. 
Mondays, Wednesdays-Sundays. Queer Past 
Becomes Present: Multipart exhibit tracing 
the history of queer youth activism, exploring 
lost S.F. ““gayborhoods,” paying tribute to 
pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, 
and more. Mondays, Wednesdays-Sundays. 
4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 


Legion of Honor. Bowles Porcelain Gallery: 


Porcelain from England and continental 
Europe. Tuesdays-Sundays. The Salon Doré: 


Recently restored, this installation recreates 
the extravagant French Neoclassical interior 
of the Hotel de la Trémoille in Paris. Tues- 
days-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 


Museum of the African Diaspora. Alison Saar: 


“Bearing”: Saar utilizes manipulated mate- 
rials such as glass and tar and found objects 
such as Sugar sacks, mops, and raw cotton to 
merge the historical past with contemporary 
bodies. The historical attachments associated 
with such materials provoke conversation 
about the burdens endured by African Ameri- 
cans stemming from the legacy of slavery and 
racial discrimination, both past and present. 
Wednesdays-Sundays. Continues through 
April 16. $5-$10. 685 Mission, San Francisco, 
415-358-7200, moadsf.org. 


Oakland Museum of California. Bees: Tiny 


Insect, Big Impact: With bee populations de- 
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clining across the nation, this family friendly 
exhibit acts as both an introduction to these 
striped insects and a wake-up call about their 
ecological importance. Wednesdays-Sundays. 
Continues through July 24. 1000 Oak, Oak- 
land, 510-238-2200, museumca.org. 


Randall Museum. Meet the Animals: Live 


presentations about the animals who live 
at the museum. Saturdays, 11 a.m. Free. 
199 Museum, San Francisco, 415-554-9600, 
randallmuseum.org. 


Randall Museum @ Mission Art Center. Drop-In 


Science Workshop: Each week kids and 
parents can participate in artistic activities 
that illuminate some aspect of science. Sat- 
urdays, 10:30 a.m. $3-$5. Meet the Animals: 
Though the Randall's regular facilities in 
Corona Heights are temporarily closed, the 
animals who live at the museum will make 
weekly trips down to the Mission for free 
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live presentations. Saturdays, 11 a.m. Free. 
Drop-In Art Workshop: Get creative with arts 
and crafts projects for children and parents 
alike. Saturdays, 1 p.m. $3-$5. 745 Treat, San 
Francisco, 415-554-9600, randallmuseum.org. 


San Francisco Maritime National Histori- 


cal Park Visitor Center. A Walk Along the 
Waterfront: Historic memorabilia, nautical 
artifacts, slide presentations, and large- 
scale decorative installations recreate the 
sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free 
daily exhibit. Daily, 9:30 a.m.-5 p.m. Free. 
499 Jefferson, San Francisco, 415-447-5000, 
nps.gov/safr. 


San Francisco Museum of Modern Art 


(SFMOMA). Picturing Modernity: Selections 
from the SFMOMA Collection: An exhibition of 
photographs from SFMOMA’'s own collection 
that illustrate a wide range of photographic 
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TUESDAY 3/22 WEDNESDAY 
ARE YOU ANYWHERE? 


The Marijuana Tax Act of 1937 made cannabis 
illegal under federal law, but it’s always been a 
matter of great debate in the Golden State. 
Humboldt County is known worldwide for its 
baby bhang, even by those who don’t know 
where in the world that is; and, in 1996, Califor- 
nia passed the country’s first medical marijuana 
laws, laying the groundwork for 18 other states 
to follow. Four of those have since gone all the 
way, while California wallows in a quagmire of 
fiscal, environmental, and puritanical doubt. 
How can this be? California High: The Great 
Marijuana Debate attempts to take a bal- 





Drag 








3/23 


FASCINATION STREET-CARR 


Faux queen, playwright, and performer trixxie carr hasa fa- 
vorite Cure album, and it’s not Kiss Me Kiss Me Kiss Me. The 
Robert Smith superfan unabashedly loves 1989's Disintegra- 
tion, which peaked at No. 12 on the U.S. charts, yielding great- 
est hits like “Lullaby,” “Pictures of You,’ and “Fascination 
Street.” Carr, whose stated objective is to destroy the gender 
. binaries that plague even transgressive art forms like drag, fol- 
lows up her one-woman glam rock opera Salome, Dance for Me 
with missIntegration: A Tribute to The Cure’s Disin- 
tegration. This early show comes to Oasis with only two per- 


anced look at the issues, trudging the road from JoeArenaz — formances on back-to-back Wednesdays, and features a 
stuffy grow rooms of Southern California to the sprawling fields of the Salmon River watershed. five-piece live band with carr herself playing a 12-string guitar in homage to Smith himself. The ever-elusive goth 
The film interviews growers, activists, and doctors, as well as the Senior White House Drug Policy king might not be there, but he'd definitely approve of Carr’s aural fixations, as she once carried around 17 Cure cas- 
Advisor, the President of Coalition for a Drug Free America, and everyone in between. A Q&A fol- settes at once so she could listen to them on her Walkman. And because Disintegation is 71 minutes long, it makes 
lows the screening, so you'll have clarity come November; beer and bingo happens on the mezza- for a full-length show! 
nine so you'll have fun tonight. trixxie carr presents missIntegration: a Tribute to The Cure’s Disintegration, Wednesday, March 23, 7 p.m., at 

California High starts at 7 p.m. at New Parkway Theater, 474 24th St., Oakland, $10; 510- Oasis, 298 11th St., S.E $15-$30. 415-795-3180 or sfoasis.com. Peter Lawrence Kane 
658-7900 or thenewparkway.com. Silke Tudor 

Talk 

Author Reading The Missing Kennedy, the story of Rosemary Kennedy who was lobotomized at 23 and hidden away ina 
convent, is told by bestselling author Elizabeth Koehler-Pentacoff at 5 p.m. at Commonwealth Club, 555 Post St., 

All Stories are Love Stories, about a group of S.E. $20; 415-597-6700 or commonwealthclub.org. 

people struggling in the aftermath of two major 

earthquakes that hit San Francisco in Valentine’s Day, is Cine Event 

celebrated by author Elizabeth Percer at 7 p.m. at City 

Lights Bookstore, 261 Columbus Ave., S.F. 415-362- E.T. the Extra-Terrestrial, Stephen Spielberg’s triumphant sci-fi family film, hits the big screen with 

8193 or citylights.com. the San Francisco Symphony performing John Williams’ Oscar-winning score live at 7:30 p.m. through 

Javi Rojo March 26 at Davies Symphony Hall, 201 Van Ness Ave., S.F. $55-160; 415-864-6000 or sfsymphony.org. 


styles. Daily. 151 3rd St., San Francisco, 415- 
357-4000, www.sfmoma.org. 
USS Hornet Museum. Living Ship Day: A 
7 monthly round of historical re-enactments, 
= : a = guest speakers, live bands, and naval nos- 
ae) LL Tall talgia. Third Saturday of every month, 10 
-—¢ | \I( iS! 


a.m.-5 p.m. Pier 3, Alameda Point, Alameda, 

— ym 510-521-8448, uss-hornet.org. 
> BUY + *¥ SELL * | MAUVE : Yerba Buena Center for the Arts. Lightswarm: 
eo This suspended window sculpture turns the 
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TENDERLOIN STATIONS 
OF THE CROSS 


“A Place of Grace” 
NOON-2 P.M. 
GOOD FRIDAY 
MARCH 25, 2016 


WE BEGIN ON THE POLK STREET SIDE 
OF CITY HALL AT MCALLISTER AND 
POLK REMEMBERING THAT CHRIST IS 
CRUCIFIED DAILY IN OUR MIDST IN THE 
SUFFERING OF THOSE WHO HAVE NO 
HOME, HEALTH INSURANCE, FOOD, OR 
LIVING WAGE. 


COME WALK WITH US! COME WALK 
WITH CHRIST! WALK IN SOLIDARITY! 


SPONSORED BY: 
Temenos Catholic Worker 
Fr. River Damien Sims, SF W 
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sHAIGHT: ISSSHHaignt st. « 415-431- EEE 
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YBCA's glass wall into a glowing parade of 
sound-sensing lights that changes with the 
movements of nearby people and things. 
Through Oct. 31. Free. Murmur Wall: Located 
by the YBCA steps at 701 Mission, this Future 
Cities Lab installation lights up as it incor- 
porates local trending search engine results 
and social media postings. Onlookers can 
offer their own contributions, which feed 
into the data stream, light up the sculpture, 
and reflect the city’s volatile internet habits. 
Through May 31, 2017. Free. 701 Mission, San 
Francisco, 415-978-2787, ybca.org. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 
678 Green, San Francisco, 415-421-4222, 
beachblanketbabylon.com. 

Foodies! The Musical: A musical comedy revue 
of songs and sketches that take a humorous 
look at the current food scene. Fridays, Sat- 
urdays, 8 p.m., $34, foodiesthemusical.com. 
Shelton Theater, 533 Sutter, San Francisco, 
415-882-9100, sheltontheater.org. 

Monday Night Marsh: Musicians, actors, per- 
formance artists, and others take the stage 
at this regular staging of works in progress. 
Mondays, 7:30 p.m., $7. The Marsh Theater, 
1062 Valencia, San Francisco, 415-826-5750, 
themarsh.org. 

The Unfortunates: The Unfortunates, a musical 
fever dream inspired by the old blues song 
“St. James Infirmary,” tells the story of a 
soldier who traverses a world of nightmares 
to rescue an armless courtesan from the 
plague. Through April 10, $45-$85. The Strand, 
1127 Market, San Francisco, 415-749-2228, 
act-sf.org. 
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Elephant in the Room 


Two exhibits range from highbrow absurdist drama to a monkey having sex with an Egyptian god. 


By Jonathan Curiel 


Liam Everett jokes about all the 
behind-the-scenes “neuroses” that go into 
making his otherworldly paintings. 
During the many months it takes to com- 
plete a series of works, Everett never sits 
down — there’s no place to sit in his stu- 
dio, anyway — as he puts things on 
wheels, and prods, chafes, scrapes, sands, 
and dabs his linen canvases over and over 
again. When the process is complete, Ever- 
ett has someone else stretch his canvases 
into the finished versions that show up in 
galleries — which deliberately distorts the 
paintings in ways that will shock Everett. 

Then there are the paintings’ names, 
like Untitled (Tikal) and Untitled (Mitla), 
that suggest tangible connections to 
historic geographies but are chosen ran- 
domly and designed to play with art-go- 
ers’ imaginations — and with Everett’s. 
What you think you see with Liam 
Everett’s painting is not quite what you 
get. The works are both complete and 
incomplete — inhabiting a state of exis- 
tential limbo that borrows from Ever- 
ett’s theater background, which includes 
a childhood stint where he performed 
in Samuel Beckett’s most famous play, 
Waiting for Godot. 

“Tm very interested in the possibility 
of a work that’s always working, instead 
of a work that’s been worked,” says Ever- 
ett, who’s also a playwright, and whose 
father produced theater in Ireland and 
in the United States. “My studio looks 
like a theater set, with everything in mo- 
tion. The performance and the painting 
are completely integrated — one leads 
to the other, in this kind of self-genera- 
tive form of practice.” 

Everett’s latest exhibit at Altman 
Siegel gallery, “The Elephant Calf,” which 
references an absurdist Bertolt Brecht 
play about law, features some nine large- 
scale paintings, each one a multitude of 





overlapping, crisscrossing layers that let 
you peer into the tiniest recesses and 
come away with something enthralling: 
blotches, fragments, lines that fade 

here and there, particles that circle each 
other. None of the paintings has a recog- 
nizable center. And that’s exactly what 
Everett wants. 

“A lot of “The Elephant Calf’ paintings 
spent time with mini-stages that I built 
in front of the paintings,” he says. “I put 
contents from my studio, like buckets 
and sticks and lamps and stools, on top 
of these mini-stages, as props — really 
crude, agitprop theater sets. And then 
I'd reflect light on these objects, and 
they'd cast shadows on the paintings. 
And then I'd use these shadows to direct 


my gestures — another 
elaborate, neurotic way 
so I don’t allow myself to 
make a gestural, emotion- 
al mark. They’re led by 
the content of the space.” 

Each canvas in Ever- 
ett’s new exhibit has what 
he describes as “move- 
ment” that can take the 
eye in any direction, and 
which “implicates” the 
art-goer in a kind of par- 
ticipatory experience. 

This involvement also 
borrows from the theater 
works Everett loves, 
where actors speak direct- 
ly to audiences and break 
down the barrier between 
stage and seating. One 
of Everett’s most recent 
performance works, On 
the Wall, showcases an 
actor (sometimes Everett) 
who drags himself by 
his forearms on a public 
street before entering the 
art space and the waiting 
audience. He admits his methods are un- 
usual, as with having a framer-carpenter 
stretch his canvases into shape. 

“They show up foreign, and it’s very 
unsettling,” Everett says. “It’s not this 
kind of self-flagellation or self-destruc- 
tive force. As idealistic as it sounds, I 
grow from this experience — that there 
is this deeper evolution that occurs in 
the practice when I’m confronted. That’s 
really what it is — especially with this 
group called “The Elephant Calf’ They 
went straight to the gallery, and to see 
them in this presentable condition, I 
found really intimidating. I was very 
anxious. I had a few weeks of high anxi- 
ety. I’m still having trouble reading them 
and figuring them out. When I see a 


Liam Everett 


painting, things like velocity and direc- 
tion are the first things I think about. 
What is the pace at which the painting 
is moving? Which direction is it mov- 
ing? Is it right to left? Is it a diagonal or 
vertical? Every time I’ve gone back to 
the gallery, they present themselves in a 
different condition.” 

Then, chuckling, Everett adds: “I 
probably spend a little too much time 
looking at paintings.” 


Next year marks the 25th 
anniversary of Robert Arneson’s death — 
a quarter-century since the Bay Area artist 
made the last of his large sculptures which, 
typical of Arneson, were unconventionally 
funny. To say that Arneson was obsessed 
with his own balding, bearded visage is an 
understatement, given all the selfie-like 
works that he made. But in the last decade 
or so of his life, Arneson was also fixated 
on another hair-challenged artist: Jackson 
Pollock. 

Arneson created a series of Pollock 
busts and drawings, and he created a 
gigantic tribute sculpture to Guardians of 
the Secret, Pollock’s 1943 painting that’s 
in SFMOMA’s collection. 

Arneson’s Guardians of the Secret II, 
made between 1989 and 1990, is on dis- 
play for the first time on the West Coast, 
at Brian Gross Fine Art, and its resurrec- 
tion here is a reminder of just how fun- 
ny and unconventional Arneson could 
be. Measuring seven by 12 feet, Arne- 
son’s version is a wild interpretation of 
an already-wild original that delved into 
everything from primitivism to Native 
American symbols. In Arneson’s redo- 
ing, which is comprised of 18 pieces, the 
center is a lighter version of Pollock’s 
center, except that Arneson has scrib- 
bled his own phone number, and such 
KPFA radio announcements as “Coming 
to You Live.” And in his take, there is a 
backside with a reliquary that contains 


a sculptured version of Pollock’s head, a 
small penis sculpture, and boots. At the 
base, instead of a single dog that could 
be stand-in for the ancient Egyptian god 
Anubis, there is a monkey who looks 
to be having intercourse “doggie-style” 
with the Anubis figure. Sacrilegious? 
With Arneson, nothing was off-lim- 
its. The art world has always known 
that, though Arneson caused controver- 
sy in 1981 when he sculpted a ceramic 
bust of assassinated San Francisco May- 
or George Moscone, with bullet holes, 
faux blood, the words “Bang, Bang, 
Bang,” and a Twinkie image that refer- 
enced Moscone’s 1978 murder by Su- 
pervisor Dan White. The San Francisco 
Arts Commission, which commissioned 
Arneson to do the sculpture, rejected 
Portrait of George (Moscone) after a pub- 
lic outcry. The work disappeared from 
public view for 30 years, until SFMOMA 
purchased the work and devoted a gal- 
lery to Arneson’s work in 2012. Brian 
Gross Fine Art is exhibiting Guardians of 
the Secret ITin a similar way, with many 
Arneson companion pieces — including 
the sculpture’s gigantic 1990 working 
drawing, and several Pollock heads — 
sharing the space. At the exhibit’s recent 
opening, art-goers crowded into the 
gallery, drinks in hand, to see the work 
first-hand and to laugh and smile in a 
way that Arneson would have absolutely 
loved. 


Liam Everett: The Elephant Calf 
Through April 23 at Altman Siegel, 49 
Geary St., San Francisco. Free; 415- 
576-9300 or altmansiegel.com. 


Robert Arneson: 

Guardians of the Secret II 

Through May 7 at Brian Gross Fine Art, 
248 Utah St., San Francisco. Free; 415- 
788-1050 or briangrossfineart.com. 





Calm Amidst 
The Chaos 


1125 Market St. (by Seventh St.) 


Is the Mid-Market area around 
United Nations Plaza best described as “cha- 
otic”? Anyone who has walked near the plaza, 
along Market near Seventh Street, might use 
that term, even as the area becomes increas- 
ingly connected to the high-priced buildings 
that are stretching out in all directions. 

In January, artist Ursula Xanthe Young 
hung out across from U.N. Plaza for four 
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days as she painted Calm 
Amidst The Chaos. Co-commis- 
sioned by a gallery that orga- 
nized a conference at ACT’s 
Strand Theater, which abuts 
the mural, Calm Amidst The 
Chaos features giant daisies set 
against a San Francisco pan- 
orama of blues. Blue houses. 
A blue downtown. A blue Bay 
Bridge. 

“I saw some pretty sad and 
desperate sights in my four 
days on that block, and then 
juxtaposed by the new shiny 
office buildings — it’s a certain 
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kind of chaos,’ Young says. 
Those swaths of blue were 
almost a mistake — until 
Young realized the hues had a 
physical impact on people who 
walked by: “I had inadvertent- 
ly chosen these blue colors, 
and as soon as the tones start- 
ed to build I had so many folks 
respond in the same way to it, 
telling me that it felt peaceful, 
calming, meditative and like a 
breath of fresh air,’ she says. 
Her art effectively replaces 
the beautifully surreal Rush 
Hour that Zio Ziegler, Feral 
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Child, and Cannon Dill first put up in 2012. 
Anyone who knows Young’s work knows 
that she usually features doe-eyed girls in 
her art. None can be found in Calm Amidst 
The Chaos. Instead, what’s there is the kind 
of “flowery, urban fairytale” depiction that 
is also a fixture of Young’s work. 

Beyond the blue hues and the title, 
it’s the work’s fairytale qualities that 
really make it a welcome addition to the 
mid-Market area — even if the “chaos” that 
Young references also applies to the eco- 
nomic ruptures that are roiling that part 
of San Francisco and may not subside for a 
long, long time. — JC 
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“For the next scene, the director 
says she wants you in something 
frumpy, the photographer said, hold- 
ing up a calf-length, floral skirt that 
appeared to be several sizes too large 
for me. I had packed my suitcase full of 
the usual porn outfits — matching bra 
and panty sets and a few simple “girl 
next door” looks — but when I arrived 
and looked at the script, I realized al- 
most none of the wardrobe I had 
brought would work for the scene. I 
would be playing “Mommy.” 

I was deep in rural New England 
on a porn shoot, one that, as I dis- 
covered upon arrival, would be my 
debut scene as a MILF. (For those 
who never saw American Pie or have 
somehow never watched porn, that’s 
the sex world’s acronym for “Mom 
I'd Like to Fuck.”) Though the genre 
is filled with super hot babes, 
I worried this officially 
meant I was beginning 
to age out of the 
sex industry. 

There’s not 
much that 
squicks me 
out when 
it comes to 
kinky sex, 
but being 
seen as 
someone's 
mom, or call- 
ing someone 
“Mommy” has 
historically given 
me the creeps. 

It’s not the taboo 
nature of this type of 
play; I’m fine with that. Domestic 
dominance and age-play are some of 
my favorite sexual activities — but 
“Mommy” has usually been off-limits 
for me. 

It felt like only yesterday that 
the Internet was littered with porn 
scenes of me tagged as “young teen 
babe,” but the entertainment indus- 
try, porn included, is not kind to 
aging women. Even at a fresh-faced 
30, Iam faced with transitioning into 
a new genre of adult films. 

I remember when I first started 
doing sex work at 24, my erotic 
massage clients were often men in 
their late 50s and beyond, attracted 
to the combination of youth and 
classic pin-up looks I was marketing. 
I quickly learned my journey into 
the sex industry would involve being 
naked with lots of old dudes, and I 
embraced it. 

However, “Ruby,” a 45-year-old 
Jewish redhead who worked out of 
the same makeshift brothel that I 
did, seemed to see only clients who 
looked like One Direction drop-outs. 
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WELCOME TO MILF-HOOD 


I remember the green envy that 
swelled inside me as I watched her 
leading attractive, barely legal boys 
down the carpeted hallway while in 
the adjacent room, I turned tricks 
with men old enough to be my 
grandfather. I vowed then and there 
to stay in the industry long enough 
to cash in on the spoils of young, 
attractive clients and talent who one 
day would call me “Mommy.” 

Now that the day has finally 
come, I don’t know if I’m quite ready 
to swap pigtails for pearl earrings. 

Back on set, I did my best to mod- 
el through my frumpy floral skirt for 
the film’s box-cover, but I couldn’t 
help but feel like my MILF career had 
come all too quickly. 

“The first time someone called 
me a MILF, I was 27,” my friend Tina 
assured me when I called her ona 
break between scenes. But I didn’t 
entirely feel better. 

However, my co- 
stars —18-year- 
old Aspen 
Brooks, and 
24-year-old 
Chelsea Poe — 
were excited to 
role-play with 
me. As | dolled 
myself up in 
Coldwater 
Creek fash- 
ions, they 
made me feel 
like Mrs. Rob- 
inson, rather 
than a past- 
her-prime porn 
star. 
Brooks casually 
called me “Mama” 
as we shared lip gloss, 
negotiated safer sex, and lis- 
tened to Fetty Wap. Poe gave me doe 
eyes, telling me it would really turn 
her on if I called her a “good girl” 
during our scene. I decided that even 
though my MILF career had perhaps 
started prematurely, if it meant get- 
ting paid to hook up with adorable 
babes like Brooks and Poe, I was 
ready to embrace it with open arms. 

Later, after we had wrapped 
shooting, I took the girls to Olive 
Garden for a celebratory dinner. 

“Mama needs a glass of wine,” I 
said, giddy about my newfound sex- 
ual identity. 

“I'm going to need to see some 
I.D., baby-face,” our waitress said, 
without batting an eye. I breathed a 
sigh of relief as I fished my driver’s 
license from my purse. 

The sex industry may now see me 
as middle-aged, but it’s nice to know 
that at least at Olive Garden, I’m still 
barely legal. 
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Creative Control 


Creative Control 
Not rated. Opens Friday at the Opera 
Plaza Cinema. 
From Westworld to Weird Science to Ex 
Machina, movies have long acknowledged 
the unfortunate reality that many leaps 
forward in technology are spurred on by 
straight men trying to find new ways to 
simulate getting laid. Benjamin Dickin- 
son’s Creative Control joins that dubious 
heritage, set in a not-too-distant future in 
which transparent phones and tablets 
have become the norm. Advertising exec- 
utive David (writer-director Dickinson) is 
tasked with developing a campaign for 
Augmenta, augmented-reality glasses 
which look only slightly less douchey than 
Google Glass. Dissatisfied with his girl- 
friend Juliette (Nora Zehetner) and 
crushing out on his best friend’s partner 
Sophie (Alexis Rasmussen), David creates 
a simulation of Sophie in his glasses, and 
soon loses his grip on which Sophie is real, 
a situation worsened by his own heavy 
boozing and pill-popping. Creative Con- 
trol is shot in glorious black-and-white, 





Photo courtesy of Magnolia Pictures. 


which always makes New York look better 
and also complements the vector-graphic 
aesthetic of the glasses nicely. But the 
film’s most important innovation is the 
use of Reggie Watts, playing himself as an 
outside-the-box tech guru David hires and 
then subsequently ignores. He doesn’t get 
nearly enough screen time, but if anyone 
can show us how the seemingly inevitable 
arrival of augmented reality can be used 
for things better than facilitating the male 
orgasm, it’s Reggie Watts. Sherilyn 


Connelly 
Ella Es Ramona 
Not rated. Opens Friday at the Roxie 
Theater. 


Hugo Rodriguez’s Ella Es Ramona isa light 
comedy with some dark streaks. The plus- 
sized Ramona (Andrea Ortega Lee) is for- 
ever treated like she’s less of a person 
because there’s more of her physically. Af- 
ter being fired from her administrative job 
at a cosmetics company for no real reason 
other than not being skinny (“This com- 
pany is devoted to feminine beauty ... you 
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are overweight, Ramona’), her life contin- 
ues to crumble until she happens upon a 
psychic selling wish-granting beetles. (It’s 
a thing.) Though the dialogue isn’t quite 
as snappy, Ella Es Ramona has an Unbreak- 
able Kimmy Schmidt colorfulness to it, 
combined with a telenovela artificiality 
befitting its country of origin; it is at 
times downright soapy, and that’s nota 
complaint. Ella Es Ramona demonstrates 
that fat-shaming is by no means limited 
to the United States; we see in flashback 
that Ramona has been teased and mocked 
for her size all her life, and even as an 
adult people say horrible things while 
she’s in earshot, as though being fat 
means she’s also hard of hearing. She’s 
not one of the credited writers, but one 
suspects that the charming and charis- 
matic Andrea Ortega Lee was able to 
draw from personal experiences — as is 
so often the case, some of the best com- 
edy comes from pain. SC 


Here Come the Videofreex 
Not rated. Opens Friday at the Roxie 
Theater. 
Jon Nealon and Jenny Raskin’s docu- 
mentary Here Come the Videofreex is a 
paean to the early days of citizen jour- 
nalism, and a feast for those of us who 
love the delicious taste of old-school 
video. The Videofreex were a collective 
of artists in the late 1960s and early 
1970s who were early adopters of the 
game-changing Sony CV-2400 Por- 
tapak, the first portable video camera 
available to consumers. After a pilot 
for CBS fell through and living in New 
York City proved untenable, the Vid- 
eofreex relocated to the upstate town 
of Lanesville, where they started a lo- 
cal pirate television station that ran 
for five years. It’s all good stuff — and 
the initially-hostile Lanesvillians 
learning to embrace these filthy, cam- 
era-wielding hippies is heartwarming 
— but especially fascinating is the 
rare video from ground zero of the 
1960s counterculture. The footage 
shot at Woodstock — which focuses 
on the audience rather than the mu- 
sic, and includes further insight into 
the famous “brown acid” announce- 
ment — as well as interviews with 
revolutionaries (Fred Hampton, Ab- 
bie Hoffman) have a you-are-there 
authenticity that’s lacking from 
more professional film of the era. Pi- 
rate television broadcasts are still il- 
legal, and the YouTube revolution 
would have happened regardless, 
but Here Come the Videofreex is still a 
touching remembrance of people us- 
ing technology to do the right thing. 
SC 


Trapped 
Not rated. Opens Friday at the 
Clay Theater. 
Dawn Porter’s Trapped is a sobering 
look at the impact of anti-abortion 
legislation in the South, emphasiz- 
ing people like Reproductive Health 
Services owner-director June Ayers, 


“FUNNY, BEGUILING 
AND AFFECTING. 


SALLY FIELD GIVES PERHAPS 
THE YEAR’S FIRST OSCAR®-WORTHY 
LEAD ACTRESS PERFORMANCE.” 


“| LOVED IT.... 

SALLY FIELD IS SO LOVABLE. 
FUNNY AND REAL.” 
“NATIONAL TREASURE SALLY FIELD 
PLAYS ‘DORIS’ TO 
ENDEARING PERFECTION.” 
“HELLO, MY NAME IS DORIS’ 

IS FANTASTIC.” 


CHRISTOPHER ROSEN, THE HUFFINGTON POST 


ACADEMY AWARD® WINNER 


SALLY FIELD 


HELLO, MY NAME Is 


DOR! 


at LAURA Tena) 5 LAURA TERR cL OAT AGL ALT 


fi /HelloMyNamelsDoris HelloMyNamelsDorisMovie.com =~ 


©2016 RETRO JUMPSUIT, LLC. ALL RIGHTS RESERVED. STAI Efa2 
MOTION PICTURE ARTWORK ©2016 ROADSIDE ATTRACTIONS LLC. ALL RIGHTS RESER' bs ial 





HAVEN 


~ STARTS FRIDAY, MARCH 18 


SAN FRANCISCO Landmark’s 
Embarcadero Center Cinema 
(415) 352-0835 


SAN FRANCISCO Sundance 


EAST BAY Albany - Landmark's Albany Twin NORTH COUNTIES 
Oakland - Landmark's Piedmont Theatre 
Pleasant Hill - Century 16 
Downtown Pleasant Hill & XD 

MARIN COUNTY San Rafael - Century Regency SAN JOSE Campbell - Camera 7 Pruneyard 


Santa Rosa - Summerfield Cinemas 
PENINSULA 
Palo Alto - CinéArts at Palo Alto Square 





Kabuki Cinemas (415) 929-4650} cueck pirectorles FOR SHOWTIMES » NO PASSES ACCEPTED San Jose - CinéArts Santana Row 


and doctors such as Dalton Johnson 
and Willie J. Parker, American he- 
roes who are keeping the lights on in 
spite of intense legal and social pres- 
sures. The picture frames the mod- 
ern abortion debate as an issue of 
class, showing how the laws and reg- 
ulations make it well-nigh impossi- 
ble for women of limited means to 
receive the care they need. Uncom- 
mented in the film upon but impos- 
sible to miss is the fact that, at least 
in the South, it’s white men leading 
the legal charge against abortion. In- 
deed, the question of skin color is only 
ever brought up by astonishingly conde- 
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scending white people lecturing black 
people, accusing them of “killing your 
own race,” while a very old white woman 
attempts to be timely: “All black lives 
matter! All lives matter!” (Which, just, 
no.) Trapped recovers the abortion issue 
from Christianity; Dr. Parker in particu- 
lar is an active Christian who also pro- 
vides abortions because he knows it»s 
the right thing to do, particularly since 
so many of his patients have been raped. 
Whatever else Jesus would do, he 
wouldn’t force a rape victim to resort to 
a coat hanger. SC 
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loyalty program 
— Goat Hill Rewards — 





SOMA 
Delivery ¢ Pick up 


POTRERO HILL 
Dine in ¢ Pick up 
300 Connecticut St 171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery ¢ Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 





KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE « DIM SUM == 








Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 


Won Ton 












Pancakes 





TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
min ~WWW.Kingofchinesedumpling.com nn: 


KING OF NOODLES 
— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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BLOOD ORANGE, BLOOD SAUSAGE 


St. James the Great 


By Peter Lawrence Kane 


It hasn’t exactly been hard times 
for Valencia Street, but what was once 
the locus of all that is sexy and new has 
lately seen more closures and scal- 
ing-downs than openings. 

David Lynch turned St. Vincent into 
a wine bar last fall, then put it up for 
sale. (A “pasta bar” is supposed to take 
over the space.) The perpetually empty 
Amber Dhara tanked, Grub went with 
quiet dignity, and Boogaloo’s is unlike- 
ly to last. Abbot’s Cellar, a spinoff from 
the delightful and perennially packed 
Monk’s Kettle, called it quits after less 
than four years. Management tried to 
blame the minimum wage — never a 
good look, considering the commuting 
costs for a line cook from the East 
Bay whose shift ends after the last 
BART — but many rightly wondered 
if Valencia was simply oversaturated 
with dining options. Attrition was in- 
evitable, and Valencia’s trajectory after 
reaching peak hipster was only going 
to worsen it. 

But not since Lolé moved into the 
former Lot 7 space and AL's Place ex- 
tended the bustle a few blocks south 
has the future looked this bright. In 
the former Abbot’s Cellar space comes 
Brasserie St. James, all the way from 
Reno, where the Great American Beer 
Festival awarded it Best Mid-sized 
Brewpub in 2014. 

It is a formula well worth repeating, 
and the best thing about Brasserie St. 
James is very simple: You'll just like 
being in there. It’s warm and inviting, 
the lighting is good for Instagramming 
— and no matter how convivial it gets, 
you can still hear your friends. 

Brasserie is French for “brewery,” 
but it can also be American English for 
“unfocused, overpriced, pretentious 
restaurant.” This one, however, gets 
the vibe exactly right. 

But of course you can’t eat atmo- 
sphere, however oxygenated and full 
of smiles. Brasserie St. James’ kitchen 
puts out rib-sticking food, keeps ev- 
erything under $30, and when things 
go slightly awry, it mostly does so in 
the wholly forgivable direction of too 
much rather than too little. 

Take, for example, the Callos de 
Santiago ($22). It’s a hefty portion of 
offal over tomatoes and chickpeas — a 
blood sausage cassoulet, more or less 
— and it’s almost steroidal with flavor. 
You're going to want a lot of bread and 
glasses of Red Headed Stranger — a 
sort of all-purpose farmhouse ale, 
$7 — to hold its intensity at bay, but 
if the worst thing you can say about 
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an inventive nose-to-tail dish is that it 
packs too much of a wallop, nothing’s 
altogether off. (I couldn't finish it, but 
took it home, where it mellowed over- 
night.) 

Elsewhere, creativity and edibility 
went hand-in-hand, and if Brasserie St. 
James has a slight addiction to blood 
sausage — read carefully; it shows up 
under three different monikers — at 
least everything comes out on a wooden 
slab. The blood or- 
ange bourbon endive 
($12) was beautifully 
composed and came 
with some of the most 
buttery mascarpone 
I've ever tasted. Better 
still were the Moules 
Thailandais ($18), 

a mussel curry with 
lemongrass and cilan- 
tro that made every- 
one at the table agree: 
Why is this dish not in 
wider circulation? The 
$16 mac-and-cheese 
wasn't overly gooey 

or cheesy, but the 
grainy breading and the bits of cauli- 
flower tucked in there imparted enough 
texture and flavor to make it worth 
ordering again. 

Beautifully breaded so that it looked 
like coral, the Dixie chicken ($22) was 
surprisingly spicy, as if coated in invis- 
ible Sriracha. Its creamed kale had a 
kick, too, so that base of fluffy grits is 


ARTS & CULTURE 


brasseriestjames.com 


11a.m.-10p.m.; 

Fri, 11a.m.-11p.m.; 
Sat,10a.m.-11p.m., 
Sun, 10 a.m. -9p.m. 


MUSIC 


helpful. But the very best dish of all was 
the magisterial Arctic char a la Russe, a 
slice of smoked fish in pastry that came 
with the side salad of my dreams: a dill- 
and-pickled-fennel affair. I can tick off a 
dozen restaurants where this ingenious, 
delicious variation on Beef Wellington 
would cost $40 or more, yet here it’s 
only $28. (And speaking of a la russe, 
for a month-old restaurant, the kitchen 
sequenced everything commendably 

well.) 

There were only 
two disappoint- 


Brasserie St. James ingly mild plates. 
742 Valencia St. One was the lamb 
415-655-9868 or tartare ($20), 


which — although 
large and adorned 
with peppercorns, 
cornichons, and an 
egg whose yolk was 
the size of a colossal 
squid eye — still fell 
flat. Oh well, there 
are plenty of tartares 
out there. The other 
was the Brasserie 
Braise ($26), a boeuf 
bourguignon-lite, made with oxtail and 
beef cheek over polenta, which lacked 
depth. (Could someone lock it in a 
room with the Callos de Santiago until 
they came to an equilibrium?) And in 
terms of unordered dishes that require 
a shout-out, there’s a $70 Buenos Aires 
Barbecue for three or four people that 
reads like the roll call of delegates to 


Hours: 
Mon-Thu, 


Callos de Santiago 


Jessica Christian 


some conference of meat parts. 

Brasserie St. James is not a terrific 
place for dessert, but that’s by design: 
Craftsman & Wolves is on one side 
and Dandelion Chocolate on the other. 
(However, the former stays open only 
until 6 or 7 p.m., while the latter clos- 
es at 9 or 10 p.m. So if you eat a late 
dinner and make an exit led by your 
sweet tooth, you might be S.O.T.L.) 
The lone item, a quasi-deconstructed 
orange créme briilée ($10), was more of 
a mousse, with glassy shards of torched 
orange of the kind that will yank out 
a filling if you’re not careful. But we 
annihilated it. 

And again, in spite of a solid wine 
list and a cocktail bar up front, it’s a 
beer joint — with copper tanks along 
the rear wall and cicerone Sayre Pi- 
otrkowski of Oakland’s Hog’s Apoth- 
ecary on staff. There aren’t flights per 
se, but you can assemble your own 
trio of small pours for $12, which is 
probably best if you’re inclined to ob- 
sessive pairing even with a menu full 
of alluring curveballs. I loved the Red 
Headed Stranger and the Daily Wages 
(a saison), and pilfered repeated sips 
from a friend’s Black Gate black pilsner 
($6). “I just like the energy of this 
place,” the friend said, as we took our 
last sips. It was then that I realized no 
one had said a word for a full minute. 
We were all looking around, comfort- 
ably digesting, happy just to be there. 


PKane@sfweekly.com 
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Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 

23/77 Shattuck Ave, Berkeley 
(510) 843-1535 
www.lanoterestaurant.com 


CASTRO 


Dapper Dog Premium Hotdogs 
417 Castro St, San Francisco 
(415 )553-6332 
dapperdog.sf@gmail.com 


COW HOLLOW 


Brazen Head 

3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 

3145 Fillmore St at Greenwich 
San Francisco 

(415) 346-4900 

lasansf.com 


DOGPATCH 


Gilberth’s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John’s Grill 

63 Ellis Street at Powell 
(415) 986-0069 
johnsegrill.com 
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The Original Tommy’s Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 

425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 

439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 
525 Sutter St #2, San Francisco 
(415) 677-9999 

getaproom.com 


Kirimachi Ramen 

3 Embarcadero Ctr, San Francisco 
(415) 872-9171 

kirimachi.com 


Biscuits & Blues 

401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 

233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


LAUREL HEIGHTS 


Cal Mart 

585 California St, San Francisco 
(415) 751-3516 

calmartnv.com 


Clay Oven Restaurant & Bar 
2417 First St, Livermore 
(925) 443-4100 
clayovenlivermore.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 

509 Valencia St, San Francisco 
(415) 255-1303 

Eiji 

317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 

1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


DINING YOUT| 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Mama’s on Washington Square 
1/701 Stockton St, San Francisco 
(415) 362-6421 
mamas-sf.com 


OCEAN BEACH 


Cliff House 

1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 

300 Connecticut St, 
(415) 641-1440 
goathill.com 


Ganim’s 
1135 18th St, San Francisco 


(415) 282-9289 
ganims.net 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 


Sky Lounge 

76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Oasis Grill 

711-B Market St, San Francisco 
(415) 653-0464 

oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


North India 

123 2nd St, San Francisco 
(415) 348-1234 
northindiasf.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 

3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 

385 West Portal Ave, San Francisco 
(415) 731-2400 

clayovensf.com 
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Silver Cloud 


CATON ALL THES 














There’s a More Affordable & Effective 
Alternative to U.S. Pharmacy High Prices! 


10] ON ad 1] es) 81 =e F-1 fs 


Only $99 


Free Shipping! 





For discreet home delivery, 
CALL NOW! 


Operators Available 24/7! 
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Livin’ La Vida 
Gluten-Free 
at As Quoted 


By Peter Lawrence Kane 


When I walked up to As Quoted, 
Pacific Heights’ new all-inclusive café, 
the pole directly opposite the front door 
had a froofy white dog tied to a $2,000 
Bianchi Intenso Ultegra bike chained to 
the pole. 

[had to laugh. I don’t live here, I 
don’t know anyone who does, and I’m 
the opposite of gluten-, soy-, dairy-, or 
nut-free. But I have to say, I liked As 
Quoted a lot. 

The pricing scheme is not only 
simpler and more constant than the 
ever-changing market rates for fresh- 
caught fish, but when you factor in 
the location — it’s on the same block 
as a fabric shop called The Ribbonerie 
— it’s almost cheap. An open-faced 
smoked salmon sandwich ($8) might 
cost a little more than your standard 
bagel-all-the-way, but the vegan cream 
cheese is whipped to a frosting-like 
texture, and there was a lot of salmon 
to lay out on that rich, nutty (yet nut- 
free) bread. Avocado Toast, made with 
radishes, chives, chili flakes — and 
Just Mayo, of course — is definitely 
the peer of other such toasts from 
around town. 

There are no bone broth soups just 
yet, but there are ordinary-sounding 
salads that are probably geared toward 
people who have so many allergies 
that finding a reliable food source is a 
great comfort. My only serious quibble 
is with the taco, which is so larded up 
— or de-larded, maybe — with gringo 
vegetables that it hurts. 

As Quoted’s front is almost blin- 
dingly white, while the rear looks out 
onto residential backyards. There’s an 
enormous flower arrangement and 
little else; it’ll get homier as it ages, 
no doubt. Even during a 20-minute 
visit all the predictable cultural signi- 
fiers materialize (yoga pants and kale 


—_ 


Smoked Salmon 
Sandwich 


Peter Lawrence Kane 


smoothies, to name two) but if you 
absolutely must have a barista with 
exposed forearm tattoos serve you an 
Americano, you've got other options 
in this city, baby. I did sit near one 
woman with shredded jeans, a kindred 
spirit tapping away at her MacBook 
Air, so it wasn’t a total culture shock 
or anything. And I could sure get used 
to a café where there’s no grimy bath- 
room key attached to a spatula. 


As Quoted 
3613 Sacramento St. 
415-914-0689 or eatasquoted.com 


Gordon Ramsay 
Called Mean 
Idiot Sandwich 


In spite of his reputation for 
screaming at subordinates, Gordon Ram- 
say is quite charming in person — 
soft-spoken, even. 

The celebrity chef has partnered 
with Glu Mobile, the publisher of free 
smartphone games (the Call of Duty 
series, Kim Kardashian: Hollywood) on 
an as-yet-unnamed extension to Cook- 
ing Dash and Diner Dash, in which a 
diner waitress named Flo prospers and 
opens up a chain of increasingly lavish 
restaurants. 

As Ramsay was at the company’s 
SoMa offices last week to put finishing 
touches on a round of voiceover work, 
he sat for a Q&A with Glu CEO Niccolo 
de Masi and the game’s developer. 

The feared boss of 15 seasons of Hell's 
Kitchen also stood in front of a life- 
sized cardboard cutout of his video 
game avatar. (Apart from the creases in 
his forehead, he seemed quite pleased 
with his likeness.) 

While final details were carefully 
guarded, there will be head-to-head 
chef duels, an in-game market where 
Glu sells stuff, and tweaks will be made 
down the line to align it with whatever 
Ramsay is doing in his real-life restau- 
rants. We also know that >> p36 
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Sat: 12-9pm 
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| PE | = 6home-cured prosciutto and the 
freshest caught wild fish in the 
Bay Area, the restaurant is a 
| dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


SAN FRANCISCO 


2109 Polk 715 Harrison St 1737 Haight Private Banquet Rooms (up to 135) 
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ARTIST: SUARO CERVANTES 


HAYSTACK 


—— PIZZA & ITALIAN RESTAURANT —— 
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OPEN TILL1AM Bix 
EVERY DAY! 


BUENA 


SATE FRATIUGISGYU 


World Famous 
Original 
"Trish Coffee" 





Mon-Fri 
From 9am 
UNION SQUARE 

420 GEARY ST Sat-Sun 


415-346-3121 





Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


“KEEP OUR ROOTS ALIVE” 


BENEFIT ART EXHIBIT TO KEEP PRECITA EYES 
STUDIO AND OUR HOMES ON PRECITA PARK 


PUERTD ALDOR 


415.255.8201 
546 VALENCIA ST 
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Fresh Eats from p34 


Ramsay’s involvement is substantial: 
He didn’t just parrot pre-written lines 
and cash a check, but came up with 
the idea of earning “Wish-elin stars” 
to incentivize players to work harder 
at building their own empires, among 
other novel concepts. 

“The last time I was this ambitious 
was opening up my burger restaurant 
in Las Vegas,” Ramsay said. “Because 
you re doomed, to come over as a 
Brit and attempt to open up a burger 
restaurant in the middle of Las Vegas.” 
(As of press time, Gordon Ramsay Bur- 
GR is still flipping.) 

There are legitimate cooking tips 
spread throughout the game, too. It 
won't be about molecular gastronomy 
— “snail porridge” — but there might 
be tips on how to properly sear a slice 
of meat. (Ramsay also elaborated upon 
his famous recipe for scrambled eggs, 
which he perfected behind the line at 
age 22 and which tens of millions of 
people have downloaded, comment- 
ing that if you don’t have uni, creme 
fraiche and chopped seaweed will do 
just fine.) 

This being a character (in the video 
game) based on a character (the exag- 
gerated version of himself that Ramsay 
plays on TV), the real Ramsay was 
asked if there’d be many insults hurled 
at players as they made mistakes. 

“If it didn’t, you guys would have 
panned me,” he said. “We’ve gone 
through pages of curse words. New 
words... There are places in the game 
where, as the intensity builds, I’m go- 
ing to get a little more fierce, because 
the stakes are high.” 

“Fuck-up’ is such a lovely word,” 
he added, making the point that 
obscenity-laden criticism is an “in- 
dustry language,” and comparing 
his personal brand to that of Tracey 
Emin, the Young British Artist famed 
for word-pictures like No You Go Fuck 
Yourself, 1963. But the game will also 
contain “gestures of support.” 

As he was such a mellow, at times 
almost self-deprecating presence, when 
it was time for a photo op, I picked up 
two big cookies from a refreshments 
table and asked if he’d mind holding 
them up to my ears and forcing me to 
call myself an Idiot Sandwich, as he did 
in a clip from Kitchen Nightmares that 
went viral last year. He agreed. 

“You're like bloody James Corden,” 
he said. 

And then, with the reservation un- 
der someone else’s name, he was off to 
dinner at Saison — something which, 
for a three-Michelin-starred chef, is 
probably akin to casually dropping in 
on another college’s chapter of your 
old fraternity. 

“T just want to sit in the corner like 
a magpie, look for all the little bits of 
glitter, and process it,” he said, know- 
ing full well what the appearance of his 
highly-recognizable visage is going to 
do to the staff. “When we have three- 
starred chefs in our restaurant, it’s like 
pandemonium.” — PLK 
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THE WINE IS GROUCHY 


Sisters of 
Dionysus: 
Andrea and 
Robin McBride 


By Peter Lawrence Kane 


At Sips with Soul, an event for 
African-American winemakers last 
month at 1300 on Fillmore, there were 
about a dozen wineries present, and 
Chef David Lawrence had created South- 
ern-inspired pairings for each. Many of 
them — L’Object Noir, Sharp Cellars, 
Brown Estate — had sizeable lines of 
people waiting for a pour and an expla- 
nation straight from the vintner. But the 
longest line of all belonged to Robin and 
Andréa McBride, who'd recently released 
the 2015 Central Coast Rosé for their la- 
bel Truvée. (It was there for the sam- 
pling, along with blackened, 

skillet-fried catfish with pickled okra 
and a red eye aioli.) 

At only three weeks old, the 
wine is still changing a lot, said 
Andréa McBride, noting the slight 
creaminess, great acidity, and 
notes of strawberry, raspberry, 
and Meyer lemon. 

“This rosé is so stunning,” she 
said. “We're a little bit nervous, 
watching the transition of how 
it develops. In the last two 
weeks, it’s come into its own.” 
She went through a period, 
after the initial bottling, 
where she was anxiously 
tasting it every couple of 
days. “Now it’s exactly 
where you want it to be, 
and even a little bit better. 
People find rosé seasonal, 
but we don’t. We drink it 
all year round.” 

Even when accounting 
for the fact that they’re 
black women in the wine 
industry, the McBride 
sisters have a unique 
backstory. They’re techni- 
cally half-sisters, raised an 
ocean apart — in the wine 
regions of Monterey, Calif. 
(Robin) and New Zealand (Andréa) 

— who had no means of contacting 
one another’s families following the 
death of their shared biological father. 

Meeting as adults in 1999 revealed 
similarly discerning palates, and they 
eventually went into the wine business 
together, creating two labels: eco.love 
and Truvée. Derived from the French 
word for “to find,” Truvée’s philosophy 
is that wine and food shouldn't be 
separated into discrete categories and 
guarded over by the purity police. 

As such, Truvée’s products are 
blends. Andréa McBride is justifiably 
proud of the 2015 rosé, because when 


b .| 
tee 


SFWEEKLY.COM 









~, 
Site 


I asked her what’s next — in the sense 
of the tasting lineup for Sips With Soul 
— she heard it as a “yeah, yeah, what 
else you got?” and took mock offense. 

“You can’t be like, ‘What’s next?” 
she said. “It just came out! It only took 
two years to put together.” 

But there was something next, and 
it was equally terrific. The McBrides 
have crafted a red blend with Grenache 
and Syrah grapes sourced from across 
the Central Coast, from the Edna Val- 
ley to Chalone, a unique inland AVA of 
shallow, limestone-heavy soils approx- 
imately 1800 feet in elevation, with a 
terroir most frequently compared to 
that of Burgundy. 

“The Syrah is kind of grouchy,” 
McBride said, using a term I mentally 
filed away for the next time I have 
to bullshit my way out of a corner by 
deploying an authoritative-sounding 
adjective. “We have to pair it with a 
Grenache, which is much rounder and 
softer.” 

The McBrides drink it with every- 

thing because, unlike a Cabernet 
that might need time to calm 
down, the blend is sufficiently 
versatile early on. There’s a 
refreshing lack of pretense to 
their approach — snobs might 
note with disdain that their 
wines straddle Old World 
and New — which extends 
to adding a glossary on their 
main website for newbies to 
consult, along with a wine- 
and-candy pairing blog post 
from last Halloween. 
These are just the 
latest in a string of suc- 
cesses. The McBrides 

describe Truvée’s 2013 

Red Blend — com- 

posed of Syrah (35 

percent), Merlot (34 

percent), Zinfandel (21 

percent), and Grenache 

(10 percent) — as an 

“accidental master- 

piece.” However they 

developed it, there’s 
still a rigor to their 
methodology. They’re 
reluctant, for instance, 
to rely too much on 
white oak barrels. (An- 
drea called them a “spice 
rack, ) 

The sisters have even created their 
own barbecue sauce recipe — another 
mutual passion revealed. It’s red wine- 
based, naturally, and made with black- 
berries, brown sugar, and chipotles in 
adobo sauce (among other things) so 
that you can slather it on a number of 
different foods. Knowing how some of 
the best barbecue sauces incorporate 
humble ingredients, I asked the rar- 
efied New Zealander if hers contains 
any ketchup. 

“No, ’'m not a ketchup girl,” Mc- 
Bride said. “You better stop with that!” 
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«Great Food 


eLarge Selection 
ose Dhaba ¢= 


eLive Music! 
°All Sports! 
-Daily Specials! 


198 Sth Street at Howard 


415.625.0436 


www.thechieftain.com 


HOURS 
MON-FRI 11:30AM-2AM 
SAT-SUN 11AM-2AM 


WEEKEND BRUNCH 
. SAT/SUN 11AM-2PM 
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ANCHOR MANGO WHEAT 


CELEBRATE 
ST. PATRICK’S DAY 


THURSDAY, MARCH 17™ 
LIVE MUSIC | DJ | FACE PAINTING | IRISH FARE 
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= 


3200 24TH ST AT S. VAN NESS | 415-550-7510 
MON-FRI 11AM-2AM | SAT-SUN 9AM-2AM 
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Prime Rib Nights 


Every night 


at the Marina’s Best Kept Secret 


The Brazen Hea 


Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 


Tel: (415) 921-7600 www.brazenheadsf.com 


A San Francisco tradition 
since 1908 and a favorite 
of celebrities, this historic 
restaurant offers great 
steaks and fresh seafood. 


John’s Grill was a setting 
in Dashiell Hammett's, 
The Maltese Falcon. 


Enjoy live jazz nightly 


in the upper level 
dining room, 


: 


_ 4 a = 
Zagat Rates Johit’s Grill - #1 Steakhouse’ 


in Downtown San Francisqbd° 
_ 
: 


415) SB6-3274 


. 


63 Ellis Stree 


www.JohnsGrill. com 


‘owell & Stockton 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN ‘til 2AM+...& MON with a Fillmore Show) 


“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM ‘til 8PM: 
$4 WELLS/S$4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 


THURSDAY MAR 17 $7 ADV 





+ 


FRIDAY MAR 18 $15 


W/ 
= 


SATURDAY MAR 19 $12 ADV 


SUNDAY MAR 20 FREEE PARTY! 


Freestyle Hip-Hop 


TUESDAY MAR 21 $5 ADV 


Feat. 


WEDNESDAY MAR 22 $5 ADV 
4th Wednesday of Every Month 


ale 
Boom Boom Room Presents 


@ Jazz Fest 2016 
ALL OF OUR SHOWS THIS YEAR ARE 
@ ONE EYED JACKS AND 
MAISON 
April 21 - 29 


38 MARCH 17-23, 2016 


‘SOME PEOPLE WANT TO SEE TAYLOR SWIFT AND SOME PEOPLE WANT TO GO TO SEE SLAYER’ 


Slayer Explains It All 


By Jessie Schiewe 


Last month, I went to see 

Metallica perform at AT&T Park the day 
before the Super Bowl. It was the first 
metal show I'd ever attended — and it was 
terrible. 

The music was loud and clamorous, 
the vocals were sinister and throaty-in- 
an-evil-way, and the overall experience 
was much darker and ominous than 
I'd expected. I spent three hours with 
my mouth agape in horror, resisting an 
urge to cover my ears. 

But as I looked around the audience, 
I saw 40,000 people were vibing to 
the music. Cacophonous, raucous, and 
scary though it was, these people — 
normal-looking, not-dressed-in-black 
people — were digging it. Like, really 
digging it. The guy next to me stood up 
for the entirety of the show, and the 
guys in front of me couldn't contain 
themselves from throwing up devil 
horn hand symbols every few minutes. 
It was clear something was afoot. But 
what? 

I needed help. I would never be con- 
verted, but I needed to understand why 
people listen to metal. And who better 
to explain metal than Slayer, another 
legendary metal band of the 1980s? 

From a hotel room in Wisconsin, 
Slayer guitarist Gary Holt took the time 
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to explain the genre to me and provide 
some insight into why people are drawn 
to it. I still don’t get metal, but I at least 
now sort of understand the genre from 
a metal lover’s standpoint. 


What is the appeal of metal? Why 
are people drawn to it? 

That’s a question I hear a lot and it’s not 
the easiest to answer. One of the com- 
mon answers is it’s music for misfits. It’s 
for the skinny long-haired kids in the 
back of the high school who don’t fit in 
with the popular crowd. I say that just 
because that was me in high school — 
and all my friends. We didn’t fit in any- 
where else. Also, at my age, it’s just an 
extension of classic hard rock, just ina 
more extreme, faster territory (which 
eventually can get as extreme as a power 
drill to your temple). But, you know, it’s 
aggressions, it’s energy. It’s all about re- 
lease. 


Metal strikes me as kind of ca- 
cophonous and not really melodic. 
Is that just my ear not being used 
to the sound of metal? 

That’s your ear not being used to it. The 
middle section of “Master of Puppets” is 
as epic a piece as has ever been written. 
They have tons and tons of clean, beauti- 
ful parts in the song, you were just focus- 
ing on the loud and bombastic. You're 
kind of new to it, I guess. Your ears were 
focusing on the heavy and not the subtle. 
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What's up with “scary devil” 
style of singing that metal sing- 
ers, like Slayer’s Tom Araya and 
Metallica's James Hetfield, do? 
[Laughter. Evil, demonic laughter]. I’m 
not laughing at you. It’s rare that I ever 
speak to someone who's so new to this. 
You're the first person I’ve heard refer 
to him as “devilish” in many years. 
Slayer certainly is all about ringing the 
death knell, I guess you'd say. We’re not 
as big on subtlety. 


Slayer covers a lot of violent, dark 
topics, like murder, necrophilia, 
Satanism, Nazism, and terrorism. 
What's the motive for covering 
them? 

People in bands such as Slayer and my 
other band Exodus get asked that all the 
time. But it’s like no one really questions 
when you see these same topics in mov- 
ies and are bombarded by them on a day 
to day basis on the news. Maybe it’s be- 
cause they feel music glorifies and ev- 
eryone else reports. But I think in our 
own musical way that’s all any of us are 
doing as well: just reporting. And obvi- 
ously there’s flights of fantasy mixed in 
with all the stuff. But it’s music. If you 
took the Slayer classic “Angel of Death” 
and removed the lyrics and changed it to 
“angel of life,” it just wouldn’t work. It 
wouldn't have quite the same impact. 
Like our songs about Josef Mengele. If 
you made it about Mother Teresa, it 
wouldn’t quite work. 


It seems like scariness is cool in 
the metal scene. 

Absolutely. Some people like going to see 
a good horror movie and watching people 
get butchered. And some people love 
their music to be dark, too. Basically, 
some people want to see Taylor Swift and 
some people want to go to see Slayer. 


Slayer’'s albums have been banned 
or delayed in many countries. Does 
that ever deter the band from fo- 
cusing on the material that it does 
or is that seen as like, ‘Good, we're 
doing something right?"" 

I would always view it as we’re doing 
something right. In this day and age, it’s 
like nobody’s banning anything. You can 
get away with anything. Hell, you can go 
onto YouTube and see far more offensive 
things. You watch Tosh.0 and see more of- 
fensive things than you would at a Slayer 
show. 


Do you remember when Elyse 
Pahler was murdered by three 
Slayer fans in 1996? What do you 


say when people ask if the music 
inspires people to do evil things? 
I say that the countless scores upon 
scores since the dawn of civilization 
that have been killed in the name of 
Christianity far outweigh the one 
murder you mention by some obvi- 
ously very unstable people. It kind of 
gets glossed over if someone slaugh- 
ters 20 people in the name of Allah or 
Jesus Christ. But if someone kills an 
innocent random person, then ... We 
make a perfect scapegoat. 


You guys have also been ac- 
cused of white supremacy and 
Nazism. Do you feel as if that’s 
valid? Or is that just the natural 
result of covering those topics? 
I think that’s one of the most ridicu- 
lous things when people say that. [Late 
Slayer guitarist] Jeff [Hanneman] was 
a big World War IJ historian and Jeff 
wrote all those songs. I’m old enough 
to remember when the History Chan- 
nel showed nothing but shows on his- 
tory and then it was basically Adolf 
Hitler all day long. But if someone 
writes a song about it, it’s like all of a 
sudden, whoever wrote it is obviously a 
Nazi sympathizer, which is so untrue. 
It’s a history lesson. You're covering 
dark subject matter and you're looking 
for something that you find twisted 
enough to go with the riffs you're writ- 
ing for the song. You know, you can 
make a movie about it and it'll win an 
Oscar, but a band writes it and all the 
sudden they’re Nazi sympathizers. I al- 
ways found that to be completely ridic- 
ulous. 


Maybe Slayer is an easier target 
because it's so often embroiled 
in controversy. 

Yeah, absolutely. In heavy metal, we’re 
all easy targets. But I think a lot of 
people are kind of shocked to find out 
that there are a lot of bands that actu- 
ally possess a high level of intelligence. 
They think we’re all just idiots and 
easy targets, but there’s quite a large 
number of us that are well-equipped to 
defend ourselves in the debate on 
these things. 


Slayer plays with Testament and 
Carcass at 7:30 p.m., Tuesday, 
March 22 and Wednesday, March 
23, at The Warfield. $49.75-$75; 
thewarfieldtheatre.com. 


jschiewe@sfweekly.com 
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‘IT WAS LIKE MY PARENTS HAD BEEN KEEPING ME FROM MY DREAM FOR A WHOLE YEAR’ 


The Strings That Bind Her 


By Zack Ruskin 


Sarah Neufeld has just undergone 
a drastic hair color change. Though I 
can't see her (we're talking via phone), 
she says her husband is staring in disbe- 
lief at her formerly all-brown, now pink- 
flecked locks. 

“He’s screaming,” she laughs. “But 
it’s going to be OK. We're all going to 
be OK.” 

Neufeld has every reason to preach 
reassurance. Thanks to her longtime 
position as a member of Arcade Fire, 
she’s arguably one of indie rock music’s 
most notable violin players. She has 
played on all of the Canadian band’s 
four records and on the corresponding 
tours. Before joining the band in the 
early 2000s, she was a member of Belle 
Orchestre, a post-rock outfit that also 
featured Arcade Fire members Richard 
Reed Perry and Pietro Amato. On her 
own, she’s released three solo albums: 
2013’s Hero Brother, 2015’s Never Were 
the Way She Was, and this year’s The 
Ridge. 

But over the years, it’s been chal- 
lenging to find the time to work on 
projects of her own. 

“T spend 99 percent of my time in 
cities, on the road, and in airplanes,” 
Neufeld says. “When I take myself 
into a place where it’s quiet and I can 
breathe, that’s a huge source of inspi- 
ration to me, no matter where it is or 
what it looks like.” 

Constant traveling is to be expect- 
ed, given the immense popularity of 
Arcade Fire and the ever-growing num- 
ber of tours undertaken since the first 
one in fall 2004. 

Neufeld’s career has always been a 
balancing act, with her navigating the 
immense demands of playing in an ac- 
claimed, Grammy Award-winning rock 
band while also pursuing smaller her 
own projects whenever she finds a free 
moment. This arrangement stretches 
all the way back to when Arcade Fire 
was readying their first record, Funeral. 
Neufeld was playing violin in Belle Or- 
chestre when Arcade Fire’s lead singer 
Win Butler asked if she could pause the 
completion of Belle Orchestre’s debut 
album to participate in Arcade Fire’s 
recording sessions and later join them 
on tour. It’s all symptomatic of what 
Neufeld calls the “vast and small [mu- 
sic] community” of Montreal, of which 
the Canadian-born musician is proud 
to count herself a member. 

Early on, destiny decided Neufeld’s 
calling. At the age of 2 — asa child 
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who never had much interest in dolls 
or the new toys her peers were cov- 
eting — she watched her 5-year-old 
brother learn the violin and felt a 
burning desire to have one of her own. 
She says it wasn't sibling rivalry, but 
rather an urge to play with something 
she found undeniably enticing. 

“T remember the day I got my own 
violin,” says Neufeld. “I was 3, and 
I had been waiting a lifetime. I was 
totally righteous with this little tiny 
violin, like ‘Hah! Got it!’ It was like my 
parents had been keeping me from my 
dream for a whole year.” 

Neufeld’s music can often feel like a 
soundtrack for something that has yet 
to exist, the pieces almost crying out 
for the listener to manifest a visual ac- 
companiment to the aural experience. 
Her songs are mainly instrumental 
with some vocal accompaniment, an el- 
ement that has grown in presence with 
her latest record, The Ridge. Released in 
February, The Ridge is a series of eight 
instrumental tracks that conjure an 
ethereal, haunting energy. Adding to 
this atmosphere are Neufeld’s largely 
wordless melodies, sung over the com- 
manding voice of her violin. 

When writing music, Neufeld says 
she often uses her voice to find count- 
er-melodies and harmonies within the 


piece. At a certain point with The Ridge, 
she simply decided to take the next 
step and incorporate that element into 
the compositions themselves. 

While The Ridge isn’t indebted to 
any specific influence as an album, the 
individual songs draw on a wide range 
of experiences. “What comes out of 
me instrumentally, it’s really honest 
and raw in the only way that it can 
be,” she says. The title track is a nod to 
Neufeld’s love for shoegaze music, in- 
spired in part by Slowdive and Cocteau 
Twins, two of her favorite bands. She 
says “The Glow” was spawned from her 
affinity for the Autechre record Chiastic 
Slide. Still, she cautions that nothing 
on The Ridge is straight emulation, but 
rather a calling to a specific context. 

“There are strands of different 
influences lurking everywhere,” says 
Neufeld, “but it truly varies from piece 
to piece. I think, if anything, that I’m 
the through line.” 

For The Ridge, Neufeld invited Ar- 
cade Fire bandmate Jeremy Gara to 
provide drums for the compositions, 
giving him free reign to add percussion 
to her voice and strings. She says their 
time together in Arcade Fire instilled a 
mutual understanding that made such 
a trust possible. 

“It’s like being roommates with 
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somebody for 12 years,” she says. “You 
are really good at cleaning the count- 
ers, but you leave your underwear in 
the bathroom.” 

In addition to her own solo tour, 
which is kicking off this month, and 
the work that she is putting in on Belle 
Orchestre’s new album, Neufeld is also 
in the early days of working on new 
material for the follow-up to Arcade 
Fire’s 2013 Reflektor. The band will be 
hitting the road this summer for a few 
shows, as well, which is something the 
group has never done in the middle of 
a non-touring period. 

“It’s really cool because you grab 
on to that live energy without this 
context of being on this big epic thing 
where you're away all the time and 
everybody’s drained in different ways,” 
she says. “This is us reuniting in a live 
setting, which is the best setting out of 
the context of a tour.” 


feedback@sfweekly.com 


Sarah Neufeld plays at 8 
p.m., Tuesday, March 22, at 
Swedish American Hall. $15; 
swedishamericanhallsf.com. 
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Make-Out Room 


THURS MAR 17 7:30PM $8 


THE BOGUES 


(POGUES TRIBUTE) 
$1 OFF HENHOUSE OYSTER STOUT 


FOLLOWING AT 10PM FREE 
IN ‘N’ OUT 
SOUL & MOD CLASSICS FROM THE ‘60S & ‘70S! 
w/ THE SELECTER DJ KIRK 
+ SPECIAL GUESTS 


FRI MAR 18 6PM FREE 


Re 
w/ pis STEPHEN, JODIE ARTICHOKE 
& MEDIUM RARE 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


LOOSE JOINTS! 
SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 
w/ DJS CENTIPEDE, DAMON BELL, 
& THOM THUMP 


SAT MAR 19 GPM-9PM 
PRIVATE PARTY 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN MAR 20 7:30PM $8 


(K)EAGLES 


A TRIBUTE TO GLEN FREY AND THE EAGLES 
FEATURING MISSION LUMINARIES! 


MON MAR 21 7PM FREE 


SAD BASTARDS CLUB 
SONGWRITER ROUND-ROBIN 
w/ Host TOM HEYMAN, 
PLUS SPECIAL GUESTS 
ANDREW CERVANTES, 
BONE COOTES & ED MASUGA 


FOLLOWING AT 10PM FREE 


WHISKEY RIVER 


BOOZE-FUELED, HARD-LIVIN’, 
HEART-BREAKIN’, FOOT-STOMPIN’, 
POT-SMOKIN’, VINTAGE COUNTRY! 


w/ DJS HANDLEBARS & PRETTY RICKY 


TUES MAR 22 6PM FREE 
ANCHOR BREWING PRESENTS 
DRINK STEAM W/ LOCAL MAKERS! 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED MAR 23 7:30PM $8 


CANDACE 


(PORTLAND, OR) 


DRAEMHOUSE 
(SEATTLE, WA) 


SILVER SHADOWS 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 ¢ www.makeoutroom.com 
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ANOTHER PLANET ENTERTAINMENT - APECONCERTS.COM f FACEBOOK.COM/INDEPENDENTSF 


iN 


SUN, MAR 20 


=a Bl =i og af om—7 DC 
PARLOUR TRICKS — 


TUE, fret 
HEY MARSEILLE 
sitzel 


. 


I, APR 1 
MUSI 
SUN, APR 10 


HUSHCONCERTS PRESENTS 

AN EXCLUSIVE PERFORMANCE BY 
BROOKLYN BRASSHOUSE PHENOMS 
TOO MANY ZOOZ 


MISSION DELIRIUM 


FIE 


SAT, APR 2 


ALBUM RELEASE SHOW 
“THE STORY OF FRED SHORT” 


MARCO BENEVENTO 
MIKAELA DAVIS 


TUE, APR5 


CULLEN OMORI 
MVINeqarele) 


WED, APR6 
AURORA 
TOR MILLER 


THU, APR 7 


THE WILD FEATHERS 
THE SHELTERS 


FRI, APR8 


DIARRHEA PLANET 
MUSIC BAND 


MON, APR 18 


MELODY'S ECHO 
CHAMBER 


SAT, APR 23 


BOMBINO 
LAST GOOD TOOTH 


628 DIVISADERO ST. AT HAYES, SAN FRANCISCO / TICKETS: TICKETFLY.COM & 877.435.9849 


OR AT BOX OFFICE, MONDAY - FRIDAY 11AM - 6PM (10 PM ON SHOW NIGHTS) 
INFO: 415.771.1421 / ALL SHOWS 21+ / GENERAL ADMISSION / VERY LIMITED SEATING 
PAID PARKING LOT : PANHANDLE PARKING ON BAKER BETWEEN FELL & OAK 
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DEPENDENT 


WWW.THEINDEPENDENTSF.COM 


FRI,APR 15 
DMA'S 


TUE, APR 19 
THU, APR 21 


@INDYSF ie THEINDEPENDENTSF 


SOME THOUGHTS OF A CERTAIN SOUND 


Top Five Parties 
This Week 


By Chris Zaldua 


Gunnar Wendel is one of a kind. 
The artist, better known as Kassem 
Mosse, has been producing outer space 
techno and house since 2006. Based out 
of Leipzig — a smaller, sleepier neighbor 
of Berlin — and affiliated mainly with 
Workshop, a record label that specializes 
in pristine minimal house music, Kas- 
sem Mosse works at his own pace, ig- 
nores press, and plays live infrequently. 


OTHER WORTHY PARTIES THIS WEEK 


Honey Soundsystem presents Red 
Axes at Mighty, 10 p.m.-4 a.m. Friday, 
March 18. $15-$20; mightysf.club. 
Over the last decade, disco got 
really strange. In fact, the music in 
question isn't disco, but its lineage 
Owes much to disco’s slower tempo 
and funky, groovy nature. Labels like 
ESP Institute, Public Possession, and 
Hivern Discs have pushed this sound, 
which owes as much to post-punk 
and new wave as it does disco. Red 
Axes, a duo from Tel Aviv, are one of 
its most exciting purveyors, debuting 
in San Francisco alongside Honey 
Soundsystem residents. 


Lights Down Low featuring Roman 
Flugel at Monarch, 10 p.m.-3 a.m. 
Friday, March 18. $20; monarchsf. 
com.Roman Flugel is a techno 
chameleon, a multitalented, prodigious 
artist who has been producing 
essential techno, IDM, deep house, 

and electro since the early 1990s. 

The mastermind behind three record 
labels, Flugel’s output is remarkable 
for its breadth and quality - 
everything he touches is golden. He's 
also a stellar DJ, regularly headlining 
festivals worldwide, with selections 
reaching back to Kraftwerk through to 
contemporary techno and house. Here, 
he plays a small club with excellent 
sound. 


MNML:FUN presents Bleie and 
Normalien at Underground SF, 

9 p.m.-2 a.m. Friday, March 18. 

Free before 11 p.m., $5 after; 
undergroundsf.com.MNML:FUN Is a 
new-ish monthly party dedicated to 
minimal techno and its kith and kin. 
This time around they're featuring live 
performances from two local artists, 
Bleie (whose excellent techno single, 
Anaamnesis, | reviewed on Feb. 24) 
and Normalien, both of whom will 

be performing modular synthesizer 
sets. Now, modular techno tends to be 
anything but minimal, but that’s okay; 
let yourself be enveloped in its warm 
embrace. MNML:FUN DJs will close out 
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Why, then, has he become such a beloved 
figure amongst nearly every subcommu- 
nity within underground electronic mu- 
sic? 

Listen to his music and the answer 
is obvious. Full of alien textures and 
cavernous atmosphere, Mosse sounds 
like nobody else and nobody else 
sounds like him. His music is emphati- 
cally his own. It’s rooted in techno, but 
borrows off-kilter beats from hip-hop 
and IDM (Autechre was a key inspira- 
tion) and the soulful, heart-rending 
melodies of the finest deep house. 

A Mosse live set is a rare treat, heav- 
ily improvised and more dynamic than 
his records. He’s joined by Olin, a clued- 
in Chicago producer and DJ on the rise, 
local producer Roche, and more. 


the night. 

Sure Thing presents Kyle Hall, Jay 
Daniel, and more at F8, 10 p.m.- 

4 a.m. Saturday, March 19. $15; 
feightsf.com. 

Techno and Detroit are practically 
synonymous — we have Motor City to 
thank for the genre itself, after all. 
When people think “Detroit techno,” 
they usually think of the old guard 
(Jeff Mills, Derrick May, Drexciya, 

etc.). However, contemporary Detroit 
producers are modernizing the techno 
blueprint. Kyle Hall and Jay Daniel are 
two young artists blurring the line 
between house and techno with soulful, 
groovy productions. They're bringing 
Detroit to SF, alongside rising Londoner 
Seb Wildblood. 


ARTIST SPOTLIGHT: 
RUSSELLE.L. BUTLER 


Russell E.L. Butler, a Bermu- 
da-born, Oakland-based artist, has 
spent the past several years tirelessly 
performing live electronic music all 
across the Bay — at art galleries, muse- 
ums, dive bars, nightclubs, house par- 
ties, warehouse parties, and beyond. He 
creates a kind of worldly techno, as 
equally concerned with pushing the 
genre's limits as making people dance. 
In short, Butler is one of the most tal- 
ented electronic musicians in the Bay 
Area — a fully-fledged artist whose 
cusp is on the upswing. 

Butler’s musical career began early 
in life, which led to jazz band and 
jamming with friends, but his musical 
slant left him somewhat isolated. 
“Not many folks in Bermuda were 
into the music I wanted to play, so 
I wrote a bunch of weird songs by 
myself,” Butler explains. “When it 
comes to making music, I’ve mostly 
been solo.” 

He discovered electronic music in 
college and then moved to the Bay 
soon after, sustaining himself on 





As You Like It presents Kassem 
Mosse, Olin, and more at F8, 9 p.m.-4 
a.m. Friday, March 18. $15-$20; 
feightsf.com. 


moody, brooding tunes (including “a 
lot of Sisters of Mercy,” he says.) “I 
didn’t know many folks in the music 
/scene when I moved here, so I just 
kept making music that reflected what 
I listened to at the time,” explains 
Butler. “Eventually, minimal wave and 
EBM began reemerging in the Bay 
Area. I wasn’t much into dance music 
until I heard these kinds of music 

at San Francisco parties like Warm 
Leatherette and 120 Minutes” — par- 
ties that thrived circa 2010, focusing 
on post-punk, EBM, so-called witch 
house, and goth. 

His early work as Black Jeans 
reflects this, featuring rollicking 
minimal wave that harks back to “70s 
and ‘80s synth-punk. Something of 
a sea change occurred in 2014 when 
he self-released a cassette of techno 
experiments under his own name, en- 
titled Constructions. “I work very hard 
at sounding like me,” says Butler. “I 
can’t pinpoint exactly what it is that’s 
supposed to sound like — it’s always 
shifting.” 

After Constructions, something 
shifted indeed. Reduced, elegant, emo- 
tional, and exploring rhythm’s outer 
limits, Constructions is the sound of an 
artist finding his voice, and it’s an en- 
lightening listen. In 2015 came God Is 
Change, his debut album on cult U.K. 
label Opal Tapes (recently selected 
by NPR Music as one of their 10 best 
electronic albums of 2015), a brilliant 
work of twisted techno. Where Con- 
structions was tentative and explor- 
atory, God is confident and evocative. 
“Tm inspired by current events, sci-fl, 
issues of race, gender, identity, and 
power,” Butler says, and it shows. 

Coming next is another cassette 
on Detroit label Jacktone, followed 
by a 12” on Opal Tapes sublabel Black 
Opal, both in April (with an Apr. 22 
release party with former Bay Area 
legend Kid606). And after that? “I 
want to play in Bermuda again,” But- 
ler says. “I want to find a way to cre- 
ate space for Bermudians as artists 
in this world.” 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar @sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F.,CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
Al5 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY 17 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Frog Eyes, w/ Wreck and 
Reference, White Cloud, 9 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco, 415- 
923-0923. Battlehooch, w/ Light Thieves, 
8:30 p.m., $7. 

Johnny Foley's Irish House: 243 O'Farrell 
St., San Francisco, 415-954-0777. The Skin 
Divers, 10 p.m. 


CONCERTS 


THURSDAY, MARCH 17 


Leon Bridges: W/ Son Little, 8 p.m., $35. Fox 
Theater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 


FRIDAY, MARCH 18 


The Brothers Comatose: W/ The Good Luck 
Thrift Store Outfit, 9 p.m., $20. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 

Issues: W/ Crown the Empire, ONE OK ROCK, 
Night Verses, 7 p.m., $22-$25. The Regency 
Ballroom, 1300 Van Ness Avenue, San Fran- 
cisco, 415-673-5716. 

Justin Bieber: 7:30 p.m., $50-$126. Oracle 
Arena, 7000 Coliseum, Oakland, 510-569- 
2121. 

Magma: W/ Helen Money, 9 p.m., $31-$36. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 

The Revivalists: W/ Zigaboo Modeliste, 9 p.m., 
$20-$22. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 


SATURDAY, MARCH 19 


Blue Bear School of Music 10th Anniversary 
Benefit Concert featuring Allen Stone: 
W/ Matt Jaffe & The Distractions Blue Bear 
youth performances, and special guest 
Elvin Bishop!, 9 p.m., $40. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 

Poor Man’s Whiskey: W/ Lonesome Loco- 
motive, 9 p.m., $20-$23. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

The Revivalists: W/ Kolars, 9 p.m., $20-$22. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 


SUNDAY, MARCH 20 


Electric Six: W/ Parlour Tricks, 8 p.m., $18- 
$20. The Independent, 628 Divisadero, San 
Francisco, 415-771-1420. 

The Reunion Beatles: W/ Decades, 6:30 p.m., 
$25. Great American Music Hall, 859 O'Far- 
rell, San Francisco, 415-885-0750. 


SFWEEKLY.COM 


Slim's: 333 11th St., San Francisco, 415-255- 
0333. The Quiet Men, w/ Wholesome Bangs, 
The Human Condition, 8 p.m., $15. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “Tubesteak Connection,” w/ 
DJ Bus Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 415-863- 
4027. “My So-Called Night,” ‘90s dance 
party with VJs Jorge Terez & Becky Knox, 
9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415- 
621-4434. “Xcess Thursdays,” w/ resident 
DJs Krazy, Becky Knox, and Frisko Eddy, 9 
p.m., free. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Class of '84," w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 
9 p.m., $8 ($6 before 9:30 p.m.), www. 
facebook.com/pages/Thursday-nights-at- 
Cat-Club/191272240888168. 

The Cellar: 685 Sutter, San Francisco, 415- 
441-5678. “X0," 10 p.m., $5, facebook. 
com/PartyXO. 

Infusion Lounge: 124 Ellis, San Francisco, 415- 
421-8700. “Trend Thursdays,” 10 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “Redisco: Thrift Shop 
Thursdays,” third Thursday of every month, 
9 p.m. 


MONDAY, MARCH 21 


Between the Buried and Me: W/ August Burns 
Red, Good Tiger, 7:30 p.m., $29.50-$32. The 
Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 415-673-5716. 

Chairlift: W/ Lydia Ainsworth, 8 p.m., $20. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 


TUESDAY, MARCH 22 


Celebrating David Bowie with Gary Oldman + 
Friends: W/ former David Bowie bandmates 
Holly Palmer & Mark Plati, Latin Grammy 
winner Gaby Moreno, Angelo Moore from 
Fishbone, Joe Sumner from Fiction Plane, 
Scrote and other special guests., 8 p.m., 
$35-$75. The Regency Ballroom, 1300 Van 
Ness Avenue, San Francisco, 415-673-5716. 

Daughter: W/ Wilsen, 8 p.m., $22.50. The 
Fillmore, 1805 Geary, San Francisco, 415- 
346-6000. 

A Great Big World: W/ Genevieve, 8 p.m., 
$21-$25. Great American Music Hall, 859 
O'Farrell, San Francisco, 415-885-0750. 

The Naked and Famous: W/ The Rubens, 8 p.m., 
$29.50. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 


laa ated 7 MARCH 


Cam: 8 p.m., $18-$20. Great American Music 
Hall, 859 O'Farrell, San Francisco, 415- 
885-0750. 

Coheed and Cambria: W/ Glassjaw, | the Mighty, 
Silver Snakes, 7 p.m., $30-$40. The Masonic, 
1111 California, San Francisco, 877-598-8497. 

Quilt: W/ mild high club, Hazel English, 8 p.m., 
$12-$14. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 

Umphrey's McGee: W/ TAUK, Fri., March 25, 7 
p.m., $29.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland, 510-548-3010. 

Yuck: W/ Vaadat Charigim, Big Thief, Sat., March 
26, 9 p.m., $17. Great American Music Hall, 
859 O'Farrell, San Francisco, 415-885-0750. 
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“FILLMORE 


CELEBRATING 50 YEARS 


fii © 
FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 


TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


“POKEY LAFARGE 


MATT CORBY 


WEDNESDAY, JUNE 1 


ON SALE 
FRIDAY 


THE BROTHERS COMATOSE 


| THE GOOD LUCK THRIFT STORE OUTFIT 
| FRIDAY, MARCH 18 


ALLEN STONE. 


SATURDAY, MARCH 19 


THURSDAY, MARCH 24 
DOORS 7/ SHOW 8 « $27.50 


YONDER MOUNTAIN 
STRING BAND 


POLECAT 
FRIDAY, MARCH 25 


DOORS 7/ SHOW 8 * $39.50 


WARREN HAYNES AND 


DOORS 7/ SHOW & « $25.75 
SAVAGES 
THE ASHES & DUST BAND 
JONATHAN TYLER 


a THURSDAY, APRIL 21 & 
SATURDAY, MARCH 26 FRIDAY, APRIL 22 


DOORS 8/ SHOW 9 « $27.00 THU: 7p/8p, FRI: 8p/9p * $25.00 


POLICA BOYCE AVENUE 


CLARA-NOVA 


FRIDAY, Nott 1 


DOORS &/ SHOW 9 « $26.00 


ANDERS OSBORNE 


SISTER SPARROW & THE DIRTY BIRDS 


SATURDAY, APRIL 16 
DOORS 7/ SHOW 8 « $25.50 


BLACKBERRY SMOKE 


CHARLIE OVERBEY 


TUESDAY, APRIL 19 


SUNDAY, APRIL 24 


DOORS 7/ SHOW & « $30.00 


BIG STAR’S THIRD 


AN ORCHESTRATED PERFORMANCE OF BIG STAR’S 
LEGENDARY THIRD ALBUM AND MORE 


FEATURING: 


JODY STEPHENS (BIG STAR) PAT SANSONE (WILCO) 

MIKE MILLS (R.E.M.), DJANGO HASKINS 

DAN WILSON (SEMISONIC) (THE OLD CEREMONY) 

CHUCK PROPHET SKYLAR GUDASZ 

JOHN VANDERSLICE BRETT HARRIS 

MITCH EASTER (LET’S ACTIVE) |§ RALPH CARNEY, 

CHRIS STAMEY (THE DB’S) SAMANTHA PEREZ (THE SHE'S) 
IRA KAPLAN (YO LA TENGO) AND SPECIAL GUESTS 


SATURDAY, APRIL 2 
DOORS 7/ SHOW 8 * $37.50 


Y&I 


DON DOKKEN 


MONDAY, APRIL 4 


DOORS 7/ SHOW & « $22.50 


YUNG LEAN 


THAIBOY DIGITAL 


CHEAP PETE’S 


frame factory outlet 


<a 0 ——— 
LAGUNITAS, (A)pepsi citi Lfve nation} 


Limit & tickets per person. All dates, acts and ticket prices are abe th to change without notice, All tickets are subject to applicable service charges. “Advance tickets will still 


ticketmaster.com 


be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000, Buy tickets at livenation,com, 
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PS <elosent 


ELBO ROOM I$ LOCATED AT 647 VALENCIA NEAR 17TH 
THURSDAY, MARGHAIT FARLY: TPM - $8 a9 NECROVECK 
AcOHOLOGRST PRESENTS (RECORD RELEASE) 
TrY'S ANOTHERBODYFOUND 

PUNK: Bs ‘SH XV yy a 
= 10P - $5 « HEAVY METAL 


ure VK TMS, 
THE BAR-FEEDERS;FRAGAS, 
RULETA RUSA, SOTOPE 


Can Ww Ce A 


FEATURING: PLINY THE ELDER...ALL DAY, EVERYDAY 
KITCHEN OPEN MON - SAT AT 4:00 PM 





3/20 FINAL FREE BBQ SUNDAY, COME 
DOWN AND GET ONE LAST BURGER! 
SCHLITZ INDUSTRY NIGHT 

$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 

$3 STOLI SHAKEY SHOTS 


3/21 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 

AN ASS-END HAPPY HOUR 

1PM TO 2 AM 


3/22 $1 OFF DRAFT/WELL 


TEQUILA TWO-WHEELED TUESDAYS 
$6 SHOT OF TEQUILA WITH 
A CAN OF TECATE 


3/23: WHISKEY WEDNESDAYS 
4 i $5 PBR AND WHISKEY SHOT 
: ar HIS ALL NIGHT LONG 
LUCKY, PAUL: PAUL, 
AND ted OSWALD 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 


4 MON-THU 4PM-2AM > FRI-SUN 2PM-2AM >< 
7% WWW.BENDERSBAR.COM *« 


GHAD STAB: PRESETS 


Foci i esl 


emperor 


Bing rel ley le i 


COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
OPEN NOON» 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-t 12 NOON ® 7 PM 


—— 


AND CRIMSON. SCARLET 
DJ JOSH: CHEON: (DARK ENTRIES) 


WEDNESDAY, 


SEA LION ESS 
TAGHARY. BLIZZARD 


THURSDAY; MARGH: oh oP ! + $10. ADV/ 512 DOOR 
MINER ‘i, 
WILL WESTON (QLOSING SEN) 
YOUMANS & 
THE SOUND: AGENCY 
UPCOMING: 
FRI:3/25: SATAN (UK) 
SAT 3/26 FASIV 
SUN-3/27:SEXTILE/-VANHSH 


MON 3/28: JALISCO 
TUE 3/25: MONDO DRAG 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 


~~~, lt 


510 LARKIN at turk 
the tenderloin 


415 926 8118 


boozeland:: 
emperornortons.com 
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Pop's Bar: 2800 24th St., San Francisco, 415- 
872-5160. BFF.fm, w/ Drew Smith. Rotating 
BFF.fm DJs spin a variety of tunes including 
indie rock, garage, electronic music, and 
more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“H#tHomo,” 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, 
facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 415-978- 
9942. “Next Level Thursdays,” 10 p.m., free 
with RSVP. 

The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. Top 40 Dance Party, w/ 
DJs and MCs., Fridays, 9 p.m.; Thursdays, 
9 p.m., Free. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Bubble,” 10 p.m., free, 
facebook.com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415- 
512-7493. “Groove Theory,” w/ DJ Natural 
& Lando, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 
415-621-9294. “Peaches,” w/ Lady DJs 
DeeAndroid, Lady Fingaz, That Girl, Umami, 
Inkfat, and Andre, 10 p.m., free, facebook. 
com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 
415-831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 
415-615-0916. cRossRhodes, 8 p.m. 


WE HAVE CORDS NOW! 


SILQCL $ 


CLOTHING SUPERSTORE 
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Ginuwine 


R&B 


GINUWINE 


7:30 p.m. and 10 p.m., Saturday, March 19, at Bal Theatre, 14808 
14th Street, San Leandro. $40 to $100; baltheatre.com. 


So your boo is coming home from a week out of town. You're excited. Hell, 
you re really excited. (That phrase “Absence makes the heart grow fonder” exists 
for a reason.) She'll be arriving that night —— because, you know, people always 
seem to return from trips at night —— so you've got a whole evening of fun 
planned for when she gets home. You've got the champagne, the rose petals, 
and the bubble bath ready. All you need now is the music. What should you 
pick? Duh: Ginuwine. That’s a no-brainer. Who else would be more fitting for a 
night of loving and romancing than the slow jams sensation of the late 90s and 
early 00s, who famously turned the (formerly innocent) word “pony” into a las- 
civious sexual reference? Better yet, instead of playing Ginuwine on your smart- 
phone speakers, why not take your flame to his upcoming show so she can see 
the magic IRL? Sure, you'll have to cough up a few bucks for the tickets, but the 
rest of the work — the sweet nothings, the flirting, the rose petals, the bubble 
bath — you won't have to worry about. Just leave that up to Ginuwine. Jessie 
Schiewe 


9177. Tumbledown House, third Thursday of 
every month, 9:30 p.m. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Tipsy House, third Thursday of 
every month, 9 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
415-400-0555. Kamikaze Butterfly, 7 p.m. 

Cigar Bar & Grill: 850 Montgomery, San Fran- 
cisco, 415-398-0850. Free Live Jazz Music, 
Join us every Wednesday & Thursday evening 
for a free Jazz show by local Bay Area musi- 
cians. Shows start at 8pm. Enjoy great food, 
drinks & Jazz., Wednesdays, Thursdays, 8-11 
p.m. Continues through June 1, Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Eugene Pliner Quartet 
with Tod Dickow, first and third Thursday of 
every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415- 
931-3600. Steve Lucky & The Rhumba Bums, 
7:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Fran- 


INTERNATIONAL 


Pachamama Restaurant: 1630 Powell, San 
Francisco, 415-646-0018. Flamenco Fusion 
World Music Cafe, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 415-440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Lionel Young Band, 7:30 & 
9:30 p.m., $24. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Christopher Ford, third Thursday 
of every month, 4 p.m. 


COUNTRY 


cisco, 415-550-8667. Charlie Siebert & Chris 
Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 415-285-3369. Savanna Jazz Jam with 
Eric Tillman, 7 p.m., $5. 

Tupelo: 1337 Green, San Francisco, 415-981- 


Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. Sundance Saloon, Gay-friendly 
country dancing, Thursdays, 6:30 p.m.; 
Sundays, 5 p.m., $5, sundancesaloon.org. 


EXPERIMENTAL 


SFWEEKLY.COM 


PLecereat 


ADVISORY 
Rap 


PLIES 





9:30 p.m., Friday, March 18 at New Karribean City, 1408 Webster 
Street, Oakland. $65 - $70; nkcoakland.com. 


Fans of Southern rap no doubt know Plies. And even those unfamiliar with the 
Dirty South might recognize the Floridian’s flow. (Hint: Do the auto-tuned lyr- 
ics “Even though I’m not your man / You're not my girl / ’mma call you my 
shawty” ring any bells?) The gravelly, baritone-voiced rapper hit his stride 
around 2007 with the release of his gold-certified album The Real Testament, 
but his chart-toppers petered out around 2010. Still, the former college football 
player has continued to churn out music, releasing three mixtapes and one al- 
bum in 2015 alone. Last year was memorable for another reason: that was the 
year the rapper got attacked onstage during a concert in Tallahassee, FL. And by 
attacked, Imean slammed to the floor, wrestled, and pulled off the stage and 
into the crowd. Ever resourceful, Plies turned the event into a song entitled 
“Dayum” a few weeks later, wherein he verbally body-slammed his attacker and 
regained his vaulted position as one of the toughest rappers to emerge from the 


Sunshine State. JS 


The Luggage Store: 1007 Market, San Fran- 
cisco, 415-255-5971. LSG New Music Series, 
8 p.m., $6-$15 sliding scale, outsound.org. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “In ‘n’ Out,” w/ The Selecter 
DJ Kirk, third Thursday of every month, 10 
p.m., free. 


FRIDAY 18 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Pins Of Light, w/ Matt And 
Paul Magic, Elephant Rifle, Smokers, 9:30 
p.m., $12. 

The Chapel: 777 Valencia, San Francisco, 
415-551-5157. St. Pat's Celebration, w/ Zoo 
Station - the complete U2 experience. Plus 
Temptation - a tribute to New Order, and 
Debased - a Pixies tribute., 9 p.m., $18-$20. 

Hemlock Tavern: 1131 Polk, San Francisco, 
415-923-0923. Andy Human & the Reptoids, 
w/ Andy Place & the Cool Heads, Robbery, 
Trash Can, 9 p.m., $8. 

Slim's: 333 11th St., San Francisco, 415-255- 
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‘mbo's 
365 Ciub 


nS COLUMBUS AT CHESTNUT, SAN FRANOISCO 
(678) 476-0005 | WA BIMEOC ISSO COM 


FRIDAY APRIL 8* $2521 & UP 


THE ENGLISH 
BEAT 


THE BASTARD SUNS 


FRIDAY APRIL 15 * 520+ 21 & UP 


POP ROCKS 
WONDER BREAD 5 


WED APRIL 20 + $28 + 21 & UP 
INTO THE LABYRINTH 


ASAF AVIDAN 


(Solo Performance) 


POD SEIEICE AVEILAGLE OB] 41. Sets + 2 UTNE 
SI Vihs, Se OVTED SEA TE Ae! 2) PE OU 


Ve LOSN4PY + OCS COOL: WE 


HUMES'S 15 AVAILABLE FOR SPECIAL EVENTS | 
AMD PRIVATE PARTIES! 415.476.0365 cat 18 | 





0333. The Phenomenauts, Neil DeGrasse 
Tyson Picture Disc release party w/ Dan P. 
& The Bricks, Atom Age, 9 p.m., $16. 


DANCE 


BeatBox: 314 11th St., San Francisco, 415-500- 
2675. “U-Haul,” third Friday of every month, 
9 p.m., $10, uhaulsf.com. 

Beaux: 2344 Market, San Francisco, 415-863- 
4027. ‘‘Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Boy Bar," 9 p.m., $5, guspresents. 
com. 

Cat Club: 1190 Folsom, San Francisco, 415- 
703-8964. “Dancing Ghosts,” w/ DJ Xander 
& guests, third Friday of every month, 9:30 
p.m., $8 ($5 before 10 p.m.), dancingghosts. 
com. 

The Cellar: 685 Sutter, San Francisco, 415-441- 
5678. “'F.1.S.: For the Story,” 10 p.m. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “Flight Fridays,” 10 p.m., $20. 

Lone Star Saloon: 1354 Harrison, San Fran- 
cisco, 415-863-9999. “Daddy Saddle,” third 
Friday of every month, 9 p.m., free, facebook. 
com/DaddySaddle. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “That ‘80s Show,” w/ 
DJ Dave Paul, third Friday of every month, 
9 p.m., $5, www.bombhiphop.com/that- 
80show.html. 

Origin: 1538 Fillmore, San Francisco, 415-825- 
0338. “OMGF,” 9:30 p.m. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Club Raven,” Every Friday with DJ Mark 
Andrus. Free before 11lpm., 9 p.m.-2 a.m., 
$10, 415-431-1151, info@ravenbarsf.com, 


be me ‘Ys ' 


LE FIRST & FOREMOST 80s DANCE PART! 


NEW WAVE ATOZ 


a 
= 


} 
| 


FEATURING MUSIC & VIDEUS FROM 

ABC, ADAM ANT, ALTERED IMAGES 

PLUS THE BEST OF NEW WAVE 
* 


2 DANCE ROOMS +4 NEW WAVE DJ's 


CAT 1190 FOLSOM SI 
CLUB SAN FRANCISCO 
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www.ravenbarsf.com/. 

S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. “The Cubhouse,” w/ DJs Mike Biggz 
& Hail! Thief, third Friday of every month, 9 
p.m., $5, facebook.com/CBHSSF. 

Temple: 540 Howard, San Francisco, 415-978- 
9942. “Future Factory,” 10 p.m., $10-$15. 
The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. Top 40 Dance Party, w/ 
DJs and MCs., Fridays, 9 p.m.; Thursdays, 

9 p.m., Free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415- 
512-7493. “Juicy,” w/ DJ Mark Di Vita, third 
Friday of every month, 10 p.m., $5 (free 
before 11 p.m.). 


INVOUNI AIRS 
101 6TH STREET 


MONARCH & MIOLI MUSIC PRESENTS 
SHAKE YOUR SHAMROCKS 


CHRISTIAN LOFFLER 
(LIFE & DEATH) 
EMANATE / JILL / BJOR 


LIGHTS DOWN LOW SF FEATURING 


ROMAN FLUGEL 
SAT MAR 19 


Lb er 


MONARCH PRESENTS THE ALL NIGHTER 
witt GARTH wickep 


Los 
roe: 4 mi 
SUNGaISOUNDIN ATE ESENIS 
SUNSET SEASON OPENER AFTER PARTY: 
JAKE THE RAPPER erin) 


GALEN / SOLAR/ WOOZY 


3.22 DARQ E FREAKER 3.25 MIMOSA 
CRE INET MON 3.26 DANIEL BORTZ 
3.24 KILL FRENZY 3.27 WERD. 


FOR PRIVATE EVENTS CONTACT 
IVAN LN ACTA] NTN Gl ats O17 


AMAZING HOUR 
TUESDAY-FRIDAY 5:30 - 8:30 


LOUNGE UPSTAIRS - CLUB DOWNSTAIRS. 


MONARCHSF.COM 





THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARRIELD BOX OFFICE OPEN SUNDAYS 104M - 4PM 


ON SALE FRIDAY: 


CHEECH & CHONG 
SATURDAY, APRIL 25 


THE POLISH AMBASSADOR 
DIRTWIRE 
DESERT DWELLERS 
THE POET PISTACHIO 


SATURDAY, MARCH 19 


SLAYER 
TESTAMENT 
CARCASS 


MARCH 22 & 23 


UNDEROATH 
CASPIAN 


MARCH 28 


STEVE HACKETT 
MARCH 31 


TINASHE 
APRIL 5 


BILLY & THE KIDS 
FEATURING ERIC KRASNO 
THE GREYBOY ALLSTARS 


SATURDAY, APRIL 9 


THE REGENCY BALLROOM 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


ON SALE FRIDAY: 


MOTION CITY 

SOUNDTRACK 

THE SPILL CANVAS 
MICROWAVE 


MAY 9 


C3 —$-—$$_$_$_ 29 


ISSUES 
CROWN THE EMPIRE 
ONE OK ROCK + NIGHT VERSES 


FRIDAY, MARCH 18 


BETWEEN THE BURIED AND ME 
AUGUST BURNS RED 
GOOD TIGER 
MARCH 21 


CELEBRATING DAVID BOWIE 
WITH GARY OLDMAN + FRIENDS 
MARCH 22 


COCOROSIE 
MARCH 27 


DECIBEL MAGAZINE TOUR 2016 
ABBATH 
HIGH ON FIRE 
SKELETONWITCH 
TRIBULATION 
MARCH 29 


TANK 
TREVOR JACKSON * 12TIL 


MARCH 31 


RACHEL PLATTEN 
ERIC HUTCHINSON * HUNTER HUNTED 
APRIL 4 


HIPPIE SABOTAGE 
ALEX WILEY * KEMBE xX 


APRIL 7 


THE RESIDENTS 
A SCREENING OF 
THEORY OF OBSCURITY 
FOLLOWED BY A PERFORMANCE 
BY THE RESIDENTS 


APRIL 10 


SOoLDENVOICE.cCOM 


aXs 
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Oasis: 298 11th St., San Francisco, 415-985- 
4442. “Swagger Like Us,” w/ hostess Kelly 
Lovemonster and resident DJs davO & 
boy_friend, third Friday of every month, 10 
p.m., $10-$12, swaggersf.com. 

Showdown: 10 Sixth St., San Francisco, 415- 
255-7920. “Fresh to Def Fridays: A Tribute 
to Yo! MTV Raps,” w/ resident DJs Boom 
Bostic, Inkfat, and Hay Hay, third Friday of 
every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 415- 
558-8521. “Loud Fridays,” w/ resident DJs 
Don B, Sake One, and Sean Lequang, third 
Friday of every month, 9:30 p.m., $5 after 
11 p.m. 


ACOUSTIC 
The Chieftain: 198 Fifth St., San Francisco, 


PURI 


415-615-0916. Ivor Collins, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. “Bluegrass Bonanza,” third 
Friday of every month, 9 p.m., $6-$10, 
shelbyashpresents.net. 

The Sports Basement: 610 Old Mason, San 
Francisco, 415-437-0100. “Breakfast with 
Enzo," w/ Enzo Garcia, 10 a.m., $7, www. 
enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Josh Taylor & Friends, third Friday 
of every month, 7:30 p.m., free. 

Bird & Beckett: 653 Chenery, San Francisco, 
415-586-3733. The Scott Foster Group, 
third Friday of every month, 5:30 p.m., $10 


CWORKS 


BURNING MAN PRESENTS 


iy. BURNAL EQUINOX 


DEEP BLUE & PUBLIC WORKS PRESENT 


LEE BURRIDGE =—= 


PINK MAMMOTH IN THE LOFT 


an Y 


AS YOU LIKE IT PRESENTS 


al BEN KLOCK 


DVS1 © JACQUES RENAULT 


DEVOTION 15 YEAR ANNIVERSARY 


DERRICK CARTER 


HONEY DIJON © DAVID HARNESS 


ly 


10 YEARS OF DEEP MEDI wr 
MALA ° GORGON SOUND 


& OM UNIT 


ROBOT EARS & PUBLIC WORKS PRESENT 


DANNY TENAGLIA 
PAUL MAD 


SUNDAY 3/20 
RAE STUDIOS: BOOMBOX SUNDAYS 


SATURDAY ¢ 3/26 * MAIN ROOM 
NONSTOP BHANGRA #122 


SATURDAY ¢ 3/26 ¢ LOFT 
ZERO F*CKS: HOUSE OF BASS 


TUESDAY ¢ 3/29 


YOKOO & POWEL 


FRIDAY © 4/15 
NINA KRAVIZ 





161 ERIE ST. SF, CA * MORE INFO @ PUBLICSF.COM 


Ald, MARCH 17-23, 2016 


NPR‘’S THE MOTH: STORYSLAM 
FRIDAY © 4/8 ¢ LOFT 


suggested donation per adult. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Charles Unger 
Experience, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 415-441- 
4099. Cyril Guiraud Quartet, third Friday of 
every month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Black Market 
Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix 
Coupe Decale,” 10 p.m., $5. 


1015.€om 


Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. Pangea Futbol Club, third 
Friday of every month, 9 p.m. 

Space 550: 550 Barneveld, San Francisco, 
415-550-8286. “Dance Fridays,” weekly 
salsa & bachata party, 7:30 p.m., facebook. 
com/DanceSalsaOnfriday. 


REGGAE 


Asiento: 2730 21st St., San Francisco, 415-829- 
3375. “Kulcha Latino,” w/ resident selectors 
Stepwise, Ras Rican, and EI Kool Kyle, third 
Friday of every month, 9 p.m., free, facebook. 
com/bayareareggaelatino. 

BLUES 

Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Ray Goren, 7:30 & 10 p.m., $24. 


Wi-letel 11 tcmt lel’ .- 


DJ VIALS € 1018 FOLSOM FRESER) 


ANDREW LUCE 


ONEMAN urs MY NU LENG 


D4 DIALS, MCHMHY 2 IGTE FTOLEOM PRPsenrT 


STORMZY (LIVE) + OSHI 


19) @ ae Le ila HAH 


SUPHON! 
son Fae 


(LIVE) 
MORE TBA 


¢ 
. 


+ 


CONCEPTIONS 
aHwrT 


DJ DIALS &£ IGE FOLSOM PERSE HT 


TER 


8-7 


DJ VIALS. SUPT HEM BOGHTS, &@ O'S FOLSOM PRESEN’ 


1015 SUPERPARTY NO. 2 


GREEN VELVET 


BURAKA SOM SISTEMA LIVE 


ae ee a 


PUrO 


“VY MuUet 


LATIN SATURDAYS + PURACLUB.COM 


MAR 


MAR 


PURA SATURDAYS 
19 ET DJ MIDNIGHT 


PURA SATURDAYS 


PURA SATURDAYS 
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Caffe D'Melanio Gourmet Coffee: 1314 Ocean, 
San Francisco, 415-333-3665. Blind Lemon 
Pledge, third Friday of every month, 7 
p.m., free. 

LEVYstudio: 19 Heron, San Francisco, 415- 
701-1300. Friday Night Blues, weekly blues 
dance lessons and DJ party, 8 p.m., $11-$15, 
sundownblues.com/friday-night-blues.html. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


FUNK 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “Loose Joints,” w/ DJs Cen- 
tipede, Damon Bell, and Tom Thump, third 
Friday of every month, 10 p.m., $5-$10, www. 
tomthump.com. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Take a Trip: Old Music for 
Dance People,” w/ DJ John Diaz, 10 p.m., 
free, facebook.com/takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Oldies Night,” W/ DJs Primo, 
Daniel, Lost Cat, and friends, third Friday of 
every month, 10 p.m., $5, www.facebook. 
com/groups/39432821853. 


INTERNATIONAL 


Rhythmix Cultural Works: 2513 Blanding, Ala- 
meda, 510-865-5060. Calypso Festival 2016, 
A Pre-San Francisco Carnaval Celebration! 
Get warmed up for Carnaval at Rhythmix 
Cultural Works. Wear your dancing shoes and 
enjoy a night of Venezuelan and Caribbean 
calypsos with VMP, directed by Jackeline 
Rago., 8-11 p.m., $20 in advance/$25 day of 
show, 510-865-5060, info@rhythmix.org, 
https://rhythmix.org/events/calypso-fes- 
tival-2016.html. 


SATURDAY 19 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Mars And The Massacre, w/ 
Hungry Skinny, The Lower 48, 9 p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco, 
415-551-5157. faUSt, w/ Heron Oblivion, Bill 
Orcutt, 9 p.m., $25. 

Hemlock Tavern: 1131 Polk, San Francisco, 
415-923-0923. JOY, w/ Pharlee, Older Suns, 
visuals by Operation Mindblow, 9 p.m., $10. 

Johnny Foley's Irish House: 243 0’Farrell 
St., San Francisco, 415-954-0777. The Back 
Pages, 10 p.m. 


DANCE 


Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. “Rhythm Control,” w/ DJs J-Maz, 
Johnny Nunes, Jmontag, and guests, third 
Saturday of every month, 10 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco, 415- 
703-8964. “New Wave City,” w/ DJs Skip & 
Shindog, third Saturday of every month, 9 
p.m., $7-$12, newwavecity.com. 

DNA Lounge: 375 lith St., San Francisco, 415- 
626-1409. “Bootie S.F.," 9 p.m., $10-$20, 
bootiesf.com. 
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The Empire Room: 555 Golden Gate, San 
Francisco. “Empire Ballroom,” 9 p.m., $20 
before 11 p.m., empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415- 
646-0999. “The Show,” w/ Ben Seagren, 
Dean Samaras, and guests (starts 1 a.m. 
Sunday morning), third Saturday of every 
month, $15-$20, sensesf.com/show; “Ibiza 
Day Club,” 2 p.m., ibizadayclub.com. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “Bounce!,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “Fringe,” w/ DJs Blondie 
K & subOctave, third Saturday of every 
month, 9 p.m., $5 (free before 10 p.m.), 
fringesf.com. 

Milk Bar: 1840 Haight, San Francisco, 415-387- 
6455. “The Queen Is Dead: A Tribute to the 
Music of Morrissey & The Smiths,” w/ DJ 
Mario Muse & guests, third Saturday of every 
month, 9 p.m., facebook.com/sflovesmoz. 

Powerhouse: 1347 Folsom, San Francisco, 415- 
552-8689. “Beatpig,” third Saturday of every 
month, 9 p.m., beatpigsf.com. 

Rickshaw Stop: 155 Fell, San Francisco, 415- 
861-2011. “Gameboi S.F.," w/ VJ LaRock, third 
Saturday of every month, 9:30 p.m., $8-$15. 

S.F. Eagle: 398 12th St., San Francisco, 415- 
626-0880. “Device,” w/ resident DJ Tom 
Ass, third Saturday of every month, 9 p.m., 
$5 (free before 10 p.m. in leather/gear), 
facebook.com/DEVICEsf. 

The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. 80's and 90's Throwback 
Party, w/ DJs and MCs., 9 p.m., Free. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco, 
415-974-1719. “Shine,” third Saturday of 
every month, 10 p.m. 

Balancoire: 2565 Mission, San Francisco, 415- 
920-0577. “Perfect Saturdays,” w/ DJs Beat 
Thoz & MoMix, 10 p.m. 

Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Candy Rain,” first and third 
Saturday of every month, 10 p.m., $3. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “The Booty Bassment,” w/ 
DJs Dimitri Dickinson & Ryan Poulsen, third 
Saturday of every month, 10 p.m., $5, www. 
facebook.com/bootybassment. 

Showdown: 10 Sixth St., San Francisco, 415-255- 
7920. “Purple,” w/ resident DJs ChaunceyCC 
& Party Pablo, third Saturday of every 
month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 415- 
558-8521. “So Fresh,” w/ DJs Twin Spin & 
Dave Tactics, third Saturday of every month, 
9:30 p.m., $5 before 11 p.m. with RSVP. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Craig Ventresco and/or Meredith 
Axelrod, Saturdays, 4-6 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
415-400-0555. Kamikaze Butterfly, 7 p.m. 
Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Bill “Doc” Webster 
& Jazz Nostalgia, 7:30 p.m., free. 
Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. West Side Jazz Club, 4:30 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San Fran- 
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cisco, 415-440-7414. Nora Maki, 6 p.m.; The 
Robert Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415- 
991-1015. “Pura,” 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 
415-920-0577. Tango Brunch, 11 a.m., $10 
for tango lesson (free dance after 1 p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix 
Coupe Decale,” 10 p.m., $5. Maisa Duke y 
Energia do Samba, third Saturday of every 
month, 11:30 p.m. 

Caffe Trieste: 601 Vallejo, San Francisco, 415- 
392-6739. Caffe Trieste Saturday Concert, 
2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 


FOR OUR COMPLETE 


PUNCHLINECOMEDYCLUB.COM 


| THURSDAY 3/ 17 - SATURDAY 3/19 


EMILY HELLER 


FROM COMEDY CENTRAL AND CONAN! 


THURSDAY 3/ 24 « SATURDAY 3/ 26 


MS. PAT 


FROM WTF & THE JOE ROGAN EXPERIENCE! 


| THURSDAY 3/31 = SATURDAY 4/2 


’ CRISTELA ALONZO 


FROM ABC'S CRISTELA! 


THURSDAY 3/17 


WEDNESDAY 3/23 


COBB’S COMEDY 
SHOWCASE 


FRIDAY 4/8 - SATURDAY 4/9 


FRIDAY 4/13 - SATURDAY 4/16 


NIKKI GLASER 


THURSDAY 4/21 - SATURDAY 4/23 


MAZ JOBRANI 


THURSDAY 3/ 24 - SATURDAY 3/ 26 


415-647-2888. “El SuperRitmo,” w/ DJs 
Roger Mas & El Kool Kyle, 10 p.m., $5-$10. 
Public Works: 161 Erie, San Francisco, 415-932- 
0955. “Non Stop Bhangra,” w/ resident DJs 
Jimmy Love, Dholrhythms dance troupe, 
more (in the main room), third Saturday 
of every month, 9 p.m., $15-$20, nonstop- 

bhangra.com. 

Space 550: 550 Barneveld, San Fran- 
cisco, 415-550-8286. “Club Fuego,” 8 
p.m., facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Lavay Smith & Her Red Hot 
Skillet Lickers, 7:30 & 10 p.m., $24. 


PD UN cH | LIME > é 


SCHEDULE VISIT: Pp 


se A uF rh an cl: 5 co ete 


TUESDAY 3/22 


MARGA GOMEZ 


WEDNESDAY 3/23 


FROM MORNINGS ON STAR 101.3! 
TUESDAY 3/29 


MAUREEN LANGAN 


FROM KGO! 
WEDNESDAY 3/30 


KELLY PRYCE 


WEDNESDAY 4,/6 - SATURDAY 4/9 


BARRY ROTHBART 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


COBBSCOMEDY.COM 


FRIDAY 3/ 18 = SUNDAY 3/ 20 
STEVE-0 


FROM JACKASS & DANCING WITH THE STARS! 


ape. 


BRIAN POSERN | 


THURSDAY 3/31 «SUNDAY 4/3 
GODFREY 


FROM BET AND COMEDY CENTRAL! 


915 COLUMBUS AVENUE (@ LOMBARD) © 18 & OVER © 2 DRINK MINIMUM 


ticketmaster 


|Llve nation | 


Limit 8 tickets per person. All tickets are subject to 
applicable service charges. 
Avoid Online Fees at our Box Office. 


citi 


Lou's Fish Shack: 300 Jefferson, San Fran- 
cisco, 415-771-5687. Willie G Live, Dinner, 
Show & Dance, Saturdays, 7-11 p.m. Continues 
through April 1, See Venue, 415-771-5687, 
WillieGLive@willieg.com, lousfishshacksf. 
com/; Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Tony Perez & Second Hand Smoke, 
third Saturday of every month, 4 p.m. 

Slim's: 333 11th St., San Francisco, 415-255- 
0333. Tortilla Soup, w/ Third Sol, Tribal Blues 
Band, 8 p.m., $16-$20. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


SOUL 


Elbo Room: 647 Valencia, San Francisco, 415- 
552-7788. “Saturday Night Soul Party,” w/ 
DJs Lucky, Phengren Oswald, and Paul Paul, 
third Saturday of every month, 10 p.m., $10 
($5 in formal attire). 


SUNDAY 20 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Belle Noire, w/ Further Seems 
Forever, Kids, 8:30 p.m., $20-$24. 

Hemlock Tavern: 1131 Polk, San Francisco, 
415-923-0923. Donald Beaumon, w/ China, 
8:30 p.m., $6. 

Johnny Foley's Irish House: 243 O'Farrell 
St., San Francisco, 415-954-0777. Terry 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


BOOTIE ENDS GDC WEEK 
WITH A MASHED-UP 


TRIBUTE TO VIDEOGAMING! 


11PM: VIDEOGAME-INSPIRED 
DRAG EXTRAVAGANZA BY 


MOnSteR 
DrAG SHoW 


FROM BOOTIE SEATTLE: 


‘| 
ABOVE: 


i:i pe) oO 


w/ CRASHFASTER, 
Se 


LOUNGE: 


RETRO REMIX 


w/ DJ TRIPP 
DAZZLE ROOM: 


KING OF PANTS wonstenR ELeCtro 


ALSO IN THE MAIN ROOM: 


ADRIAN A. 


HoUsE PArtyY 


w/ DJ MC2 & PAUL GOODYEAR 


SATURDAY MARCH 19 


DNA 


eee ie 
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FOUR ROOMS - ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, St 
GPM-AFTERMOURS - $10 BEFORE 10°M - BOOTIESECOM 
SKIP TE LINES $15 
PREE BOOTIE MASHUP CDs TO THE FIRST 100 PEOPLE! 


‘Zlie wi © 


ADVANCE TLE @ ONALOUNGE COM 
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Savastano, Sun., March 20, 10 p.m.; Wed., 
March 30, 10 p.m. 

Slim's: 333 lith St., San Francisco, 415-255- 
0333. Tonight Alive, w/ Set It Off, The Ready 
Set, Say We Can Fly, 7 p.m., $19-$21. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Big Top,” 9 p.m., free. 

The Cellar: 685 Sutter, San Francisco, 415- 
441-5678. “Replay Sundays,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863- 
4027. “Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco, 415- 
552-7788. “Dub Mission,” Sunday night 
excursions into the echo-drenched outer 
realms of dub with resident DJ Sep and 


MEZZANINE 


644 JESSIE STHEET 


FRI MARCH 18 - 9PM 
SAT MARCH 19. 9 PM 


FRI MARCH 25 - 9 PM 
WAVE RACER 


SAT MARCH 26 - 9 PIV 
SHLOHMO 


J) GOLDFISH (LIVE) NIGHT 1 
/ > GOLDFISH (LIVE) NIGHT 2 
J.25 WAVE RACER 

)> SHLOHMO 

0) THE FLOOZIES 

> QUANTIC (LIVE) 

» > GOLDROOM (LIVE) 

» > POOLSIDE 


WEZTANIMESFE COM | 415.625.6880 | 214 
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guests, 9 p.m., $6 (free before 9:30 p.m.), 
dubmissionsf.com. 

The EndUp: 401 Sixth St., San Francisco, 
415-646-0999. “Sundaze,” 1 p.m., free 
before 3 p.m. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and 
guests, 10 p.m., free, staminasundays.com. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Sweater Funk,” 10 p.m., free, 
facebook.com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “Jock,” Sundays, 3-8 p.m., $2. 
MatrixFillmore: 3138 Fillmore, San Francisco, 
415-563-4180. “Bounce,” 10 p.m., facebook. 

com/BounceSundays. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Gigante,” 8 p.m., free. 


ase 


PRESERVING THE BLUES SINCE 1995 


THUR, MAR. 17TH ~ Vielin Mesecl Mieee 


SUN, MAR POTH - King of the Aloes 


ALVON 


BAY CITYsBLUES 


V4) ROMTHOMPSON 4 LITTLE WOLF 


WD, MAR 25ND + Tae Meolel fices Book 


PAT TRAVERS BAND 


rick I , 
8). 48) 55a" 
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S.F. Eagle: 398 12th St., San Francisco, 415- 
626-0880. “Disco Daddy,” w/ DJ Bus Sta- 
tion John, third Sunday of every month, 7 
p.m., $5, facebook.com/pages/DISCO-DAD- 
DY-SF0/571612756235881. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 415-673-8000. “Return of the Cypher,” 
9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 
415-503-1670. “Select Sundays,” w/ DJs 
Landol & Natural, 10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Traditional Irish Session, 6 p.m. 


Shee Sartkside 


FULL BAR 7 DAYS - Happy Hour M-F 12-7pm 
OPEN MON-SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


SUNDAY, 3/20 - NOON - $5 





SUNDAY, 3/20 - 4PM - FREE 


Ce ee ee) 


FRIDAY, 3/25 - 9PM - $8/$10 


SATURDAY, 3/26 - 9PM - $8/$10 


ooeeeeeree eee ese eee eee eee ee whose eeee eee eee eeees 


UPCOMING SHOWS 


theeparkside.com 





1600 17th Street + 415-252-1330 


ARTS & CULTURE EAT & DRINK 


The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass Jam, 
4p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Seisiun, 9 p.m. 


JAZZ 

Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. The Hot Baked Goods, third Sunday of 
every month, 6 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco, 415- 
649-6191. Electric Squeezebox Orchestra, 
6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Fran- 


DRINKS * FOOD + MUSIC 
OPEN MIC EVERY MONDAY FREE AT 8 


THURS 3/17 7PM S15 ADV / $18 DOOR 


SUN 3/20, MON 3/21, TUES 3/22, 
THURS 3/24 7PM $40 ADV / $45 DOOR 
FRI 3/25 8PM $40 ADV / $45 DOOR 


raf 
TROUTS STE “AK REVIVAL — 


THUR 3/31 ear 8 FRI 4/I SPM 
$20 ADV / $24 DOOR 


THE PIMPS OF JOYTIME 
with GREYHOUNDS 


415-388-3850 | <a 





cisco, 415-241-0202. Sunday Sessions, 10 
p.m., free. 

The Riptide: 3639 Taraval, San Francisco, 
415-759-7263. The Cottontails, third Sun- 
day of every month, 7:30 p.m., free, www. 
thecottontails.com. 

The Royal Cuckoo: 3202 Mission, San Fran- 
cisco, 415-550-8667. Lavay Smith & Chris 
Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 415-285-3369. Savanna Jazz Jam 
with Eric Tillman, Danny Castro, and Nick 
Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Brazil & Beyond,” 7 p.m., 
free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, 
San Francisco, 415-974-0905. The Flamenco 
Room, 7:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Alvon, 7 & 9 p.m., $20. 

Club Deluxe: 1511 Haight, San Francisco, 415- 
552-6949. The Luxomatics, 6 p.m., free, 
facebook.com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Blues Power, 4 p.m.; Silvia C, third 
Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco, 415-440-7414. Bohemian Knuck- 
leboogie, 8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m., free, 
facebook.com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. Sundance Saloon, Gay-friendly 
country dancing, Thursdays, 6:30 p.m.; 
Sundays, 5 p.m., $5, sundancesaloon.org. 


MONDAY 21 


ROCK 


The Chapel: 777 Valencia, San Francisco, 415- 
551-5157. Fred & Toody, (((folkYEAH!))), 8 
p.m., $15-$17. 

Hemlock Tavern: 1131 Polk, San Francisco, 415- 
923-0923. The Brankas, w/ Northern Youth, 
Alvie and the Breakfast Pigs, 8:30 p.m., $7. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. Damir, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Opulence,” 9 p.m., free. 

Delirium Cocktails: 3139 16th St., San Fran- 
cisco, 415-552-5525. “Null & Void,” w/ 
resident DJs Bite Mark & Erix, third Monday 
of every month, 10 p.m., free, facebook.com/ 
pages/Null-Void/218741898167653. 

DNA Lounge: 375 11th St., San Francisco, 415- 
626-1409. “Death Guild,” 18+ dance party 
with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5, www.deathguild. 
com. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “M.0.M. (Motown on 
Mondays),” w/ DJ Gordo Cabeza & Timoteo 


SFWEEKLY.COM 


Gigante, 8 p.m., free, www.motownonmon- 
days.com. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. Manic Mondays, w/ Vinroc, DKTRUKT, 
and Mei-Lwun, 6 p.m. continues through May 
23, Free before 11pm. 

Oasis: 298 11th St., San Francisco, 415-985- 
4442. “Beat It!: An ‘80s Night," 8 p.m., free. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Sissy Bar,” w/ resident DJs 
Bubbles & Christina, first and third Monday 
of every month, 9 p.m., free, facebook.com/ 
Sissy BarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. Windy Hill, third Monday of every 
month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, San Francisco, 
415-441-9758. Terry Savastano, 9:30 p.m., 
free/donation, www.terrysavastano.com. 

Hotel Utah: 500 Fourth St., San Francisco, 415- 
546-6300. Open Mic with Brendan Getzell, 
8 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “Sad Bastard Club,” w/ Tom 
Heyman & guests, third Monday of every 
month, 7:30 p.m., free. 

Osteria: 3277 Sacramento, San Francisco, 
415-771-5030. “Acoustic Bistro,” 7 p.m., 
free, www.kcturnerpresents.com. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Peter Lindman, 4 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 


MUSIC/COCKTAILS/POOL 
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415-400-0555. Terry Disley’s Rocking Jazz 
Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Eugene Pliner Quartet 
with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931- 
3600. Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 415-440-7414. City Jazz Instrumental 
Jam Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Fran- 
cisco, 415-387-6343. SalsaCrazy Dance Night, 
w/ lessons by Evan Margolin, 7 p.m., $60/four 
weeks, www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 
415-621-9294. “Skylarking,” w/ l&l Vibration, 
10 p.m., free, facebook.com/ivibesound. 


BLUES 


Balancoire: 2565 Mission, San Francisco, 
415-920-0577. “Bad to the Bone,” blues 
night with Tom Mounsey & guests, Mondays, 
1-10 p.m., free. 

Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. “Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. The Bachelors, 9:30 p.m. 


COUNTRY 


Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Whiskey River,” w/ 


THURSDAY 3/17 


ST. PADDY’S DANCE KARAOKE 
WITH DJ PURPLE 


FRIDAY 3/18 
oT 
LOUD FRIDAYS 


SATURDAY 3/19 


RADIO RADIO 


TUESDAY 3/22 
oe 
SIPS AND BITES 


WEDNESDAY 3/25 


UE Ae TRIVIA 


. RSVP@SLATE-SF.COM 
SamBOR FUTURE EVENTS 
PHAPPY HOUR DRINK SPECIALS 
TUES THRU SAT 5-9 PM 
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TEMPLESF.COM | 415-312-3668 | INFO@TEMPLESF.COM 
540 HOWARD STREET. SAN FRANCISCO | OPEN 10PM- 4AM | AGES 21+ 
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Daniel Dorsa 


Indie-Pop 


QUILT 


With Mild High Club and Hazel English, 8 p.m., Wednesday, March 
23, at The Independent. $14; theindependentsf.com. 


For its third album, folk-pop band Quilt decided to try something new. Usually, 
the quartet concocts the bulk of their songs through improvisation and jam ses- 
sions at the studio. But for Plaza, the band not only decided to bring ful- 
ly-formed songs into the studio, but the folk influences were dropped as well. “I 
personally haven't been in the mood to play folk music lately,” says vocalist, gui- 
tarist, and organist Anna Rochinski. “You can kind of get in a cycle and I’ve been 
trying to do other things besides folk-type music.” Instead, the new album fea- 
tures of a slew of instruments, like flutes, harps, grand pianos, and Casios, 
sounds that ground it in decidedly unfolk-like territory. In a bizarre turn-of- 
events, the album’s demos were recorded in a historic building in Atlanta owned 
by a father-son team who work in the world of quilts. The band met the quilt ex- 
perts, who put on a traveling art exhibition of ancestral Alabama-made quilts 
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called the “Quilts of Gee’s Bend,” at Pickathon in Oregon. And it just so hap- 
pened the band used images of Gee’s Bend quilts for the cover of their 2011 
self-titled debut album. “It kind of blew my mind,” guitarist and vocalist Shane 
Butler says. “I never expected to meet this person.” JS 


DJ Handlebars & Pretty Ricky, third Monday 
of every month, 10 p.m., free. 


SOUL 


The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. “Monday Night Motown Soul,” 
w/ DJ Souljah, 9 p.m., Free. 


TUESDAY 22 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Completions, w/ Nap Eyes, 
Cian Nugent, 9 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco, 415- 
923-0923. Fringe Class, w/ Union Pacific, Wet 
Marble, 8:30 p.m., $6. 

Slim's: 333 11th St., San Francisco, 415-255- 
0333. K's Choice, w/ A Fragile Tomorrow, 
8 p.m., $21. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “High Fantasy,” w/ DJ Myles 


Cooper, drag performances, more, 10 p.m., 
$5, facebook.com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 11th St., San Francisco, 415- 
626-1409. “Sequence,” 18+ dance party, 9 
p.m., $7-$10, sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “Startup Tuesdays,” 10 p.m., 
free with RSVP. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. “Soundpieces,” 10 p.m., facebook.com/ 
soundpieces. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Switch,” w/ DJs Jenna Riot & Andre, 9 p.m., 
free before 10 p.m., facebook.com/switch.sf. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 
p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Shelter,” 10 p.m., free, www. 
facebook.com/shelter.sf. 


HIP-HOP 


SFWEEKLY.COM 


Electronic, Soul 


HONNE 


Will Coutts 


Tuesday, March 22, at Rickshaw Stop. rickshawstop.com 


Just under twelve months ago HONNE - aka singer Andy and producer 


James — released their debut single, Warm On A Cold Night, a lusty, nocturnal 
electro-R&B jam that sent the internet into a steamy stupor. Seemingly out of 
nowhere, and with limited fuss, two mysterious part-time music teachers from 


Bow in East London perfectly encapsulated those clammy, slightly drunken 
summer nights. It also marked out a new act who’s sound had arrived fully 
formed, their unique blend of warm electronic experimentation, vintage soul 
and massive pop hooks blending together to form something wonderfully 
timeless. Perhaps the key element to HONNE’s music is its warmth; the 

way it seems to perfectly encapsulate a moment, while still being open and 
relatable to the listener. Lyrical observers and studio perfectionists, and with 
a burgeoning live reputation thanks to another recent series of sold out shows 
(in London, Paris and Berlin in May), the pair have built a hermetically sealed 
musical world all of their own, just twelve months into their life as a proper 
band. As work continues on their debut album, it already feels like HONNE 
have set out their stall as one of British music’s leading (night) lights. 


Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton 
Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. The Crow Eaters, 7 
p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Seisiun, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
415-400-0555. Terry Disley’s Rocking Jazz 
Trio, 6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 415- 
552-6949. Smith Dobson, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Clifford Lamb, Mel 
Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415- 
931-3600. Lavay Smith & Her Red Hot Skillet 
Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. West Side Jazz Club, 4:30 
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p.m.; The Pleasure Palace, fourth Tuesday 
of every month, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 
415-861-5048. “Tuesday Night Jump,” w/ 
Stompy Jones, 9 p.m., $12-$15, tuesday- 
nightjump.com. 

Wine Kitchen: 507 Divisadero St., San Fran- 
cisco, 415-525-3485. Hot Club Pacific, 7:30 
p.m. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 
415-920-0577. “Noche Tropical,” Tuesdays, 
1-10 p.m., free. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Underground Nomads,” w/ rotating res- 
ident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.), 
undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, 
San Francisco, 415-671-8081. “Echale Mas 
Salsa,” 8 p.m., free ($10 with salsa lessons), 
playasf.com. 

Pop's Bar: 2800 24th St., San Francisco, 415- 
872-5160. “Tropicana Tuesdays,” w/ rotating 
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DJs The Whooligan, El Kool Kyle, Mr. Lucky, 
J-Boogie, Ras Rican, and Stepwise, 9 p.m., 
facebook.com/TropicanaNight. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387- 
6455. “Bless Up,” w/ Jah Warrior Shelter 
Hi-Fi, 10 p.m., $5, jahwarriorshelter.net. 


BLUES 


Johnny Foley's Irish House: 243 O'Farrell 
St., San Francisco, 415-954-0777. The Stan 
Erhart Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. G.G. Amos Duo, 4 p.m. 

Wine Kitchen: 507 Divisadero St., San Fran- 
cisco, 415-525-3485. “Delta Blues Dinner 
Party,” w/ Bill Phillippe, second and fourth 
Tuesday of every month, 7:30 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “Slow Jams,” w/ DJ Primo & 
friends, 9:30 p.m., free, (415) 647-2888. 


WEDNESDAY 23 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. The Old Folks, w/ Mayya & The 
Revolutionary Hell Yeah, Zack Bateman And 
The Coal Minds, 9 p.m., $8. 

Hemlock Tavern: 1131 Polk, San Francisco, 
415-923-0923. Quaaludes, w/ Dreamspoiler, 
Smoke Rings, Violence Creeps, 8:30 p.m., $7. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. lvor Collins, 
10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. ‘Pussy Party," w/ Sasha, Ms. Jackson, 
and guests, 9 p.m., free, facebook.com/ 
pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Bondage-A-Go-Go,” w/ DJ Damon, 
Tomas Diablo, guests, 9:30 p.m., $7-$10, 
facebook.com/bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415- 
339-8686. “EPR,” 18+ dance party, 9 p.m., 
$10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857- 
1192. “Housepitality,” 9 p.m., $5-$10, www. 
housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “Spotlight Wednesdays,” 
10 p.m., $10. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “What?,” 7 p.m., free. 

OMG: 43 Sixth St., San Francisco, 415-896-6374. 
Stitch - Happy Hour, Nu-disco and deep house 
happy hour with DJ Peter Noble (Tight Pants) 
featuring special fashion related events, 
Wednesdays, 6-8 p.m., free, 415-896-6473, 
peterjnoble@gmail.com, clubomgsf.com. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Wayback Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278- 
9474. “EQ Wednesdays,” 10 p.m., free. 


HIP-HOP 
John Colins: 138 Minna, San Francisco, 415-512- 


7493. “Mixtape Wednesdays,” 10 p.m., $5. 
ACOUSTIC 
The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. Gaucho, Eric Garland’s Jazz Session, 
The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 
415-920-0577. “Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 
415-400-0555. Terry Disley’s Rocking Jazz 
Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Fran- 
cisco, 415-398-0850. Free Live Jazz Music, 
Join us every Wednesday & Thursday evening 
for a free Jazz show by local Bay Area musi- 
cians. Shows start at 8pm. Enjoy great food, 
drinks & Jazz., Wednesdays, Thursdays, 8-11 
p.m. Continues through June 1, Free. 

Club Deluxe: 1511 Haight, San Francisco, 415- 
552-6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931- 
3600. The Cosmo Alleycats featuring Ms. 
Emily Wade Adams, 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. 29th Street Swingtet, fourth 
Wednesday of every month, 9 p.m. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 415-285-3369. Savanna Jazz Jam with 
Eric Tillman, 7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Ricardo Scales, 
Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Baobab!,” timba dance party 
with DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Latin Lounge,” Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,” 
7 p.m., $5-$10, playasf.com. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 415-673-8000. Jake Nielsen’s Triple 
Threat, fourth Wednesday of every month, 
8 p.m.-2 a.m., $5, 415-673-8000, Sarah@ 
boomboomblues.com, www.boomboomroom. 
com/event/jake-nielsens-triple-threat-4th- 
wednesday-of-every-month/; Jake Nielsen's 
Triple Threat, fourth Wednesday of every 
month, 9:15 p.m., $5. 

The Royal Cuckoo: 3202 Mission, San Fran- 
cisco, 415-550-8667. Big Bones & Chris Sie- 
bert, Every other Wednesday, 7:30 p.m., free. 

KARAOKE 

The Chapel: 777 Valencia, San Francisco, 
415-551-5157. Karaoke with KJ Paul, 9:30 
p.m., free. 

SOUL 

Monarch: 101 Sixth St., San Francisco, 415- 
284-9774. “Smoked Out Soul,” w/ Zebuel 
& guests, fourth and second Wednesday 
of every month, 9 p.m., facebook.com/ 
smokedoutsoul. 
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SAFE WORDING 


by Dan Savage 


I'm a 27-year-old, feminist, conventionally at- 
tractive, straightish, GGG woman. Over time, my 
tastes have changed, and now I find myself more of 
a kinkster. A few years ago, my desire for kinkier sex 
and my willingness to take a chance came together in 
a mutually beneficial, exciting D/s relationship. I'll be 
honest: I wasn’t as smart as I could have been. I met 
this guy on Tinder, and after verifying his identity, I 
told some friends where Id be and I met up with him. 
He was great for a while, but a big move took me away 
from the area and I grew tired of his conventional 
gender ideals. I assumed I would find another partner 
in the future as functionally great as him but maybe 
a better conversationalist. Fast-forward to today. I've 
dabbled with pain and submission play with a few boy- 
friends with no great success. (A subsequent partner 
who didn’t respect my safe word, in fact, assaulted me.) 
I’m now greatly discouraged in my search. The cycle 
always goes like this: I get horny and want kink, I go 
looking for it online, and I am then buried in a landslide 
of creepiness, typos, and aggression. There are just so 
many men out there who hate women. These men are 
more interested in condescending to me and bossing me 
around than they are in power exchange. It was recom- 
mended to me to join the local center for sex positivity 
in Seattle, but that costs money. I want to engage in 
kink to relieve stress, not to cut into my already tight 
budget. Are my only options perseverance or an extra 
grand lying around? 

Perseverance Or Withdrawal, Eternal 
Regrets 


I definitely think you should keep hacking your 
way through the creeps, typos, and aggros, POW- 
ER, and, more importantly, your pussy thinks so 
too—excuse me, that’s crude. Perhaps I should 
say: Your erotic imagination and your libido think 
so too. But you may find the search for kinky play 
partners a little less frustrating if you devote a few 
hours a week to it—set a regular schedule: two 
hours a night, twice a week—instead of waiting un- 


til horniness and desperation drive you back online. 


If you search for kinky guys only when you just got- 
ta have it, POWER, your inability to find it immedi- 
ately is gonna be that much more frustrating. 

And you might wanna get out there and finda 
kinky guy now, POWER, while you still can. 

“Uh-oh, kinksters: Sex cops could be coming for 
you next,” Elizabeth Nolan Brown writes at Reason. 
com. “According to a new federal court decision, 
Americans have no constitutional right to engage 
in consensual BDSM because ‘sexual activity that 
involves binding and gagging or the use of physical 
force such as spanking or choking poses certain in- 
herent risks to personal safety.’ Thus officials could 
constitutionally ban or regulate such activity in the 
interest of ‘the protection of vulnerable persons, 
the court held.” 

In 2003, the US Supreme Court ruled that 
Americans have a constitutional right to get their 
asses fucked, and one day soon we could be asking 
the Supreme Court whether Americans have a con- 
stitutional right to get their asses spanked. 

Finally, POWER, I’m a huge fan of Seattle’s 
Center for Sex Positive Culture (thecspc.org). And 
I’m an even bigger fan of people getting out there, 
meeting up IRL, and making face-to-face connec- 
tions with like-minded kinksters. I’m such a big fan 
that I’m going to pick up the expense of your first 
year’s membership at the Center for Sex Positive 
Culture. While there are additional charges for 
most events at the center, POWER, there are also 
tons of volunteer opportunities—and there’s no 
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better way to get to know the local kinksters than 
to pitch in and help out. I'll e-mail you directly 
about your shiny new membership. 

And speaking of safe words... 


You messed up in your response to THINK, the man 
whose wife wanted to engage in consensual role-play 
rape scenes despite having been sexually assaulted by a 
previous partner who didn’t stop “when she said ‘no.” 
THINK said he worried “the same thing could happen” 
to him. Due to some ambiguous wording, you thought 
he doubted his wife’s account and was worried the 
“same thing” he was worried about was “being falsely 
accused of rape.” I think he was actually worried about 
accidentally making his wife relive that trauma in a 
non-sexy way. Although it was poorly worded, I don’t 
think his intentions were motivated by the fear of being 
falsely accused. His worries were based in the ambigu- 
ity of when does consensual rape play cross the line in 
this very delicate scenario. The other thing you forgot, 
the most important thing you forgot, the thing that 
should never be forgotten when talking about rough- 
sex role-play, consensual rape scenes, power exchange, 
bondage, or SM: a SAFE WORD! 

Simple And Frequently Effective Word 
Omitted Recently, Dan! 


THINK’s wife told him she was raped by an ex 
who refused to stop when she said no, SAFEWORD, 
and here’s how THINK described his concerns: “I’m 
over here wondering if her previous trauma was a 
result of her encouraging forceful sex and regretting 
it later, and I worry the same thing could happen to 
me.” [Emphasis added.] Awkwardly worded, yes, but 
THINK’s meaning seems clear: He didn’t want to go 
for it, like that other guy may have, and be accused 
of raping his wife if she came to regret it later. That 
doesn’t seem ambiguous to me. 

But youre right to ding me for failing to advise 
Mr. and Mrs. THINK to agree on a safe word. And 
I didn’t just leave “get a safe word” out of my re- 
sponse, SAFEWORD. It was worse than that: I delet- 
ed “get a safe word” from my response. There were two 
very similar paragraphs in the original draft of my 
response to THINK, both on the mechanics of mak- 
ing it happen, and I had to delete one paragraph for 
space. In an unbelievably stupid move, I deleted the 
one with “get a safe word” in it. I should’ve caught 
that, I didn’t, and I’m grateful to SAFEWORD and 
everyone else who did. 

And remember, kids: We have a new universal 
kink/BDSM/power-exchange safe word: scalia. 


Tam the only liberal in my family. I love them, but 
there is no talking to them on the issues. I have come 
up with the idea of a Planned Parenthood jar. It is like 
a swear jar, but I will put money in it when I am too 
chickenshit or conflict-avoidant to have a hard conver- 
sation. Every time one of my family members puts up a 
stupid, ill-informed article on Facebook and I don’t say 
anything, I will put money in the jar. Any time they tell 
me why Hillary Clinton is the devil, I will put money 
in the jar. It will assuage my guilt and make those mo- 
ments easier because I can smugly think: “Keep talking, 
the only one you are helping is Planned Parenthood.” 

Is this a cop-out or a narrowly tailored, appropriate 
penance? 

Fearful And Milquetoast, I’m Leaning 
Yellow 


Can't something be a cop-out and a creative, 
appropriate penance? But whether it’s one or the 
other or both, FAMILY, I’m strongly in favor of any- 
thing that benefits Planned Parenthood. For those 
who don’t want to go through the motions of filling 
a jar with money before making a donation, just go 
to plannedparenthood.org and click Donate. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes Awesome 
Full Body, Massage; Not 45 or 55 
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Full Body Massage 
or Brazilian Wax 


$30 special 





IO AM=10PM 


Enjoy yourself! 





: The finest CMTs 
266 Sutter (Sth Flr) in SF | & soothing technique 
‘ \ in our private rooms. |" 
7 Body Massage 

VIP Massage Body Scrub 
OPEN (415)345-9793 Full Body Massage Free Sauna 

; Free Table Shower 

Fresh & Or f=Tola Relerehilola w/ Body Massage Only *45 
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SE, CA 94115 
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Grand Opening 
Angel 
Health 
Center 








Under New 


Management 


Full Body Massage 


> ‘ $50 per hour 


Free Shower 
Free Parking 

- 1347 Divisadero St. SF 
| 10am- -10pm ¢ Open 7 Days 
fate 415.359.9959 = 


“aay Ail Credit Cards Accepted EE 
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& Private Rooms: 
Asian Massage 





NEW SUN STAR 
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HEALTH CENTER 


MASSAGE 





*Pain Relief & Relaxation 

*Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

Free Steam & Shower 

*Foot Massage 

*Body Massage $39.99 
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SWEET & PETITE 
For a Great 
Massage, 
Call Ally 
at 650-630-3815 


TTUUUEUUUEEULEUCU ECC CUEEC CEC U ECOL 
** FREE Partyline 24/7** 


*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 or 


WebPHONE on LiveMatch.com 
TTT 


Bi - Black & Masculine 

First Timers Welcome 

Very discreet, friendly & clean. 
Well-endowed, with a Nice 
Round Butt! Incalls/Outcalls. 
Call Cedric (510) 776-5945 


Incall Daily: 
$40.00/Half Hour 
$ 60.00/Hour 
Hotel Calls Available 
(415) 756-9082 


EXCELLENT MASSAGE 

| like to have fun, relax, and 
enjoy myself. Maybe you 
would too? Available days 

& evenings. 12 Noon-12 
Midnight. Incall/Outcall. 
Mature. CALL: 415-435-7526 





WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to P.O. Box 13557, 
Denver, CO 80201 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0369627-00 
Fictitious Business Name(s): 
Waxman’s, 900 North Point 
St., San Francisco, CA 94109, 
County of San Francisco 
Registered Owner(s): 

ATLSFO LLC, 900 North Point 
St., San Francisco, CA 94109 
(CA) 

The business is conducted by: 
a limited liability company 
The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on 2-26-16 
| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Andrew Upton, General 
Manager 

ATLSFO LLC 

This statement was filed with 
the San Francisco County Clerk 
on February 26, 2016 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
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Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 

in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

3/10, 3/17, 3/24, 3/31/16 
CNS-2855403# 

SAN FRANCISCO WEEKLY 


STATEMENT OF 
ABANDONMENT 

OF USE OF FICTITIOUS 
BUSINESS NAME 

The following person(s) has 
(have) abandoned the use of 
the fictitious business name: 
Brezza Emporio and Pizzeria, 
900 North Point St., San 
Francisco, CA 94109, County of 
San Francisco 

The fictitious business name 
referred to above was filed 

in the County Clerk’s office 

in San Francisco County on 
2-26-16 under Current File No. 
0368607-00. 

ATLSFO LLC, 900 North Point 
St., San Francisco, CA 94109 
(CA) 

This business was conducted 
by a limited liability company. 
| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 

is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Andrew Upton, General 
Manager 

This statement was filed 

with the County Clerk of San 
Francisco County on February 
26, 2016. 

3/10, 3/17, 3/24, 3/31/16 
CNS-2855401# 

SAN FRANCISCO WEEKLY 


FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0369346-00 
Fictitious Business Name(s): 
Vita Aperta Films, 1728 
Ocean Avenue #320, San 
Francisco, CA 94112, County of 
San Francisco 

Registered Owner(s): 

Gregory A. Morris, 1449 
Plymouth Avenue, San 
Francisco, CA 94112 

The business is conducted by: 
an individual 

The registrant commenced 

to transact business under 
the fictitious business name 
or names listed above on 
November 7, 2015 

| declare that all information 


in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Gregory A. Morris 

This statement was filed with 
the San Francisco County Clerk 
on February 11, 2016 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

3/10, 3/17, 3/24, 3/31/16 
CNS-2853802# 
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THE OCEAN Corp. 

10840 Rockley Road, Houston, 
Texas 77099. Train for a new 
career. *Underwater Welder. 
Commercial Diver. *NDT/Weld 
Inspector. Job Placement 
Assistance. Financial Aid 

avail for those who qualify. 
1.800.321.0298 


ACTIVISTS NEEDED!!! 
+ Earn $25-$50/hr+++ 
- No Exp Nec! 

« No Sales/Phones!! 

- PT/FT/Anytime!! 
PAID DAILY!!! 
(650) 337-1113 


Software Engineering Team 
Lead. SF, CA. BS in CS or rltd + 
5 yrs exp in job offered or ritd. 
Sharethrough, Inc., 
jobapplication@sharethrough. 
com 


Neon Labs, Inc. in San Francisco, 
CA seeks Front End Developer; 
fax resume to (415) 484-7273 
quoting job #FED016 


Monitise Americas, Inc. in 
San Francisco, CA seeks Senior 
Software Engineer (Front End); 

fax resume to (415) 526-7099 
quoting job #EFE016 


PROJECT ENGINEER 

Bayer Business & Technology 
Services, LLC’s Berkeley, CA, 
office seeks Project Engineer to 


lead smaller projects or support 
larger projects in planning, 
development, execution & 
commissioning & qualification 
for Bayer (or external customer's) 
capital investments w/ focus 

on cGMP (current Good Mfg 
Practices) mech. & process 
systems & facilities w/in United 
States &/or Latin & South 
America. Must have bachelor’s 
deg. (or for. equiv.) in Engrg (any) 
or reltd field + 5 yrs exp. in reltd 
position. Exp. must incl.: Project 
Execution & mgmt exp. in North 
& South America; all aspects of 
project mgmt, incl. dvlpng & 
maintaining project schedules, 
project budget control, contract 
admin., contractor/vendor mgmt, 
RFP, & contractor selection; 
capital project mgmt in biotech/ 
pharma or reltd industries; 
project cost estimation for engrg 
or construction projects; & all 
aspects of mech. components, 
equip. or sys. dsgn & specifictn 
to ensure conformance w/ engrg 
dsgn, performance specs, or 
cGMP regulation. Must know 
(thru coursework or exp.): 
project controls, cost control, 
acctg, estimating, progress 
measurement, forecasting & 
reporting; how to use scheduling 
Software (Microsoft Project & 
Primavera P6) & GMP scheduling; 
SAP & acctg & control principles; 
strategic project dvlpmnt & 
planning for Research/Tech. 
Dvlpmnt projects or Startup; 
general engrg practices, 

bldg construction, materials, 
sys., mrkt conditions & craft 
trades; machines & tools, incl. 
their designs, uses, repair & 
maintenance; general practices, 
sys. automation, commissng, 
qualification & validation w/in 
biotech/pharma industry; how to 
manage cross functional project 
engrg projects & personnel; 

& how to prepare earned 

value reports. Must be fluent 
(speaking, reading & writing) in 
Spanish. Apply @ https://career. 
bayer.us. 





SULLIVAN 
PROPERTIES, 
INC. 


West Maui's 
Affordable Condos. 


1,2, 3 Bedroom Rentals 


1-800-332-1238 


www.MauiResorts.com 
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READERS 


Call 415-536-8158 
or visit sfweekly.com 
for details 
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CALL NOW 





Call Now! 


415.288.2999 


TOLL FREE 1 877.839.1110 
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415-288-2800 
925-750-0000 


1-877-800-5282 
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* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 








a 420MD. 


Oakland 
2633 Telegraph Awe. #109 
(510) 832-5000 


[- S.. Berkeley 10AM-6PM : 
1? 88 Telagraph Ave aeons | 


OPEN 7 DAYS 
oe 510) 204-999 | 


Bay Area/African Hair Braiding: 
Braids, Weaves & Locks 


256 Taylor St. San Francisco 


BEST PRICE ¢ BEST SERVICE 
MED CAL MARIJUANA EVALUATIONS 


[855A Haight St. SF AG SCN 
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MARIJUANA DOCTOR 


SAME DAY WALK-INS 30 MINUTES 
OR LESS FROM START TO FINISH 


_ 


ALL PATIENTS WITH THIS OFFER 


pecrer 415.554.0171 


OPEN 7 DAYS 1lam-7pm ¢1884 MARKET ST, SF 94102 
Compassionate Health Options | 


| Medical Marijuana Evaluations © 


We Price Match 


be os me pometer 
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RUN YOUR LEGAL 
AD WITH US! 
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